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1 IOSAACHUTEJIBHAS 3AIINCKA

1.1 Ileab ocBOeHUS AMCIHUILJINHDI:

(GbopMHpOBaHUE U Pa3BUTHE CUCTEMBbl TEOPETUYECKUX 3HAHUI O CTUIIMCTUYECKUX CPEACTBAX SI3bIKa,
0 Tpuposae ¥ (YHKUUAX PA3HBIX CTUJIEH S3bIKa, O CTWJIMCTHYECKON CTPYKTYype TEKCTOB PAa3JIMYHBIX
CTHJICH, O (PYHKIMOHAIBHBIX CTWIAX fA3bIKA C IEJIBI0 CIIOCOOCTBOBATH OOJI€e MOJIHOMY IOHUMAaHMIO U
pPacKpbITUIO (OPMATBHOW M COJAEPKATENbHOM CTPYKTYPbl TEKCTa, YMEHHIO HMHU OINEpUPOBATH B
NPaKTUYECKOHN 1eATEIbHOCTH.

1.2 MecTo IUCUMIVIMHBI B CTPYKTYPpe 00pa3oBaTeIbHOH MPOrpaMMbl

[IporpamMmma nucHMIUIMHBI pa3paboTaHa B COOTBETCTBUU C (hefepalibHbIM TOCYAapCTBEHHBIM
o0pa3oBaTeNbHBIM CTAHIAPTOM BBICHIEr0 OOpa30BaHUS IO HapaBieHHIO MoArotoBku 44.03.05
[lenarornueckoe oOpa3oBaHue (C ABYMS HPOGWISIMH HOATOTOBKH), YTBEP)KIEHHBIM IPUKA30M
Muno6pnayku Poccun ot 08.02.2021 r. Nel25, mnpocdeccroHalbHBIM CTaHAAPTOM: MEAAror
(memaroruueckasi ACSITEIHHOCTh B c(hepe AOMIKOILHOTO, HAYaJIbHOTO OOIIEero, OCHOBHOTO OOIIETO,
cpenHero oouero oopazoBaHus) (BOCIUTATENb, YYUTENb), YTBEP)KACHHBIM IPUKAa30M MHUHUCTEPCTBA
TpyAa u corpanbHoi 3amutel Poccuiickoit ®enepaunu ot 18.10.2013 1. Ne544H.

JucuuruinHa OTHOCHUTCS K oOs3arenbHOM yacth Onoka 1 «/lucumrmivHby yuyeOHOro IulaHa
00pa3zoBaTeIbHON MPOTPaMMBI, U3ydaeTcs B 7 cemectpe. TpynoemkocTs auctuiummabl: 2 3E / 72 gaca,
B TOM 4Hcie 22 yaca - KOHTakTHas pabota ¢ npenogasarenemM, S0 yacoB - camocTosiTeNbHas paboTta
(Tabnuna 2).

1.3 Ilnanupyemble pe3yJabTaThbl 00y4eHH s 110 JUCIHUIIJIMHE

JucuumuivHa HanpaBieHa Ha (opMupoBaHHe KOMIIETEHIIMU(-UH ), IPECTaBICHHBIX B Ta0iuIe 1.

Tabnuya 1
Ilnanupyemsle pe3yJbTaTbl 00y4eHHsI 110 TUCHHUILIHHE
Kon n HanMeHOBaHUE KOMIIETEHIIUH

IInanupyemsle pe3yabTaThl
Nuaukatopsl JOCTHXKEHUS KOMITETEHIIUU 0o0yu4eHus 0 JUCLUIUIMHE

YK-4 CniocodeH ocyecTBJIATH 1eJJ0BYI0 KOMMYHHMKAIUIO B YCTHOW M MMCbMEHHOH (popmMax Ha
rocy1apcTBeHHOM si3bike Poccuiickoit @egepannu ¥ HHOCTPAHHOM(BIX) SI3bIKe(aX)

YK-4.1 Bnageet cucteMoit HOPM PYCCKOTO JINTEPATYPHOTO S13bIKa| 3HATH!

IIPU €T0 UCIIOJIF30BAHUU B KAUECTBE T'OCYIaPCTBEHHOTO sI3bIKa PD|- IEKCUUECKUH U TPaMMaTHYECKUAN

U HOPMaMH HMHOCTPAaHHOTO(bIX) f3bIKa(OB), HCHOJB3YST|MHHUMYM B 00BbEME,

pasnuunble  (GOpPMBI,  BUABI  YCTHOW M MHCHMEHHOW |HE00XOIUMOM il pabOThI €

KOMMYHUKAIUH. WHOSI3bIYHBIMH TEKCTaMU

VK-4.2 Hcnomb3yeT sA3bIKOBBIE CPEICTBA JUIS  JOCTHIKEHHMsI| OOLIEKYIBTYPHOM

npodecCHOHANBHBIX 1eJe Ha PYycCKOM M HMHOCTpaHHOM(BIX ) HAPaBICHHOCTH U

a3pIke(aX) B paMKaxX MEXKIMYHOCTHOTO U MEXKYJIbTYPHOTO |OCYIIECTBICHHS] KOMMYHUKAIIUN

OOILEHMS. Ha NHOCTPAHHOM SI3bIKE;

VK-4.3 OcymecTBiseT KOMMYHUKAIIMIO B MUGPOBON cpejie s - OCHOBHBIC KYIbTYPHBIC

JOCTIKEHUST TMpo(ecCHOHANBHBIX 1enell U 3¢dexTuBHOTO| TPAAUINH CTPAHBI U3y4aeMOro
B3aMMO/ICHCTBUSL. A3BIKa, IPaBUJIA PEYEBOT0 ITHKETA

Ymers:
yMeeT KOPPEKTHO MPUMEHSATh
S3bIKOBBIEC CPEICTBA JJIs
JOCTHKEHUS PO EeCcCHOHATBHBIX
1IeJIe Ha UHOCTPAHHOM SI3bIKE B
paMKax MEeXJIMYHOCTHOTO U
MEXKYJIBTYPHOTO OOIICHHS
Bnanets:
BJIaJIEET CUCTEMOI HOPM PYCCKOTO
Y UHOCTPAHHOTO SI3bIKOB

OIIK-8 Cnoco0eH ocynecTBJIATH MeAArOri4ecKy 0 1esiTeJIbHOCTH HA OCHOBE CIIeNMATbHBIX

HAYYHBIX 3HAHUH

OIIK-8.1 [IlpumeHseT MeETOABI aHAJIM3a TENAarOTHYeCKOM| 3HATh:
cuUTyal, MnpodecCHOHATbHON  pedieKcMu Ha  OCHOBE|OCHOBBI CIIELIMAJIBHBIX HAYYHBIX
CHCIHAIbHBIX HAYYHBIX 3HAHWW, B TOM YHCIE B TMPEAMETHOH |3HaHUI B 00JaCTH CTUIMCTUKU U
00J1aCTH. pe3ynbTaThl UCCIETOBAHUN B




OIIK-8.2 [IpoekTupyet u OCYIIIECTBIISAECT yaeOHo-
BOCIIUTATEJIbHBIM IIPOLIECC C ONOPOM HA 3HAHMS IPEAMETHOU
o0nactu, TCHXOJOro-NEeJarornyeckue 3HaHUS W Hay4HO-
000CHOBaHHbIE 3aKOHOMEPHOCTH OpraHu3aluu
00pa30BaTeNILHOTO MpoIiecca.

Mearornueckoi AesTeIbHOCTH
YMmers:

HCIIOJIb30BaTh CHEIHAJIbHbIE
Hay4HbIE 3HaHUS B 00JIaCTH
CTHJIUCTUKHU U PE3ybTaThl
HCCIIEOBaHUN TIPU
OCYIIIECTBIICHUU T€1arOrnYecKoiu
JEeSITeTbHOCTH

Bnanets:

HABBIKOM BBIOOpA MeJarOrMUeCKUX
TEXHOJIOTHI MpodhecCHOHATBLHOM
JeSITELHOCTH C Y4€TOM
Pe3yNbTaTOB HAYYHBIX
WCCIeIOBaHUI B 00J1acTH
CTUJIUCTUKHU

IK-10 CnocofeH UCNOIb30BATH CUCTEMY JUHTBUCTHYECKUX 3HAHU, BKJIIOYAIOLIYIO B ce0si
3HAHHME OCHOBHBIX (DOHETHYECKHUX, JJEKCHYECKHX, TPAMMATHYECKHX, CJI0BO00Pa30BaTEIbHBIX
SIBJICHUI U 3aKOHOMepPHOCTell QyHKIIMOHUPOBAHUS U3Y4a€eMOIr0 HHOCTPAHHOIO SI3bIKA, €ro

(GyHKIHOHATBHBIX PA3HOBUIHOCTEM

IIK-10.1 Bmagmeer cumcTeMoW IMHTBHCTHYECKUX 3HAHUH JUIA
pemeHust TpoecCuOHABHBIX 3a/1a4

[1IK-10.2 Brigenger (hyHKIIMOHATBHBIC Pa3HOBUIHOCTH
M3y4aeMOTo f3bIKa U HCIOJB3YET UX B PA3JTUYHBIX CUTYaIHUSIX
0OIIIeHHs, B TOM YHCJIe MPOPECCHOHATHHOTO

3HaTh:

- OCHOBHBIE ()OHETHUYECKUE,
JeKCUYEeCKUe, FPaMMaTUYECKHE,
CJIIOBOOOPA30BaTEINIbHBIC SIBIICHUS U
3aKOHOMEPHOCTH
(YHKIIMOHMPOBAHUS U3y4aeMOTO
WHOCTPAHHOTO A3bIKa, €r0
(yHKIIMOHATHHBIC PA3HOBUIHOCTH;
- OCHOBHbBIE 3aKOHBI CTPOEHHUS,
pa3BUTUA U PYHKIIMOHUPOBAHUS
A3bIKA.

YMmers:

- OCYUIECTBIIATh YCTHYIO U
MUCEMEHHYI0O KOMMYHHUKAITUIO HA
WHOCTPAHHOM SI3bIKE, OCHOBBIBASICh
Ha CUCTEME JIMHTBUCTUYECKUX
3HAHUM,

- ACIIOJIb30BaTh MOTyUYEHHBIC
3HAHMS B XOJI€ MOCIIEAYIOLIETO
U3y4eHus MpodeccuoHaTbHBIX
JUCLUTUIHH.

Bnagets:

- CUCTEMOM JTMHTBUCTUYECKUX
3HAHMM, BKIIIOYAIOIICH B ceOs
3HaHHE OCHOBHBIX (JOHETUUECKUX,
JEKCUYECKUX, TPAMMATHIECKHX,
CJI0BOOOPa30BaTENIbHBIX SIBICHUI
1 3aKOHOMEPHOCTEMN
(YHKIIMOHUPOBAHUSI U3y4aeMOTO
WHOCTPAHHOTO S3BIKA, €T0
(HhyHKIIMOHATBHBIX
Pa3HOBUIHOCTEM.




2 COAEP)KAHUE TNCHUIIVIMHBI

Ceabmoii cemecTp

Tema 1. OcHoBHbIe PyHKUIMH A3bIKA U pe4un. [lonsiTue GyHKIUMOHAIBHOIO CTHJIA.
[lonsiTve cTWiIA U CTUIUCTUKU. BbIpazuTenbHble CpeicTBa U CTHIMCTHYEcCKHe MpuéMbl. OOmiee
MOHATUE (PYHKIIMOHAIBHBIX CTUJICH s3bIKa. BapHaTUBHOCTS SI3bIKA.

Tema 2. KaTteropuu Tponos u (puryp pequ.
[Ipo6nems! cTuMcTHYECKOTO HccieqoBaHus. [ToHATHS «Tponb» U «hurypsl peun» . Knaccuduxamms
CpCACTB BbIPA3UTCIILHOCTU U CTUIMCTUUCCKUX TPUCMOB

Tema 3. CTHiimcTHYeCKHE IPHEMbI U CPEJACTBA BHIPA3UTEILHOCTH POHETHYECKOT0 YPOBHS.
O6mas napopmarusa. OHomarones. Ammarepanus. Pudma. Putwm.

Tema 4. CtuucTnyeckoe GyHKIUOHUPOBAHUE ITPAMMATHYECKUX
Mopdo10oruYecKnuX KaTeropui.

CBs13b CTUIIMCTUKH U TpaMMaTUKU. CTUIIMCTUYECKHUE TPUEMBI HCTIOJIB30BAHMS CYHIECTBUTEIBLHOTO.
CTHIIHCTHYECKHE MPUEMBI UCITOJIB30BAHUA MPUJIAraTCIIbHOIO. CTHIIMCTHYECKHUE IMPUCMBbI
WCIIOJIb30BaHUS MECTOUMEHUI. CTUIMCTUUECKUE TIPUEMBbI UCTIOIb30BaHUS HAPECUUH.
Ctunuctudyeckue MpUeMbl UCTIOIb30BaHMSI TJIaroJIoB.

Tema 5. JlekcuyecKHue CTHIMCTHYECKHE CPeICTBA.
O6m1as uadopmarus. Tunsl JekcHuecKux 3Ha4eHUH ciioBa. Mertadopa. Meronnmus. Mponus.
3esrma. KanamOyp. Onurer. OxcromopoH. Cuneknoxa. AHToHOMa3us. CpaBHEHHE. DBHEMU3M.
[Tepudpas. ['unepbona. Knume. Dmurpammer. LutaThr.

Tema 6. CHHTaKCH4YeCKH e CTUWIMCTHYECKHE CPeCTBA
Oo6mas napopmanus. [pemnoxenne. Ad3an. Ctunuctudeckas naBepcus. O60co0IeHHAS
koHCTpykKius. [TapannensHas kouctpykuus. [losrop. [lepeuncnenne. Matpura. Kyasmunamus.
Anturesa. Acunneron. [lonucunaeron. Dmiuncuc. YmMonuanue. Puropuueckuit Bonpoc. Jlurora.

Tema 7. @yHKuHMOHANBbHO-CTHIeBas 1M PepeHIIHALUA AHTIHIICKOT0
O6mas uadopmanus. bennerpuctuka. [Toasus. [Iposa. dpama. [Tyomumuctuka. Opatopckoe
uckycctBo. Jcce. Crates. ['azeTHblif ctinb. Hayunsiit ctunb. OpuimanbHbIi CTHID.

Conep:xxanue padoT Mo JMCUUIINHE
Tabauya 2

Bugpl v popmbl paboThL, 4ac
Konraktras pabota

k
%
%
%

Conepxanune paboThI

MPAKTUYCCKOU IMOATOTOBKHN

MPAKTHYECKOM MOATOTOBKU
Bcero, yac

KO,H KOMIICTCHIIH

[TpakTudeckue, B T.4. B popme
MPaKTUYECKOU TIOATOTOBKH
Koncyneranuu, B T.4. B hopme
CamocrosTensHas paboTa, B T.4. B
(hopMe mpakTHYECKOH MOATOTOBKH ™

Jlekuuu, B T.4. B hopme
MPaKTUYECKOW MOTOTOBKU
JlaGoparopHbie, B T.4. B (hopMe

CenbMmoii cemecTp




Tema 1. OcHOBHBIE (QYHKIMH S3bIKA U PEUH.
[MonsTHe GYHKIIMOHAIBEHOTO CTHIISL. 2 6 8 I1K-10
VYK-4, I1K-
Tema 2. Kateropuu Tpomos u Guryp peum. 2 2(2) 6 10 10
Tewma 3. CTUIUCTHYECKUE IPUEMBI U VK4,
CpencTBa BRIPA3UTEITHLHOCTH OHETHIECKOTO OIIK-8,
YPOBHSL 1 2 8 11 I1K-10
Tema 4. CTunucTHIECKOE VK4,
(hyHKIIMOHUPOBaHNE TPAMMAaTHIECKIX OIIK-8,
MOP(OJIOTHIECKUX KaTETOPHIA. 1 2 8 11 IK-10
VK4,
Tema 5. JIekcnuueckue CTUITUCTUUECKHUE OIIK-8,
CpeICTBa. 1 2 8 11 IIK-10
VK4,
Tema 6. CUHTaKCHUYECKHE CTHIIMCTUYCCKUE OIIK-8,
cpezacTBa 1 2 8 11 IIK-10
VK4,
Tema 7. @OYHKIIMOHAILHO-CTUIIEBAS OIIK-8,
g depeHIaIis aHTTHACKOTO S3bIKa 2 2(2) 6 10 T1K-10
YK-4,
OIIK-8,
IToaroToBka K 3a4eTy C OLEHKOM TIK-10
Hroro nmo mucruIuinge 10 12(4) 50 72

* B cioyuyae mpoBeneHHS KOHTAKTHOW HIIM CAaMOCTOSITENIbHOM padoThl B (hopMe NpaKTHYECKOMH
HOJTrOTOBKH, Yachl Ha MPAKTHYECKYIO OJrOTOBKY YKa3bIBAIOTCS B CKOOKaX.




3METOANYECKHUE YKA3AHUA JJIS1 OBYYAIOIIIUXCSA ITIO OCBOEHUTIO
JUCIUMIIJINHBI
Jl1g ycriemHoro OCBOEHMSI JUCLIUILIMHBL CIIENYET 03HAKOMUTBCS C COAEP KAHUEM PA3/AEIOB U TEM 110
JUCLUIUIMHE (CM. M. 2), CJelI0BaTh TEXHOJOTMYECKOW KapTe NpHU BBINOJIHEHWH CaMOCTOSITENbHOM
pabotbl (Tabn. 3), MCHONB30BAaTh PEKOMEHJOBaHHbIE pecypchl (I. 4) W BBIIOIHATH TPEeOOBaHMS
BHYTPEHHHUX CTaHIapTOB YHUBEPCUTETA.



4 YHEBHO-METOJNYECKOE OBECIIEYEHUE JUCIUIIJIMHbBI

4.1 OcHoBHas1 yueOHas1 JIMTEpPaTypa

1. Apsonba, Upuna Bnagumuposna Ctunnctrka. COBpeMEHHBINH aHTTTUHCKUHN S3bIK :
yuebHoe ocobue I BY30B I10 ClIeUaabHOCTH ""AHIIHICKHH s3bIK" : 1or. M-BoM oOpa3oBanusi PO

/ U. B. Apnounbna ; nox pen. I1. E. Byxapkuna. - 5-¢ u3n., ucnp. u gom. - Mocksa : @nuHTa :
Hayxka, 2002. - 384 c. - bubauorp.: c¢. 377-380. - Yka3.: c. 374. - ISBN 5-89349-363-X (Dnunra). -
ISBN 5-02-022688-2.

2. Komesas N.I'. Ctunuctika COBpeMEHHOI0 aHTIIMICKOTr o sI3bIKa : ydeOHoe mocodue
Jutst Bicul. mipod. oOpazoBanus / U. I'. Komesas. - Mocksa : Akanemus, 2011. - 352 c. - (Briciee
npodeccuonanbHoe obpazoBanue. [lenarornueckoe oopasonanue) (bakanaspuar). - 6ubnuorp. B
KOHIIE pa3/iesioB. - 6akanaBpsl. - ISBN 978-5-7695-6807-7

4.2 lonosHuTEIBbHAs y4eOHas auTEepaTypa

1. [anenepun, Unbs PomanoBuu. Ctunuctrka aHrauickoro s3beika = English stylistics :
y4eOHUK JIJIsl By30B [Ha aHTIIL 513.] : JOMYIIEHO M-BOM BBICIIL. ¥ CPEAHETO CIIeUATHFHOTO 00pa30BaHUSI
CCCP / N. P. Tanpnepun. - Mocksa : Kawxknsiii qom "JIMBPOKOM", 2012. - 336 c. - ISBN 978-5-
397-02661-1 : 331-00.

2. Jlanmmua, Mapuna HuxonaeBHa. CTHIMCTHKAa COBPEMEHHOI'O AHTJIMHCKOIO S3bIKA =
English stylistics : yaeOHOe mocobue 1 yuIpeskAeHUH BhICII. TIpod. 00pa30BaHUs MO HAMIPABICHHIO
"®unonorus" / M. H. Jlanmmunua ; ®unon. ¢dak., Cankr-Iletepd. roc. yH-Ta. - MockBa : Akauemus ;
Cankt-IletepOypr : ®unonormdeckuii ¢akymerer CIIOI'Y, 2013. - 272 c. - (Bsicmee
npodeccuonanbHoe obpazoanue. dunonorus) (bakanaBpuar). - bubmuorp.: ¢. 267. - ISBN 978-5-
8465-1008-1

3. Pasunkuna, Huaa MapkoBHa. @yHKIMOHAJIbHAs CTUIMCTUKA AHTJIMKWCKOTO SI3bIKA :
yuebHoe mocobue st MH-TOB U (pak. MHOCTp. A3b61k0B / H. M. Pazunkuna. - Mocksa : Beicias mkosna
,1989.-182c.

4.3 Pecypchbl OTKPBITOrO 10CTyNA
1. CTUIMCTUKA aHTJIMHACKOTO SI3bIKA : MPAKTUKYM U1 4 Kypca HanpaBJiI€HUE NOArOTOBKHU
«Jluarsuctukay / coct. U. 0. KouemkoBa ; Anraiickuii roc. e, yH-T. - baprayn : Antl['TIY, 2015.
- 58 ¢. : mn. - bubmmorp. B Tekcte. - URL: https://icdlib.nspu.ru/views/icdlib/4495/read.php (nata
obpamienus: 05.05.2022) . - TekcT : 2IEKTPOHHBIH.

4.4 TexHoJIOTHYECKAsI KAPTa CAMOCTOSITe/ILHOI padoThl CTyAeHTa

Tabnuya 3
TeMbl TUCTIUTIIHHBI [lepeuens yueOHO-METOANIECKOTO O0YCIICUSHHUS
(HOMep ucTouHMKa U3 1.11. 4.1-4.3)
3amaHus U CaMOCTOSATEEHOM PabOTHI
BocbMoii cemecTp
Tema 1. OcHOBHBIE (DYHKIMM SI3BIKA M PEYH. OcHoBHas yueOHas tuteparypa: 1,2
IousiTne PyHKIUOHAIBLHOTO CTHJIS. HomnonautensHas yuebnas mureparypa: 1, 2, 3
Pecypchl oTkphITOrO nocTyna: |

[MoaroroBKa YCTHBIX COOOIICHUM
BrinosiHeHNe TpakTUYECKUX 3aIaHUI

Questions:
1. What are the main trends in style study?
2. What forms and types of speech do you know?
3. What is a functional style and what functional styles do you know?



https://icdlib.nspu.ru/views/icdlib/4495/read.php

4. What levels of linguistic analysis do you know and which of them are relevant for stylistic
analysis?

5. What is the main concern of practical stylistics?

6. What is the ultimate goal of stylistic analysis of a speech product?

Practical tasks:
VYnpaxnenue 1. PaccMoTpuTe crenyroniye BHICKa3bIBaHH U ONIPEIEINTE
THUI PeYH, K KOTOPOMY OHH OTHOCSTCS .

1. A minute later, the private eye walked from the building toward the

car. (Grisham)

2. Goff said, "Things have changed. Your friend is in trouble and his word
don't go this far west anymore." (Puzo)

3. Her bowling was awful; she just sort of paddled up to the line and
dropped the ball. (Updike)

4. "I say, old boy, where do you hang out?" Mr Pickwick responded that
he was at present suspended at the George and Vulture. (Dickens)

5. But then Sonny and Tom and Clemenza and Tessio were all agreed

that everything was under control and they all had more experience than he
did. (Puzo)

6. "I am Alpha and Omega - the first and the last," the solemn voice
would announce. (D. du Maurier)

7. Fingering so much lettuce strengthens his nerves. (Updike)

8. "May be they want you to squeal on the clients". (Grisham)

VYnpaxuenue 2. [Ipoananuzupyiite 0coOEHHOCTH YCTHOU PEUH B CIEIYIOLIEM
OTpPBIBKE, NepedhpasupyiiTe pa3roBOpHbIE BHIPAKEHU HA HEUTPAJIbHbIE,
JaliTe BApHaHT aHAJIOTMYHOTO COOOIIEHH COTIIacHO TPeOOBaHMS M
MMMCHbMEHHO 0(UIIHATEHON peyn.

I saw him there, [ say "Where'ye going?" He runs off, I run after him. He
turns the corner, me too. He isn't there. Where's he now? I can't think....

Tema 2. KaTteropuu Tponos u ¢uryp pevu. OcHoBHast yueOHast urepatypa: 1,2
JononmautensHas yaebnas iureparypa: 1, 2, 3

Pecypcol oTkpbITOro ocryna: 1

[ToaroToBKa yCTHRIX COOOIICHMI
BrinonHeHne npakTHYECKUX 3a1aHUul

Questions:
What are the tropes?
What is a stylistic device?
What is the difference between expressive means and a stylistic device?
Give the brief characteristics of the main tropes.
What classification of all the expressive means and stylistic devices was introduced by L.R.Galperin?

Practical task:
CocTaBbTe MHOKECTBEHHBIN T€CT HA aHIVIMMCKOM SI3BIKE IO KaXKIOMY IMYHKTY TEMbI

Tema 3. Cruimmcrudeckue npuembl u cpeacrea | OcHoBHas yyeOHas nuTeparypa: 1,2
BBIPA3UTEJbLHOCTH (JOHETHYECKOTO YPOBHSL. HononauTenbHas yueOHas nureparypa: 1,2, 3
Pecypcrr oTkpbITOrO AocTyna: 1

[ToaroToBKa YCTHBIX COOOIICHU
BrinonHeHne npakTHYECKUX 3a1aHul

Questions:
1. What is sound-instrumenting?
2. What cases of sound-instrumenting do you know?
3. What is alliteration? What is its function as a stylistic device?
4. What is assonance? What is its function as a stylistic device?
5. What is onomatopoeia? What is its function as a stylistic device?
Practical task:




I. Indicate the causes and effects of the following cases of alliteration, assonance and
onomatopoeia:

1. Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (I.Sh.)

2. He swallowed the hint with a gulp and a gasp and a grin. (R. K.)

3. His wife was shrill, languid, handsome and horrible. (Sc.F.)

4. The fair breeze blew, the white foam flew, the furrow followed free. (S. C.)

5. The Italian trio tut-tutted their tongues at me. (T.C.)

6. "You, lean, long, lanky lath of a lousy bastard!" (O'C.)

7. To sit in solemn silence in a dull dark dock, In a pestilential prison, with a life-long lock, Awaiting
the sensation of a short, sharp shock From a cheap and chippy chopper On a big black block. (W.C.)

8. They all lounged, and loitered, and slunk about, with as little spirit or purpose as the beasts in a
menagerie. (D.)

9. "Luscious, languid and lustful, isn't she?" "Those are not the correct epithets. She is - or rather
was - surly, lustrous and sadistic." (E.W.)

10. Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train came into the
station. (A.S.)

Tema 4. Ctuauctuyeckoe pynkunonupoBanne | OcHoBHas yueOHas nureparypa: 1,2
rpaMMaTH4YecKUX MOP(oI0rnuecKux HomnonnutensHas yuebHas nureparypa: 1, 2, 3
KATeropmii. Pecypcsl oTkpeITOro gocryna: 1

[ToaroroBKa YCTHBIX COOOIIEHUI
BrinonHeHne npakTUYECKUX 3alaHui

Questions:

What is morphology?

Give the brief characteristics of a noun and its grammar categories as a SD.

Give the brief characteristics of an article as a SD.

Give the brief characteristics of a pronoun as a SD.

Give the brief characteristics of a noun and its grammar categories as a SD

Give the brief characteristics of a verb and its grammar categories as a SD.

Practical task:

Paccmotpure cienyromme npuMepsl. OObsiICHUTE POIIb MOP(]OIIOro-rpaMMaTHYECKHUX U JIEKCHKO-
rpaMMAaTHYECKUX KaTerOPHH B CO3JaHUH CTHIIMCTUUECKOro 3P peKTa.

One night I am standing in front of Mindy’s restaurant on Broadway, thinking of practically nothing
whatever, when all of a sudden I feel a very terrible pain in my left foot. (Runyon)
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It’s good, that, to see you again, Mr. Philip, said Jim. (Caldwell)

Now, the Andorrans were a brave, warlike people centuries ago, as everybody was at one time or another
— for example, take your Assyrians, who are now extinct; or your Swedes, who fought in the Thirty Years’
War but haven’t done much since except lie in the sun and turn brown... (Berger)

A gaunt and Halloweenish grin was plastered to her face. (Erdrich)

She’s the Honourable Mrs. Beste-Chetwynde, you know, sister-inlaw of Lord Pastmaster — a very wealthy
woman, South American. (Waugh)

To hear her was to be beginning to despair. (Jarrell)
Ah! That must be Aunt Augusta. Only relatives, or creditors, ever ring in that Wagnerian manner. (Wilde)
That’s not the Mr. Littlejohn I used to know. (Waugh)

I pronounce that the sentence on the defendants, Noelle Page and Lawrence Douglas, shall be execution
by a firing squad. (Sheldon)

They are all being so formal. Let’s play a game to break the ice. (Bell)

Oh, I guess I love you, I do love the children, but I love myself, I love my life, it has some value and some
promise for me... (Cheever)




Let him say his piece, the darling. Isn’t he divine? (Waugh)

That’s the foolest thing I ever heard. (Berger)

Tema 5. Jlekcnyeckue CTHIIMCTHYECKHE OcHoBHas yueOHas nmuTeparypa: 1,2
cpelcraa. JononuutensHas yuebHas nureparypa: 1,2, 3
Pecypchl oTkpbITOro gocryna: 1

[ToaroToBKa YCTHBIX COOOIIEHU
BeInosiHeHHe TPaKTUYECKHUX 3aJaHuUi
Questions:

1. What can you say about the meaning of a word and its relation to the concept of an object (entity)?

2 What types of lexical meaning do you know and what stipulates their existence and
differentiation?

3. What SDs are based on the use of the logical (denotational) meaning of a word?

4. What is a contextual meaning? How is it used in a SD?

5. What is the difference between the original and the hackneyed SDs?

6. What is a metaphor? What are its semantic, morphological, syntactical, structural, functional
peculiarities?

7. What is a metonymy? Give a detailed description of the device.

8. What is included into the group of SDs known as "play on words"? Which ones of them are the
most frequently used? What levels of language hierarchy are involved into their formation?

9. Describe the difference between pun and zeugma, zeugma and a semantically false chain,
semantically false chain and nonsense of non-sequence.

10. What is the basic effect achieved by the play on words?

11. What is irony, what lexical meaning is employed in its formation?

12. What types of irony do you know?

13. What is antonomasia? What meanings interact in its formation?

14. What types of antonomasia do you know?

15. What semantic types of epithets do you know?

16. What structural types of epithets do you know?

17. What parts of speech are predominantly used as epithets and why?

18. What meaning is foregrounded in a hyperbole?

19. What types of hyperbole can you name?

20. What makes a hyperbole trite and where are trite hyperboles predominantly used?

21. What is understatement? In what way does it differ from hyperbole?

22. What is an oxymoron and what meanings are foregrounded in its formation?

23. What is a simile and what is a simple comparison?

24. What semantic poles of a simile do you know?

25. Find examples of each of the discussed stylistic devices in your home reading.

Practical tasks:

Exercise I. Analyse the given cases of metaphor from all sides mentioned above - semantics,
originality, expressiveness, syntactic function, vividness and elaboration of the created image. Pay
attention to the manner in which two objects (actions) are identified: with both named or only one -
the metaphorized one — presented explicitly:

1. She looked down on Gopher Prairie. The snow stretching without break from street to devouring
prairie beyond, wiped out the town's pretence of being a shelter. The houses were black specks on a white
sheet. (S.L.)

2. And the skirts! What a sight were those skirts! They were nothing but vast decorated pyramids;
on the summit of each was stuck the upper half of a princess. (A.B.)

3. I was staring directly in front of me, at the back of the driver's neck, which was a relief map of
boil scars. (S.)

4. She was handsome in a rather leonine way. Where this girl was a lioness, the other was a panther
- lithe and quick. (Ch.)

5. His voice was a dagger of corroded brass. (S.L.)

Exercise II. In the following excerpts you will find mainly examples of verbal irony. Explain
what conditions made the realization of the opposite evaluation possible. Pay attention to the part of
speech which is used in irony, also its syntactical function:

1. The book was entitled Murder at Milbury Manor and was a whodunit of the more abstruse type,
in which everything turns on whether a certain character, by catching the three-forty-three train at Hilbury
and changing into the four-sixteen at Milbury, could have reached Silbury by five-twenty-seven, which




would have given him just time to disguise himself and be sticking knives into people at Bilbury by six-
thirty-eight. (P.G.W.)

2. When the, war broke out she took down the signed photograph of the Kaiser and, with some
solemnity, hung it in the men-servants' lavatory; it was her one combative action. (E.W.)

3. "I had a plot, a scheme, a little quiet piece of enjoyment afoot, of which the very cream and
essence was that this old man and grandchild should be as poor as frozen rats," and Mr. Brass revealed the
whole story, making himself out to be rather a saintlike holy character. (D.)

4. The lift held two people and rose slowly, groaning with diffidence. (I.M.)

5. England has been in a dreadful state for some weeks. Lord Coodle would go out. Sir Thomas
Doodle wouldn't come in, and there being nobody in Great Britain (to speak of) except Coodle and Doodle,
there has been no Government (D.)

Exercise III. Discuss the structure and semantics of epithets in the following examples. Define
the type and function of epithets:

1. He has that unmistakable tall lanky "rangy" loose-jointed graceful closecropped formidably clean
American look. (I.M.)

2. Across the ditch Doll was having an entirely different reaction. With all his heart and soul,
furiously, jealously, vindictively, he was hoping Queen would not win. (J.)

3. During the past few weeks she had become most sharply conscious of the smiling interest of
Hauptwanger. His straight lithe body - his quick, aggressive manner - his assertive, seeking eyes. (Dr.)

4. He's a proud, haughty, consequential, turned-nosed peacock. (D.)

5. The Fascisti, or extreme Nationalists, which means black-shirted, knife-carrying, club-swinging,
quick-stepping, nineteen-year-old-pot-shot patriots, have worn out their welcome in Italy. (H.)

Exercise IV. In the following examples concentrate on cases of hyperbole and understatement.
Pay attention to their originality or stateness, to other SDs promoting their effect, to exact words
containing the foregrounded emotive meaning:

1. I was scared to death when he entered the room. (S.)

2. The girls were dressed to kill. (J.Br.)

3. Newspapers are the organs of individual men who have jockeyed themselves to be party leaders,
in countries where a new party is born every hour over a glass of beer in the nearest cafe. (J.R.)

4. I was violently sympathetic, as usual. (Jn.B.)

5. Four loudspeakers attached to the flagpole emitted a shattering roar of what Benjamin could
hardly call music, as if it were played by a collection of brass bands, a few hundred fire engines, a thousand
blacksmiths' hammers and the amplified reproduction of a force-twelve wind. (A. S.)

Tema 6. CuHTaKCHYeCKHE CTHIHCTHYECKHE OcHoBHas yueOHast aurepatypa: 1,2
cpeacTrea JononuutensHas yuebHas nureparypa: 1,2, 3
Pecypcel oTkpriTOoro nocryna: 1

[ToaroToBKa YCTHBIX COOOIIEHU

BeInosHeHHe MPaKTHUECKHUX 3aJaHuUi

Questions:

. Comment on the length of the sentence and its stylistic relevance.

. What do you know about one-word sentences?

. Is there any correlation between the length and the structure of the sentence?

. Can syntactical ambivalence be put to stylistic use?

. What punctuation marks do you know and what is their stylistic potential?

. What is a rhetorical question?

. What types of repetition do you know?

. Comment on the functions of repetition which you observed in your reading.

. Which type of repetition have you met most often? What, in your opinion, makes it so popular?
10. What constructions are called parallel?

11. Have you ever observed chiasmus? What is it?

12. What types of inversion do you know? Which of them have you met more often and why?
13. What is suspense, how is it arranged and what is Us function?

14. What do you know about detachment and punctuation used with detached sentence members?
15. What sentence members are most often detached?

16. Speak about asyndeton and its functions.

17. Discuss polysyndeton. Give some examples from your reading.

18. What is attachment? When and where is it used? Have you met it in your reading?

19. What do you know about antithesis? Why is it viewed separately from parallel constructions?
20. Speak about the SD of climax and its types.
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21. In what way does the structure of an emotive climax differ from that of other types?
22. What can you say about the negative form of the climax?

23. What is an anticlimax?

24. What is a litotes?

25. What is there in common between litotes and understatement?

Practical tasks:

Exercise I. From the following examples yon will get a better idea of the functions of various
types of repetition, and also of parallelism and chiasmus:

1. I wake up and I'm alone and I walk round Warley and I'm alone; and I talk with people and I'm
alone and I look at his face when I'm home and it's dead, (J.Br.)

2. Babbitt was virtuous. He advocated, though he did not practice, the prohibition of alcohol; he
praised, - though he did not obey, the laws against motor-speeding. (S.L.)

3. "To think better of it," returned the gallant Blandois, "would be to slight a lady, to slight a lady
would be to be deficient in chivalry towards the sex, and chivalry towards the sex is a part of my character."
D.)

4. Halfway along the righthand side of the dark brown hall was a dark brown door with a dark
brown settie beside it. After I had put my hat, my gloves, my muffler and my coat on the settie we three
went through the dark brown door into a darkness without any brown in it. (W.G)

5. I might as well face facts; good-bye "Susan, good-bye a big car, good-bye a: big house, good-
bye power, good-bye the silly handsome drearns. (J.Br.)

Exercise II. Find and analyse cases of detachment, suspense and inversion. Comment on the
structure and functions of each:

1. She narrowed her eyes a trifle at me and said I looked exactly like Celia Briganza's boy. Around
the mouth. (S.)

2. He observes it all with a keen quick glance, not unkindly, and full rather of amusement than of
censure. (V.W.)

3. She was crazy about you. In the beginning. (R.W.)

4. How many pictures of new journeys over pleasant country, of resting places under the free broad
sky, of rambles in the fields and woods, and paths not often trodden-how many tones of that one well-
remembered voice, how many glimpses of the form, the fluttering dress, the hair that waved so gaily in the
wind - how many visions of what had been and what he hoped was yet to be - rose up before him in the old,
dull, silent church! (D.)

5. It Was not the monotonous days uncheckered by wvariety anduncheered by pleasant
companionship, it was not the dark dreary eveningsor the long solitary nights, it was not the absence of
every slight and easypleasure for which young hearts beat high or the knowing nothing ofchildhood but its
weakness and its easily wounded spirit, that had wrungsuch tears from Nell. (D.)

6. Of all my old association, of all my old pursuits and hopes, of all the living and the dead world,
this one poor soul alone comes natural to me. (D.)

Exercise I11. Discuss different types of stylistic devices dealing with the completeness of the
sentence:

1. In manner, close and dry. In voice, husky and low. In face, watchful behind a blind. (D.)

2. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly
dirty streets. Mostly dark streets. (P. A.)

3. His forehead was narrow, his face wide, his head large, and his nose all on one side. (D.)

4. A solemn silence: Mr. Pickwick humorous, the old lady serious, the fat gentleman cautious and
Mr. Miller timorous. (D.)

5. He, and the falling light and dying fire, the time-worn room, the solitude, the wasted life, and
gloom, were all in fellowship. Ashes, and dust, and ruin! (D.)

6. She merely looked at him weakly. The wonder of him! The beauty of love! Her desire toward
him! (Dr.)

7. Ever since he was a young man, the hard life on Earth, the panic of 2130, the starvation, chaos,
riot, want. Then bucking through the planets, the womanless, loveless years, the alone years. (R.Br.)

Exercise IV. Indicate the type of climax. Pay attention to its structure and the semantics of its
components:

1. He saw clearly that the best thing was a cover story or camouflage. As he wondered and wondered
what to do, he first rejected a stop as impossible, then as improbable, then as quite dreadful. (W.G.)

2. "Is it shark?" said Brody. The possibility that he at last was going to confront the fish - the beast,
the monster, the nightmare - made Brody's heart pound. (P.B.)

3. If he had got into the gubernatorial primary on his own hook, he would have taken a realistic
view. But this was different. He had been called. He had been touched. He had been summoned. (R.W.)




4. We were all in all to one another, it was the morning of life, it was bliss, it was frenzy, it was
everything else of that sort in the highest degree. (D.)
5. Like a well, like a vault, like a tomb, the prison had no knowledge of the brightness outside. (D.)

OcHoBHas yuebHas nurepatypa: 1,2
Tema 7. ®yHKIHOHATbHO-CTUIIEBAS JomnonautenbHas yuebHas nmureparypa: 1, 2, 3
augdepeHuNALUA AHTIHIICKOTO S3bIKA Pecypcrl oTkpbITOro gocryna: 1

[ToaroToBKa YCTHBIX COOOIICHUH
BrinonHeHne NpakTHYECKUX 3a1aHui
Questions:
1. What types of language communication do you know?
. What are the main characteristics of oral speech?
. Enumerate functional styles of contemporary English.
. What do you know about the scientific style?
. Characterize the official style.
. Discuss the peculiarities of the newspaper style.
. What are the main features of the publicist style?
. What is the status of the belles-lettres style among other functional styles?
. What dichotomies between the types and the forms of language communication do you know?
Do they correlate?
10. Can you think of any intermediate styles, boasting of qualities of two or even more "regular"
styles?
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Practical tasks:

Ynpakaenne 1. YcranoBuTe THI GYHKIIMOHAJIBHOTO CTHJISA B KaKIOM H3 OTPHIBKOB H BbII€JINTE
OTJIMYMTEJIbHbIE YePThl, yKa3bIBalOIHe Ha crienHpuYecKHii XapaKTep TOro Wiy HHOTO CTHJISL.

1. The trees cease to march in rows and grow together more thickly. These are older trees. The darkness
under them is denser and the ground is steeper. Rocks jut up through the blanket of needles, scabby with
lichen; collapsed trunks hold intricate claws across his path. At places where a hole has been opened up in
the roof of evergreen bushes and yellow grass grow in a ~ 126 ~ hasty sweet-smelling tumble, and midges
swarm. These patches, some of them broad enough to catch a bit of the sun slanting down the
mountainside, make the surrounding darkness darker, and in pausing in them Rabbit becomes conscious,
by its cessation, of a whisper that fills the brown caverns all around him.

2. Consumer spending up, but morale at 4-month low WASHINGTON (Reuters) - Worries over high
unemployment pushed U.S. consumer confidence to a four-month low in August, while spending rose
modestly in July, indicating the economy's recovery from recession would be lethargic. The Reuters /
University of Michigan Surveys of Consumers said on Friday its final index of confidence for August fell
to 65.7, the lowest since April, from 66.0 in July. However, sentiment improved from early this month. A
separate report from the Commerce Department showed consumer spending edged up 0.2 percent in July,
driven by the government's "cash-forclunkers" program that fueled demand for autos, after increasing 0.6
percent in June. Incomes, however, were flat after a steep 1.1 percent drop in June, underscoring the
pressure on households from falling housing prices and rising unemployment. "The big driver of the
economy is still on the sidelines. The household sector is worried about the job market and until that
shows some significant improvement, households are going to be pretty restrained," said Bill Hampel,
chief economist at the Credit Union National Association in Washington.

3. After they drank their coffee Mrs. Corleone took one of Kay's hands in her two brown ones. She said
quietly, "Mikey no gonna write you, you no gonna hear from Mikey. He hide two-three years. May be
more, maybe much more. You go home to your family and find a nice young fellow and get married."
Kay took the letter out of her purse. "Will you send this to him?" The old lady took the letter and patted
Kay on the cheek. "Sure, sure," she said. ."You forget about Mikey, he no the man for you any more."

YupaxkHenue 2. Onpenenaure, B KAKOM CTHJIE MOTYT BCTPETHThCSI ciieqylomue pparMeHTbl TEKCTOB.
- The process is called photosynthesis.

- The position of war pensioners is said to be kept under close review.

- Seems odd, doesn't it, fellas?

- We are pleased to have received your order.

- The summer sun rising in the east was red.

- Iraq: From Gunboat Diplomacyto Gunpoint Democracy

- Highly esteemed members of the conference!

- As sales rise, that's likely to lead to more jobs in the construction industry.




Ynpaxuaenue 3. IIpeoOpa3zyiiTe npeaoxkeHus B aHIVIMHCKUE ra3eTHbIE 3ar0JIOBKHU, YYUTHIBAsl X
CTHJIHCTHYECKHE 0COOCHHOCTH.

A secret nuclear fuel plant has been revealed in Britain.

What President said about the summit conference.

The government discussed the effect of price control.

There has been a significant drugs scandal involving the DJ.

Russian tennis-players are winning the US Open.

Sales of new US homes surged 9.6 percent in July.

Here are the pros and cons of debit cards and credit cards

ITpakTnueckoe 3aaaHue (HanMcaHUE CTHIIMCTHYECKUX aHAJIM30B TEKCTOB Pa3IMYHbIX ()YHKIMOHAIBHBIX
CTHUJIEH ¢ OTIOPOM Ha MpenIaraeMyro MpUMEPHYIO CXEMY)

Hpumepnaﬂ cxema cmujilucmudecKko2o anaiusa mekema

The theme of the text.

The functional style, substyle and the model of the text in the given style:

Belles-lettres style:

language of poetry (a ballad, a poem, a sonnet, etc);

emotive prose (a story, a novel, etc and within it — a dialogue, a monologue, a description, a portrait, the
author’s narrative, the speculations, etc);

language of drama (a play).

Publicistic style:

oratorical (an oratory or a speech);

the essay (moral, philosophical, literary);

journalistic articles (a political, social, economic article, a book review, a pamphlet).
Newspaper style (a brief news item, an editorial, a newspaper, report, an advertisement, an
announcement etc).

Scientific prose style (an article, a monograph, etc).

The style of official documents:

the language of business documents;

the language of legal documents;

the language of diplomacy;

the language of military documents (a memorandum, a pact, a note, an agreement, a protest, etc).
The variety of the language used (spoken or written).

The composition of the text and the content of the text being analyzed.

The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical, humorous, sarcastic, etc).
Expressive means and stylistic devices at all levels and the effect they produce:

phonetic;

morphological;

lexical;

phraseological;

syntactical;

graphical.

The conceptual information contained in the whole text, its main idea and the author’s “message” to the
reader.

Summing up the analysis.

9. Personal impression of the text.

IloaroroBka K 3a4eTy ¢ OLICHKOM OcHoBHas yuebHas nureparypa: 1,2
HononauTenbHas yueOHas nureparypa: 1,2, 3
Pecypcrl oTkphITOrO AOocTyna: 1

4.5 BoinosiHeHHe KypcoBoi padoThl (MpoeKTa): KypcoBas paboTa 1o TaHHOW AUCIHUIUINHE HE
IPEAyCMOTpEHA




5 PECYPCBI, HEOBXOJUMBIE JIJIS OCYILECTBJIEHUSI OBPA3OBATEJILHOIO
MPOLIECCA MO JUCHUILJIMHE

5.1 UndopmanmoHHbIe TEXHOJIOTHH

OOpa3oBaTeNbHBIA  TPOLIECC OCYIIECTBISIETCS. C TNPUMEHEHHEM JIOKAJbHBIX W PacIpeleIeHHBIX
MH(POPMALMOHHBIX TEXHOJOTHi (Tabnuisl 4, 5).
JlokasibHbIe HHPOPMALMOHHBIE TEXHOJIOTHHU
Tabnuya 4
[lepeuenn
JMIIEH3UOHHOTO U
CBOOOIHO
T'pynma pactpocTpatAeMor PexBU3UTHI HOATBEPKAAIOIIETO
HOPOrPaMMHBIX | O MPOrpaMMHOro | AyauTopus TOKYMEHTA
CpencTB obecnieueHusl, B ™
TOM YHCIIe
OTEYECTBEHHOTO
MPOU3BOJICTBA
OducHble . .
HpOrpaMMBI LibreOffice 207 https://ru.libreoffice.org/about-us/license
Onepauponmeie |Manjaro Linux http://gostrf.com/normadata/1/4293798/42
CHCTEMBI XFCE & KDE 207 93798256 htm
Hayunslie e SageMath
pacyeTsl e Scilab
: glsali%ma 207 http://gostrf.com/normadata/1/4293798/42
93798256.htm
e Cpena
CTaTHCTHYECKHIX
BbIYMCIICHHH R
I'padursecime  |GIMP 207 https://www.gimp.org/about/ COPYING
PEIaKTOPHI
Bpayzepsl (BeO- . 207 .
oGospesare) Firefox https://rusgpl.ru/

Pacrlpe)leﬂeﬂﬂme I/[H(l)OpMaIII/IOHHbIe TEXHOJIOTHHA

Tabnuya 5

I'pynma

HanmeHnoBanune

bubnunorexu 1 06pazoBaTeabHbIE PECYPCHI (B
TOM YHCJI€ EPCOHAIIbHBIC CAUTBI
npenogasateneit KO ®I'bOY BO «HI'TIY »)

DnexTponHas ounbnuorexa HI'TITY
http://lib.nspu.ru

OnextponHas 6ubianoreka K@ OI'bBOY BO

«HI'TIV» http://lib.kfnspu.ru/

IlepconanbHble caiiTsl penogaBaTeneil KO
OI'bBOY BO «HI'TIY» http://prepod.nspu.ru

Cucrema 3JeKTPOHHBIX MOPTHOITHO CTYICHTOB
HI'TIY https://www.nspu.ru/portfolio/

5.2 MarepuajibHO-TeXHUYeCKOe o0ecriedeHue TUCUMIIUHBI

Tabauya 6



https://ru.libreoffice.org/about-us/license
http://gostrf.com/normadata/1/4293798/42
http://gostrf.com/normadata/1/4293798/42
http://www.gimp.org/about/COPYING
http://www.gimp.org/about/COPYING
https://rusgpl.ru/
http://lib.nspu.ru/
http://lib.kfnspu.ru/
http://prepod.nspu.ru/
http://www.nspu.ru/portfolio/

Homep 1 HaumeHOBaHMe
(pu HAJIMYMH)
MIOMELICHUS A1
OCYILECTBIICHUS
00pa3oBaTeNbHOM
JeSITeIbHOCTH

[lepevyeHb OCHOBHOTO
00opynoBaHus

Anpec MecTa OCyIECTBICHUS
00pa3oBaTeNbHOM 1eATENILHOCTH
(MecTONON0KEeHHE COTJIACHO
JIUTICH3UH)

YueOHast ayTuTOpus I IPOBECHUS YICOHBIX 3aHATUN CEMUHAPCKOTO TUMA (IPAKTHYECKHE
3aHATHUSA, TabopaTopHbIe 3aHATHS)/ YdueOHast ayTuTOpHsl IJIsl IPOBEACHUS TPYNIOBBIX U
MH/IMBUAYAIbHBIX KOHCYJIbTAIMM/ YueOHas ayIuTopus 7Sl IPOBEICHUS TEKYIIEro KOHTPOJIS U

MPOMEKYTOYHOM aTTECTaINKN

Ayn. Ne 405 «Yuebnas
ayIUTOPUSI CEMUHAPCKOTO
THUIIA 3aHITUI»

Komrmiekt yaeOHON Mebenu,
Hocka ayautopHas — lmr.

632387, HoBocubupckasi 00JI.T.
Ky#i6pimes, yi. MonoaexHas, oM 7

Ayn. Ne 407 «Yuebnas
ayJIUTOPHUSI CEMUHAPCKOTO
THUIIA 3aHITHI»

KommuiexT yuebHol mebenu,
Hocka aynuropHas — lmr.

632387, HoBocubupckasi 00JI.T.
Kyti6pimes, yi. MonoaexHas, oM 7

Ayn. No 408 «YueOHas
ayJIMTOPHUS CEMUHAPCKOTO
TUIIA 3aHITHI»

KommuiexT yuebHON mebenn,
Hocka ayautopHas — lmr.

632387, HoBocubupckas 00.T.
Kyti6pimes, yi. MonoaexHas, oM 7

Ayn. Ne 409 «YuebHast
aAyIUTOPUSI CEMHUHAPCKOTO
THUIIA 3aHSI TN

KommnekT yuebHoil mebenu,
Hocka ayautopHas — lmr.

632387, HoBocubupckas 00.T.
Kyti6pimes, yi. MonoaexHas, oM 7

Ayn. Ne 410 «Yuebnast
aAyIUTOPUSI CEMHUHAPCKOTO
THUIIA 3aHSI TN

KommnekT yuebHoit mebenu,
Hocka ayautopHas — lmrT.

632387, HoBocubupckast 0OO0II.T.
Ky#i6pimes, yin. MonoaexHas, 1oM 7

[TomermieHne 1)1 CAaMOCTOSITEIBHON pabOThI 00YJIArOIIUXCS

Ayn. Ne207 «Ilomemienue
JUIS CAaMOCTOSITEJIbHON
paboThI»

KommnekT yueOHOl mMebenu.
Kommnbroreproe
o0opynoBaHue:
Kommeroreps B koMImiekTe (g
BBIXOJIOM B ceTh "MHTepuer”
U JIOCTYTIOM K 3JIEKTPOHHOU

UH(POPMAIIMOHHO-
o0pa3oBaTenbHOM cpeng
yHMBEpcHUTETa) — 8§ MT.,
[leyatHoe W cKaHHpYOIIEe
o0opynoBaHue:

IIPUHTEPHI - 1 IT.

632387, HoBocubupckas o011 T.
KyiiObiuieB, yi. MonoaexHsasi, 1om 7

ITomernienue asst XpaHeHHUs U IPOPHIAKTHYECKOT0 00CITyKUBAaHHSI y4eOHOT0 000py10BaHUS




Ayn. Ne 217A
«ITomentenue s
XpaHEHUS U
POQUIAKTHIECKOTO
00CITyKHBaHUS
000pymOBaHUs»

HNuBenTapsb:
Tecrep xoMIbIOTEpHBIN — |
LIT.

Crnenanu3upoBaHHbIN
VHBEHTaph — L.
HabGop wuHCTpyMEHTOB mid
oprrexuuku — 1 it (28
MIPEIMETOB).
N3mepurenbHoe
o0opyIoBaHueE:

Bonsr™meTpel — lmr.,
MyneTumerp - .,
KomnerorepHoe
00opyIoBaHueE:

Kommbeiorep B KOMIUIEKTE —
1.

[leyatHoe = oOopymoBaHue:
— L.

632387, HoBocubupckas o0JI. T.
Kyii6pimes, yin. Monoaexxsas, 1om 7




6 OEHOYHBIE MATEPHUAJIbBI
6.1 OneHo4HbIe MaTEPUAJIBI VISl POBEAEHUA TEKYEr0 KOHTPOJIA YCIIeBAeMOCTH
Tabnuya 7

Ner/m | HanmeHnoBaHue TEMBI | Kox komnerenuun | DopMbl IPOBEPKH

CenpMoii ceMecTp

Tema 1. OcHoBHBIE DyHKIMH
1 s3bIKa U peun. [lonstue I1IK-10 1. YcTHBIN OTBET CTyAEHTA
(YHKIIMOHAJIBLHOTO CTHJISI.
) Tewma 2. Kateropuu Tpomnos u VK-4, TTK-10 1. YcTHBIN OTBET CTYyAEHTA
¢buryp peun. 2. Tecr
Tema 3. CTHIIMCTUYECKUE TIPUEMBbI 1. TpakTiueckoe saianue
3 U CPEJICTBA BBIPA3UTEIBHOCTH YK-4, OIIK-8, TIK-10 2' Tecr
(OHETHUYECKOTO YPOBHSI. :
Tema 4. Ctunuctuyeckoe
4 (GYHKIMOHUPOBaHUE VK-4. OIIK-8. TIK-10 1. Ilpaktuyeckoe 3agaHue
rpaMMaTHYECKUX ’ ’ 2. Tect
MOP(OJIOTHIECKUX KATETOPHIA.
5 Tema 5. JIekcuueckue VK-4, OTTK-8, TIK-10 1. IlpakTrueckoe 3a1aHue
CTUJIMCTUYECKHUE CPEACTBA. 2. Tecr
6 Tema 6. CUHTaKCUYECKUE VK-4, OITK-8, TTK-10 1. TlpakTHueckoe 3agaHue
CTUJIUCTUYECKHE CPE/ICTBA 2. Tecr
Tema 7. DyHKIpOHATEHO- 1. IIpakTHueckoe 3a1aHue
7 ctuiieBas nudepenuuanus VYK-4, OIIK-8, IIK-10 2' Tecr
aHIIMICKOTO

6.2 OeHoOYHBbIE MATEPUAJIBI VISl IPOBEACHUA IPOMEKYTOYHON aTTeCTANH 00yYal0IIUXCS
Tabnuya 8

O1eHOYHBIC MaTEPHUAITBI IJIs TPOMEKYTOUHOM aTTeCTaIlluu

Ceabmoii cemecTp (3a4eT ¢ OLEHKOMH)

Koa komnerennuu: YK-4, OIIK-8, ITIK-10

L. Teoperrueckuil BOIpoc.
[IpuMepHBIii TepeyeHb BOITPOCOB K 3a4ETY:

1. The object of stylistics. The concept of style in the language. Stylistics and other linguistic
disciplines. Expressive means and stylistic devices. Classification of stylistic devices.

2. Metaphor and simile, their classification and stylistic functions.

3. Metonymy, synecdoche, antonomasia and their stylistic functions.

4. Epithet, its classification and stylistic functions.

5. Hyperbole, understatement and litotes and their stylistic functions.

6. The stylistic functions of pun, zeugma, semantically false chains, and violation of
phraseological units.

7. The stylistic functions of ellipsis, rhetorical question, apokoinu construction, and detached
construction.

8. The stylistic functions of inversion, aposiopesis and suspense.

9. The types and stylistic functions of repetition, parallel constructions and chiasmus.

10. The stylistic functions of syntactical connectives and gap-sentence link.

11. Represented speech, its types and stylistic functions.

12. The stylistic functions of gradation and its types.

13. The stylistic device of periphrasis, its types and functions.

14. Irony and oxymoron and their stylistic functions.

15. The stylistic functions of antithesis and anticlimax.

16. Phonographical stylistic devices and their functions.

17. The classifications of functional styles in the English language.

18. Linguistic features of the belles-lettres style. The typical features of the substyles.

19. The general characteristics of the publicist style. The typical features of the genres of the
publicist style.




20. The typical features of newspaper style. The general characteristics of the genres of newspaper
style.

21. The style of official legal, diplomatic and business documents.

22. The typical features of the style of scientific works.

2. [IpakTrueckoe 3aanne (HamMCaHUE CTUIIMCTUYECKUX aHATN30B TEKCTOB Pa3JIMUHBIX

(G YHKIIMOHATBHBIX CTUJICH ¢ OMOPOY Ha MpeJIaracMyro MPUMEPHYIO CXEMY)

[TpumMepHas cxema CTHIMCTUYECKOr0 aHAIM3a TEKCTa

1. The theme of the text.

2. The functional style, substyle and the model of the text in the given style:

Belles-lettres style:

» language of poetry (a ballad, a poem, a sonnet, etc);

* emotive prose (a story, a novel, etc and within it — a dialogue, a monologue, a description, a
portrait, the author’s narrative, the speculations, etc);

* language of drama (a play).

Publicistic style:

* oratorical (an oratory or a speech);

* the essay (moral, philosophical, literary);

* journalistic articles (a political, social, economic article, a book review, a pamphlet).
Newspaper style (a brief news item, an editorial, a newspaper, report, an advertisement, an
announcement etc).

Scientific prose style (an article, a monograph, etc).

The style of official documents:

* the language of business documents;

+ the language of legal documents;

+ the language of diplomacy;

* the language of military documents (a memorandum, a pact, a note, an agreement, a protest, etc).
3. The variety of the language used (spoken or written).

4. The composition of the text and the content of the text being analyzed.

5. The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical, humorous, sarcastic,
etc).

6. Expressive means and stylistic devices at all levels and the effect they produce:

* phonetic;

* morphological;

* lexical;

» phraseological;

* syntactical;

» graphical.

7. The conceptual information contained in the whole text, its main idea and the author’s “message”
to the reader.

8. Summing up the analysis.

9. Personal impression of the text.




Kpurepuu BbICTaBIeHUS] 0TMETOK

OTMeTKa «OTIMYHO» / «3a4T€HO» (BBICOKMH YpOBEHb C(HOPMHPOBAHHOCTU KOMIETEHIUH (-MH))
BBICTABJISIETC OOy4aroleMycs, KOTOpPBIH B IPOLECCe W3Yy4eHMs IUCLMIUIMHBI M 1O pe3yibTaTam
MIPOMEKYTOYHOW AaTTeCTalluu: - OOHAPYXKWJI CHCTEMHBIE 3HAHMS 1O BCEM paseliaM IMpOrpaMMbl
JOUCLUIUIMHBL / MOIyJs /MPaKkTHUKH, MPOJEMOHCTPUPOBAT CIIOCOOHOCTh K HX CaMOCTOSITEIbHOMY
IIONIOJIHEHUIO, B TOM 4YMCJIE€ B pPaMKax y4eOHO-HCCIEI0BaTEIbCKOM M HAy4HO-HCCIENI0BATEIbCKON
NESTeIbHOCTH;- IpPU  BBIIOJIHEHUH  3aJaHUH, NPEAYCMOTPEHHBIX IMPOTrPaMMOM,  YCIIELIHO
IIPOIEMOHCTPUPOBAJI OCBAMBAEMbIE B paMKaX JUCLMILIMHBI / MOAYJISA / MPAKTUKH MPOPECCHOHAIBHBIE
YMEHUS;- TPEACTABUII PE3YAbTaThl BBHIIIOJHEHHUS BCEX 33JaHUN JJIsI CAMOCTOSITENBHONH pPabOTHI
MOJHOCTBIO M KAueCTBEHHO, HA TBOPYECKOM YPOBHE, BBIPA3MJ JIMYHOCTHYIO 3HAUYUMOCTh
JESITeIbHOCTH;- NP YCTHOM OTBETE BBICKA3aJl CAMOCTOSITENILHOE CYKACHNUE Ha OCHOBE MCCIIEIOBAHUS
TEOPETUYECKUX HCTOYHHUKOB, JIOTHYHO W apryMEHTUPOBAHHO M3JIOKWIJI MaTe€pHaj, CBs3ajl TEOPHUIO
C IPaKTHKOW MOCPEICTBOM HWLIIOCTPUPYIOIIUX MPUMEPOB, CBOOOJHO OTBETHJI HA JOMOJHUTEIbHbBIE
BONPOCHI;-  NPHU  BHIIOJIHEHHH  NMHUCBMEHHOTO  3aJaHMs  MPEJICTaBMI  COJepXKaTeIbHBbIMH,
CTPYKTYpUPOBaHHBIHN, ITyOOKUI aHAIU3 CyTU U IyTeH perieHus npobiemsl (3a1adu, 3aJaHus);- IpU
BBIIIOJTHEHUM TECTOBBIX 3aJaHU JjaJl ITpaBUiIbHbIE OTBETHI Ha 85 — 100 % 3amanuii.

OTtMmeTka «xopomo» / «3a4yTeHo» (CpeaHHid ypOBEeHb C(HOPMHUPOBAHHOCTH KOMIETECHIUH (-MH))
BBICTABIIICTCA OOydaromeMycs, KOTOPBI B TIPOIECCe W3YYCHHUs AUCIMIUIMHBI U IO pe3ylibTaTaM
MIPOMEKYTOYHOW aTTECTAllMK:- OOHAPYXKWJI 3HAHHE OCHOBHOTO MaTepuaja I0 BCEM pasjeiiaM
MporpaMMBbl TUCIMIUIMHBI /MOJYJI / IPAKTUKH B 00BEME, HEOOXOAMMOM JUIsl NalbHEHIeH ydeOnl U
npenacrosimed paboTel Mo mnpodeccur, MPoJEMOHCTPUPOBAT CIIOCOOHOCTh K MX CAMOCTOSITETLHOMY
MOTOJIHEHNUIO;-  TPHU  BBINOMHEHUHM  33JaHHi,  OPEOYCMOTPEHHBIX  MPOTPaAMMOM,  CMOT
MPOJEMOHCTPUPOBATh OCBAaWBaeMbIe MPO(ECCHOHANBHBIE YMEHHsI, HO OMYCTHJI HEMPHHIUMUATHHBIE
OMMOKA B WX BBINOJHCHUH, KOTOPBIE CMOT HCHPAaBUTh MPU HE3HAYUTEIHHOW ITOMOIIU
MPeToAaBaTelIs;- PEICTABHUI PE3yIbTAThl BHITIOJHEHUS BCEX 3aJaHUN TSI CAMOCTOSITEIIBHON PabOThI,
YKa3aHHBIX B TPOTpaMMe JUCIHATLINHBI / MOJTYJIs / IPAKTHUKH, TIPY TOM 3a]JaHUS BBITIOJTHEHBI TIOJTHOCTHIO
U KauyeCTBEHHO;- MPU YCTHOM OTBeTe OOBSACHWI Y4eOHBIM MaTepuan, HHTEPIPETHPOBANl COAEpKAHUE,
HKCTPAMOIUPOBANT BBIBOJBI;- MPU BBHIMOJIHEHUN MHCHbMEHHOTO 33JaHHs MPEICTAaBUI PETPOTYKTUBHYIO
MO3UIMIO DJIEMEHTHl aHAIW3a B OMHCAHMU CYTH M IyTeW pelieHus MpoOsieMbl (3a1adu, 3aJaHus),
U3TIOKUI JIOTUYECKYIO TIOCJIEI0BATEIHbHOCTh BOMPOCOB TEMBI;- NP BBIMOJHEHUH TECTOBBIX 3aJaHUMN
Jlan TpaBWIbHBIE OTBETHI Ha 75 — 84 % 3amaHuil.

OTMmeTKa «yTOBIETBOPUTEIHHOY / «3aYTEHO» (MIOPOrOBBIA YPOBEHb CHOPMUPOBAHHOCTH KOMIIETEHIIUMA
(-un)) BBICTABIIIETCS 00YyYarOMEMYCs, KOTOPBIA B MIPOLIECCE U3YUCHHS JUCITUTUTHMHBI U TI0 pe3yJbTaTaM
MIPOMEXYTOUHOM aTTecTanuu:- OOHApY>KWJI 3HAaHHE OCHOBHOIO MaTepHuaja IO BCEM paszeiiaM
porpamMMbl JUCLMIUIMHBI /MOJYJsl / MPAaKTUKU B 00BbEME, HEOOXOIUMOM s JasibHeHeil yueObl u
npeacTosIel padoTsl Mo npodeccuu, HO 3HAHUS UMEIOT MPOOEINbl U MII0XO CTPYKTYPUPOBAHbBI; - IpU
BBIMOJIHCHUH  3aJIaHUM, TPETYCMOTPEHHBIX NPOTPaMMOM, B MEJIOM CMOT MPOAEMOHCTPHPOBATH
ocBanMBaeMbIe MPO(EeCCHOHAIBHBIE YMEHHUS, HO JOIMYCTHWI ONIMOKH B WX BBIIOJIHEHUH, KOTOPBIE CMOT
UCTIPAaBUTHh TPH HE3HAYUTEIHHON TOMOIIM TPEToAaBaTess;- MPEICTaBII PE3yJIbTaThl BBITOJHEHUS
BCEX 3aJIaHUN JJI1 CaMOCTOSITENIbHOM paboThl, yKa3aHHBIX B MpPOrpaMMe AUCUUIUIMHBI / MOAyns /
MPAKTUKU, MPU ITOM 3aJaHUSl BBINOJHEHBI (OpPMANbHO, KPAaTKO, peduieKcHsl HEMOJIHAS WM HOCUT
dopmManbHBIE  XapakTep, MPEACTaBICHO MOBEPXHOCTHOE OMNHMCAaHUE.- TPU YCTHOM  OTBETE
NPOJIEMOHCTPUPOBAJ 3HAHUE O0a30BBIX TIOJIOKEHUH W KIIOYEBBIX TOHATHHA, BEPHO BOCHPOHM3BEI
yueOHOe cojepkaHue ©e3 HCMOIb30BaHUS JOMOJHUTEIBHOTO MaTepHala;- MpPHU BbHIOJIHEHUH
MUCHMEHHOTO 33/IaHUS MPEJICTABHI PETPOAYKTUBHYIO TO3UIIUIO B OMUCAHUU CYTH M IyTeH pelIeHHUs
npo0sieMsl (3a1auu, 3aaHNA);- IPU BHIMOJIHEHUH TECTOBBIX 3aJaHU /1ajl MpaBUIIbHbIE OTBETHI HA 60 —
74 % 3amaHuii.

OTMeTKa «HEYIOBIETBOPUTEIBHO» / «HE 3a4TeHO» (KoMreTeHIus(-uu) He chopMUpoBaHa(-bl))
BBICTABJISIETCS. OOY4YarolIEeMycCsl, KOTOPBI B MpoIlecce HM3Y4YEeHUs NUCUUIUIMHBI U IO pe3yiabTaraM
MPOMEKYTOYHOW aTTeCTallMu: - OOHAPYKWJI OTCYTCTBHE 3HAHMH JMOO (parMeHTapHbIC 3HAHHS IO
OCHOBHBIM pa3jiellaM MpOTpamMMbl JUCHUTUINHBI / MOIYJSl / MPAKTUKW; - TIPH BBITIOJHEHUH 3aaHHH,



MPEyCMOTPEHHBIX MPOrPaMMOI, HE CMOT TPOJACMOHCTPHPOBATh OCBAaWBaeMbIe MPO(ecCHOHAIBHEIC
YMEHHS (IOMYCTHJI MPUHIUIHAIBHBIC OIMUOKA B WX BBINOJHCHHWH, KOTOPBIE HE CMOI' HCIPABUTh
OpH yKa3aHWM Ha HUX [pernojaBarejeM), MO0 HE BBINOJHWI 3aJaHUs;- HE BBIIOTHHII
IpEeyCMOTPEHHbIE Y4YeOHBIM IUIAHOM TMpakTUYecKhe, TabopaTopHble 3aJaHHs;,- HE TOJHOCTHIO
BBITIOTHIJI 33JJaHUS JIJISl CAMOCTOSITENIbHOM paboThl, yKa3aHHBIX B MPOTpaMMe TUCIUTUTHHEI / MOTYJIS

/ HpaKTI/IKI/I, JII/I6O 3a1aHHUsI BBIITIOJITHCHBI HeBepHO, O4YCBUACH ILIaruar, - HpI/I yCTHOM OTBCTC ,HOHYCTI/IJI
¢dakTuyeckue OIIMOKM B HCIOJb30BAHUM HAyYHOM TEPMHUHOJOTMU M M3JIO0KEHUU Y4EOHOro
coJiep>KaHUs, CIeNal JIO)KHbIE BBIBOJBI, - MPH BBIMOJHEHWH TECTOBBIX 3aJaHUM Jal MpaBUIbHBIC
otBeThl HA 0 — 59 % 3amanuii.
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