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1 IOSACHUTEJIBHAS 3AIIMCKA

1.1 Ilesib 0oCBOEGHUSA TUCHUIIUHBI:

O3HAKOMJICHHE CTYJCHTOB C TOHSATHMHBIM ammaparoM W Hauboiee MepCcrleKTUBHBIMU
HalpaBICHUSAMU B JIMHTBOCTUJIMCTUKH, COOOILIEHME CTYJIEHTaM TEOPeTHYECKUX 3HAHUH O
CTUJIMCTUYECKHX CPEACTBaX s3bIKa B UX CHUCTEME, 00 MX MpHUpOoJe M (PYHKIUSAX B PasHBIX CTHIISAX
A3bIKA, O CTWINCTHUYECKON CTPYKTYPE TEKCTOB PA3IMUHBIX CTUJIEH, O PYHKIIMOHAIBHBIX CTHIISAX A3bIKA
C 1Ienpl0  crocoOcTBOBaTh 0Oojiee TOJHOMY TOHMMAHUIO W PacKpeITHIO  (QOopMaibHOH U
COJIEPKATENBHOM CTPYKTYpBI TEKCTA, YMEHHIO UMHU ONIEPUPOBATH B MPAKTHUECKON JESITEIbHOCTH.

1.2 MecTo AMCHHUILUINHBI B CTPYKTYype 00pa30BaTe/ibHOH NPOrpaMMbl

ITporpaMma IUCHMIIIMHBI pa3paboTaHa B COOTBETCTBUM C (elepalbHbIM T'OCYAAPCTBEHHBIM
0o0pa3oBaTeNbHBIM CTAaHAAPTOM BBICIIEIO OOpa3OBaHMs IO HampaBieHUI0 NoAroToBku 44.03.05
[Temarornyeckoe obOpazoBanue (¢ AByMS NPOGUISIMU TOATOTOBKH), YTBEP)KIECHHBIM IPUKA30M
MunoOpnayku Poccum ot 08.02.2021 1. Nel25, mpodeccHoHanbHBIM CTaHIAPTOM: IIE€JAror
(memarornueckasi IESITEIBHOCTh B c(hepe AOMIKOILHOTO, HAYaJIbHOTO OOIIEro, OCHOBHOTO OOIIETO,
cpeanero o0riero oOpa3oBaHus) (BOCIUTATENb, YUUTENb), YTBEPKACHHBIM ITPHKa30oM MUHHCTEpCTBA
Tpyza u coruanbHoi 3amuThl Poccuiickoi @enepaunu ot 18.10.2013 r. Ne544H.

JlucuuiuinHa OTHOCUTCS K o0s3aTenbHOW vactu Onmoka 1 «/lucuurmimHbey yyeOHOro mjaHa
oOpa3oBaTebHON TporpamMMbl, u3ydaercs B 7 cemectpe. TpynoeMkocTs auciuruinael: 2 3E / 72
yaca, B TOM 4ucie 22 yaca - KOHTakTHas paboTa ¢ mpernonaBatenem, 50 yacoB - caMOCTOSITETIbHAS
pabora (Tabsmma 2).

1.3 IInanupyemMble pe3yJbTaTbl 00y4eHHs MO0 JUCHHUIINHE

JlucrunanHa HanmpaBieHa Ha popMUpOBaHNE KOMITETCHIIMH(-UH), TIPEICTaBIEHHBIX B TabmuIe 1.

Tabauya 1
Ilnanupyemsle pe3yJbTaThl 00yYeHHs N0 JUCHHUILIHHE

Kon u HaumeHoBaHue KOMIIETEHIINA

[Inanupyemble pe3ynbTaThl
WHpukaTopbl TOCTHKEHUSI KOMIIETEHIIUH 00y4YeHUs 10 TUCITUTLINHE

YK-4 Cnoco6eH ocymecTBJIATH 1€JI0BYI0 KOMMYHUKAIMIO B YCTHOH M MUCbMEHHOM opmax Ha
rocy1apcTBeHHOM si3bike Poccuiickoil @enepanun U HHOCTPAHHOM(BIX) sI3bIKe(aX)

VK-4.1 Bmageer cucteMoll HOPM PYCCKOTO JUTEPATypPHOTO
sA3bIKa IMPHU Cr0 HCIOJB30BAaHHMU B KAYCCTBC TOCYHApPCTBCHHOI'O
s3pika  P® w  HOopMamMm  HMHOCTpaHHOTO(BIX)  sI3bIKA(OB),
UCTOJNB3YeT pa3inyHble (OpPMBI, BUIBl YCTHOH M MHUCHMEHHOM
KOMMYHHKAIUH.

VK-4.2 Hcnonw3dyeT S3bIKOBBIE CpEIACTBA JUISl JTOCTHXKEHUS
npodeccCHOHANBHBIX 1ele Ha PYCCKOM U HMHOCTPAaHHOM(BIX)
s3bIke(aX) B paMKaxX MEXKIUYHOCTHOTO M MEXKYJIbTYPHOTO
oO1IIeHUS.

VYK-4.3 OcymiecTBisieT KOMMYHUKALUIO B U(BPOBOU cpefie JIs
JTOCTIDKEHHST TPO(PECCHOHANBHBIX Tienet U 3¢ (PeKTUBHOTO
B3aUMO/ICVCTBHS.

3HATh:

- JIGKCUYECKUHN U TPaMMaTUYECKUI
MHUHHUMYM B 00bEME,
HE00X0IMMOM ISt pabOTHI C
MUHOSA3BIYHBIMU TEKCTAMU
OO0IIEKYIbTYpHOU
HaIlpaBJIEHHOCTH U
OCYILECTBIICHHUS] KOMMYHUKALIUU
Ha UHOCTPAHHOM $I3bIKE;

- OCHOBHBIE KYJIbTYPHBIC
TPaJULMK CTPaHbl H3y4aeMOro
SI3bIKa, TIPAaBUJIa PEYEBOTO STUKETA
YMers:

yMeeT KOPPEKTHO MPUMEHSTh
A3BIKOBBIE CPENICTBA JIS
JOCTHKEHUS MPO(eCCHOHAIBHBIX
1esiell Ha UHOCTPAHHOM SI3BbIKE B
paMKax MEXIMYHOCTHOTO U
MEXKYJIBTYPHOTO OOIIEHUS
Buaners:

BJIaJICET CUCTEMOM HOPM PyCCKOT0
¥ MTHOCTPAHHOTO SI3BIKOB

OIIK-8 CnocoGeH ocymiecTBJISITh NeIArorn4ecKyo 1esiTeJIbHOCTh Ha OCHOBE CIIelHATbHBIX

HAY4YHbIX 3HAHUI

OIIK-8.1 [Ilpumenser MeTOABl aHalW3a MEAArOrHYECKOMN
CUTyallud, MpopecCHOHANBbHOW  pe(ieKCMM Ha  OCHOBE
CHeNUaJbHbIX HAYYHBIX 3HAHWH, B TOM YHCIE B MPEIMETHON

3HaTEb:
OCHOBBI CIICIHUAJIBHBIX Hay‘-IHI:IX
3HAHUU B 00J1aCTH CTHJINCTHUKA U




o0Jacru.

OIIK-8.2 [IpoekTupyet u OCYIIIECTBIISIET y4eOHo-
BOCIIUTATEIbHBIN IPOLECC C ONOPOM Ha 3HAHUA IIPEAMETHOU
00JIaCTH, TCUXOJIOTO-NEAArOTMYECKUEe 3HAHMS M HAy4HO-
000CHOBaHHBIE 3aKOHOMEPHOCTHU OpraHM3alH
00pa3oBaTeNpHOrO IpoIiecca.

pe3yJIbTaThl KCCIIEIOBAaHUN B
MeIarorn4ecKou AeATCIIbHOCTH
YMerTh:

HCIIOIb30BaTh CIICI[AAILHEIC
Hay4JHbIC 3HaHUS B 00J1aCTH
CTUJIMCTUKU U PE3YNbTAThI
HCCIIETIOBAHUH TTPU
OCYILIECTBJIEHUH MEAATOTUYECKON
JIeSITEILHOCTH

Bnanets:

HaBBIKOM BBIOOpA MEJarOru4ecKux
TEXHOJIOTUH NMPodhecCHOHAIBHOM
JEATEIIBHOCTH C YYETOM
pe3yJabTaTOB HAyYHBIX
HCCIIENOBAaHUI B 00acTu
CTHIIMCTHKH

ITK-10 Cnioco6eH ncnoib30BaTh CHCTEMY JHHIBUCTHYECKHX 3HAHUH, BKJIIOYAIONUIYI0 B ce0s
3HaHHe OCHOBHBIX (JOHETHYECKHX, JEKCHYECKUX, TPAMMATHYECKHUX, CJ1I0BO00Pa30BaTeIbHbIX
SIBJICHHH M 3AKOHOMEPHOCTell (PYHKIIMOHMPOBAHMS N3y4aeMOro HHOCTPAHHOIO SI3bIKA, €ro
(GyHKUMOHAIBHBIX PA3HOBUIHOCTEN

IIK-10.1 Bnageer cucTeMOil JHHTBUCTUYECKHUX 3HAHUM JUIA
penieHus mpodeccnoHalbHbIX 3a1a4.

[1K-10.2  Beimenser  (QyHKIMOHANbHBIE  Pa3HOBUIHOCTH
M3y4aeMoro f3bIKa M MCIIOJIb3YEeT UX B PA3IMUHBIX CUTYaLUsAX
O0IIEeHUSs, B TOM YHCIe TPO(HECCHOHATBEHOTO.

3HaTh:

- OCHOBHBIE ()OHETHUECKHE,
JIeKCUYeCcKHe, rpaMMaTH4ecKue,
CJIOBOOOPA30BATEIHHBIC SBICHUS U
3aKOHOMEPHOCTH
(GYHKIIMOHUPOBAHUS H3y4aeMOTO
MHOCTPAHHOTIO S3bIKA, €T0

(G yHKIIMOHATBHBIC PA3HOBHUIHOCTH;
- OCHOBHBIE 3aKOHBI CTPOEHUS,
pasBuTHs U QYHKITMOHHUPOBAHUS
A3bIKA.

YMers:

- OCYUIECTBIIATh YCTHYIO U
MUCHhMEHHYI0O KOMMYHHUKAIUIO Ha
MHOCTPAHHOM $I3bIKE, OCHOBBIBASICh
HA CHCTEME JIMHTBUCTUYECKIX
3HAHUH;

- HCTIOJIb30BATh MOJIy4YCHHBIC
3HAHUSA B XO/I€ MOCIEYIOIIETO
U3y4eHUs MpodeccrnoHaTbHBIX
JUCIUTUINH.

Bnaners:

- CUCTEMOM JTMHTBUCTUYECKUX
3HAHHM, BKIIFOYAIOIIEH B ceOs
3HaHHE OCHOBHBIX (POHETUYECKUX,
JIEKCUYECKUX, TPAaMMaTHYECKHUX,
CJIOBOOOPA30BATEIbHBIX SIBJICHUM
Y 3aKOHOMEPHOCTEN
(GYHKIIMOHUPOBAHUS U3y4aeMOI0
WHOCTPAHHOTO SI3bIKA, €T0

(G YHKIIMOHATBHBIX
Pa3sHOBHUIHOCTEM.

1 HOACHUTEJIbBHAS 3AIIMCKA

1.1 Leab ocBOEHUS TUCHMIIIIMHBI:




(dbopMupOBaHUE U pPa3BUTHE CUCTEMbI TEOPETUUECKUX 3HAHUM O CTUIIMCTUYECKUX CPENICTBAX S3bIKA,
0 mpupose U (QYHKIUAX Pa3HBIX CTUJIEH f3bIKA, O CTUIMCTHUECKON CTPYKTYpe TEKCTOB Pa3IMYHBIX
CTWIEH, 0 PYHKIMOHANBHBIX CTHISAX SI3bIKA C LIETbI0 CIIOCOOCTBOBATH 0o0Jiee MOJHOMY NOHMMAHUIO U
packpeiThio (HOpMaTbHOW W COAEPKATETBLHOW CTPYKTYphl TEKCTa, YMEHHIO WMH OINEpPHpPOBATh B
MPAKTUYECKON JESITeTbHOCTH.

1.2 MecTOo IMCUMIJIMHBI B CTPYKTYPe 00pa30BaTe/JIbHOM MPOrpaMMbl

[TporpaMmma nucHUIUIMHBI pa3paboTaHa B COOTBETCTBUU C (eiepalibHbIM TOCYIapCTBEHHBIM
00pa3oBaTeNbHBIM CTAHJAPTOM BBICHIETO O0pa30BaHUs 10 HampaBieHUIO moAroToBku 44.03.05
[Tenarornvyeckoe oOpazoBaHue (¢ AByMsl MPOQUISIMU TOATOTOBKH), YTBEPKICHHBIM IPUKA30M
Munobpuayku Poccum ot 08.02.2021 1. Nel25, mpodeccmoHalbHBIM CTaHAAPTOM: IEJAror
(memarormueckas AesITeNbHOCTh B c(epe MOMIKOIHHOI0, HAYaIhbHOTO OOIIEr0, OCHOBHOTO OOIIETo,
cpeaHero obuiero oopa3zoBaHus) (BOCIHUTATENb, YUYUTENb), YTBEPKICHHBIM IPHUKAa30M MUHUCTEPCTBA
TpyAa U cormanbHon 3amuThl Poccuiickon @enepanun ot 18.10.2013 1. No544H.

JucuuruiHa OTHOCUTCS K oOs3aTenbHOM yacth Onoka 1 «/lucumniausby yuyeOHOro miiaHa
o0pasoBaTenbHON MpOoTrpaMMBbl, u3ydaercs B 7 cemectpe. TpymoemkocTs auctuiuael: 2 3E / 72
yaca, B TOM 4Hcie 22 Jaca - KOHTaKTHas paboTa ¢ mpernojaBareneM, S0 9acoB - caMOCTOsITEIbHAS
pabota (Tabnuua 2).

1.3 IlnanupyemMble pe3yabTaThbl 00y4eHHUS M0 TUCHHUILIUHE
JucnunnuHa HampaBieHa Ha (OpMUPOBAHUE KOMITETCHIIMH(-1ii), TPEICTaBIICHHBIX B TabimIie 1.
Tabauya 1

[Inanupyemble pe3ybTaThl 00y4eHHs 0 TUCHHUILINHE

KO,Z[ 1 HAMMCHOBAHUEC KOMIICTCHII N

[Inanupyemble pe3ynbTaThl

I/IH,Z[I/IKaTOpBI JOCTHIXKCHUA KOMIICTCHIIUN O6y‘-IeHI/I5I IO AUCLHUIIIIUHE

YK-4 Cnoco0eH ocyliecTBJIATH 1€J10BYI0 KOMMYHHUKAIUIO B YCTHOM U MUCbMEHHOH hopmMax Ha
rocyaapcreeHHoM si3bike Poccuiickoii @enepanuu U HHOCTPAHHOM(bIX) fI3bIKe(aX)

VK-4.1 Brnanmeer cuctemMoil HOPM PYCCKOTO JIUTEPATypHOro|3HATh:

S3bIKa TIPU €r0 WCIOJB30BaHUM B Ka4eCTBE TOCYAAPCTBEHHOTO
s3pika  P® w HOpMaMM MHOCTpPaHHOTO(BIX)  SI3bIKA(OB),
UCTIONB3YeT Pa3M4Hble (OPMBI, BUIBl YCTHOM W MUCHMEHHOM
KOMMYHUKAIIUH.

VK-4.2 Hcnons3yer S3bIKOBBIE CpEICTBA [JIs JOCTHXKCHUSA
MpoECCHOHANIBHBIX IIEIe Ha PYCCKOM M WHOCTPaHHOM(BIX)
s3pIKke(aX) B paMKaxX MEKIUYHOCTHOTO U MEXKKYJIbTYPHOTO
00IICHUS.

VK-4.3 OcymiecTBisieT KOMMYHUKAIMIO B MUGPOBOU cpefie IJis
JTOCTIDKCHHUST TPOPECCHOHAIBHBIX 1elell U 3(PEeKTUBHOTO
B3aUMO/JICHCTBUA.

- JICKCUYECKUW U TPaMMaTUYECKU I
MHUHHUMYM B 00bEME,
HEO0OXOMMOM 1715t pabOTHI C
MHOSI3bIYHBIMH TEKCTaMU
00IIEeKYIbTYpHON
HAIPaBJIEHHOCTH U
OCYIIECTBIIEHUSI KOMMYHUKAIIH
Ha UHOCTPAHHOM SI3bIKE;

- OCHOBHBIE KYJIbTypPHBIC
TPaIULIUU CTPAHbI U3y4aeMOT0
SI3BIKA, IPABUJIA PEUYEBOTO ATHKETA
YMers:

yMeeT KOPPEKTHO IPUMEHSTh
SI3BIKOBBIE CPEJICTBA IS
JOCTHKEHUS MPO(eCCHOHATBHBIX
1eNiel Ha THOCTPAHHOM SI3bIKE B
pamMKax MEKIUIHOCTHOTO U
MEXKYJIBTYPHOTO OOIICHHUS
Bnaners:




BJIAJICET CUCTEMON HOPM PYCCKOIO
Y UHOCTPAHHOTO SI3bIKOB

OIIK-8 CnocoGeH ocymiecTBJIATH MeAArorn4ecKylo 1esTeJJIbHOCTh HA OCHOBE CIIeIHATbHBIX

HAY4YHbIX 3HAHUI

OIIK-8.1 [IIpumeHsieT MeTOAbl aHaIM3a IE€JArOrMYecKoi
CUTyallud, MpodecCHOHATFHOW  peduieKCHM Ha  OCHOBE
CHEeLMANbHBIX HAYYHBIX 3HAHUHM, B TOM YHCJIE B MPEIMETHOM
obnacTH.

OIIK-8.2 IIpoextupyer 51 OCYLIECTBIISET yuebHo-
BOCIIUTATEJIbHBIM IPOLIECC C ONOPOM Ha 3HAHUA IIPEIMETHOU
00J1acTH, TICHUXOJOTO-TIeJarornuecKue 3HaHUS Hay4HO-
000CHOBaHHbIE 3aKOHOMEPHOCTHU OpraHu3aluu

00pa3oBaTeNLHOTO MpoIecca.

u

3HaTh:

OCHOBHI CIICIIMATBHBIX HAYYHBIX
3HAHUN B 00JIACTH CTUIUCTUKHU U
pE3yNbTAThI UCCIIEIOBAaHUN B
MeIarOrM4eCKON JeITeIbHOCTU
YMeTh:

HCIIOJIL30BATh CIIEIUAJIbHEIC
Hay4JHbIC 3HaHUS B 00J1aCTH
CTUJIUCTUKH U PE3YIIHTATHI
HCCIIETIOBAHUH TTPU
OCYIIECTBIICHUH TeIarOTHYECKON
eITEIbHOCTH

Bnanets:

HaBBIKOM BBIOOpA MEJarOruYeCKux
TEXHOJIOTHH MpodhecCuOHATBHOMN
JEATETLHOCTH C YIETOM
pe3yabTaTOB HAyYHBIX
HCCIIEN0BAHUN B 001aCTH
CTHJIMCTHKH

IIK-10 Cnoco0eH ucno/ib30BaTh CUCTEMY JIMHIBUCTHYECKUX 3HAHUM, BKJIIOYAKOIYIO B ce0st
3HAHME OCHOBHBIX (DOHETHUYECKUX, JJEKCHYECKUX, TPAMMATHYECKHX, CJI0BO0OPA30BATEIbHBIX
SIBJICHUI M 3aKOHOMEPHOCTel GQYHKIUMOHUPOBAHUS M3Yy4YaeMOIr0 HHOCTPAHHOIO A3bIKA, €r0
(GyHKIHOHATBHBIX PA3HOBHIHOCTEM

IIK-10.1 Bnageer cucCTEeMOH JMHIBUCTHYECKUX 3HAHUHU UIA
pertieHust mpoeCCHOHABHBIX 3a71a4

I1K-10.2 Brinensger (hyHKIIMOHAIIbHBIE Pa3HOBHIHOCTH
M3y4aeMoOTro sI3bIKa W HCIOJB3YET WX B PA3IMUHBIX CHUTYaIIHsIX
001IeH s, B TOM YHCJIe TPOPECCUOHATHHOTO

3HATh:

- OCHOBHBIE ()OHETHUECKHE,
JIEKCHUYECKHEe, TPaMMaTHYECKHUE,
CJIOBOOOpa30BaTEIbHBIC SIBJICHUS U
3aKOHOMEPHOCTH
(GYHKIIMOHUPOBAHUS H3y4aeMOT0
MHOCTPAHHOTO S3bIKa, €ro
(GyHKIMOHATIBHBIE PA3HOBUIHOCTH;
- OCHOBHBIE 3aKOHbI CTPOCHHS,
pa3BuUTHS U QYHKIIMOHUPOBAHUS
SI3BIKA.

YMers:

- OCYIIECTBIIATh YCTHYIO U
NHCEMEHHYIO KOMMYHHUKAIIHIO Ha
MHOCTPAHHOM SI3BIKE, OCHOBBIBAsICh
Ha CHCTEME JIMHTBUCTHYECKUX
3HAHUH;

- ICTIONIb30BATH MTOJTyYCHHBIC
3HAHMSA B XO/I€ MOCIEAYIOIIETO
U3y4eHUs MPO(ECCHOHANBHBIX
JIMCITUTIIHH.

Bnaners:

- CUCTEMOM JTMHTBUCTHUYECKUX




3HAHMM, BKIIFOYAIOIIEH B ceOs
3HAaHHME OCHOBHBIX (DOHETHYECKUX,
JIEKCUYECKUX, TPAaMMaTHIECKHX,
CJIOBOOOPa30BATENBHBIX SIBICHUH
Y 3aKOHOMEPHOCTEM
(GYHKIIMOHUPOBAHUS H3y4aeMOTO
WHOCTPAHHOTO S3bIKa, €ro

(G YHKIIMOHATTBHBIX
Pa3HOBHUIHOCTEM.




2 COAEPXAHUE JUCHUIIJINHBI

Cenbmoii cemecTp

Tema 1. OcHoBHbIe QyHKIUM si3bIKa U pedd. [loHATHE QYHKIIMOHAIBLHOTO CTHJIA.

[lonsiTe cTuis W CTUIMCTUKU. BbIpazuTenbHble CpeicTBa M cTHiMcTHYeckue Npuémbl. OOmiee
MOHATUE (PYHKIIMOHANBHBIX CTUJICH s13bIKa. BapMaTuBHOCTD S3bIKA.

Tema 2. KaTteropuu Tponos u ¢puryp peum.

[IpoGnembl  cTunucTUyeckoro uccienoBaHus. [loHsATHS  «Tpombl» UM «QUTYPBI  peum» .
Krnaccudukanus cpeicTB BbIpa3UTEIbHOCTUA U CTHIIMCTHYECKUX IPUEMOB

Tema 3. CTuimmcTH4YecKHe NPUEMBbI M CPeCcTBAa BHIPa3UTEIbHOCTH (OHETHYECKOT0 YPOBHHI.

O6mras napopmarust. OHomarornes. Amutepanus. Pudpma. Purm.

Tema 4. Ctuucruveckoe PyHKIIMOHUPOBAHNE TPAMMATHYECKHX
MOpP(doT0rHIecKuX KaTeropuii.

CBS3b CTHIINCTHKH U T'paMMaTHUKH. CTunucTuyeckue IMPHUEMBI UCITIOJIL30BAHUA CYIICCTBUTCIILHOTIO.
CTunmcTudeckue IMPUEMBI UCITIOJIB30BaHUS IPUJIAraTCJIbHOI0. CTunucTudeckue IIPHUEMBL
HCIIOJIF30BaHUS MeCTOMMeHNH. CTHINCTHYECCKHUE IIPHUEMBI NCITI0JIb30BaHMA Hapetmﬁ.
CTUIIMCTHYECKHE IMPUEMBI UCITIOJIb30BAHHWS I'JIaroJIOB.

Tema S. Jlekcnueckue CTUIIMCTHYECKHE CPeICTBA.

O6mmas nadopmarus. Tumsl JeKkcuueckux 3HaYeHUH ciioBa. MeTtadopa. Meronumus. Uponus.
3esrma. KanamOyp. Dnuret. OxciomopoH. Cuneknoxa. AHToHOMa3us. CpaBHeHHE. DBhEMHU3M.
[Tepudpas. ['mnepbona. Kmumre. Snurpammer. LuTaTsr.

Tema 6. CuUHTaKCHYeCKHE CTHJIMCTHYECKHE CPeCTBa

O6mas napopmanus. [pemnoxenne. A63an. Ctunuctudeckas nuapepcus. O6ocoOneHHas
koHcTpyKuus. [lapamiensnas koncTpykus. [Torop. Ilepeuncnenne. Uutpura. Kynsmunanus.
Antutesa. AcunnetoH. [lonucunaeron. Dmiuncuc. Y Momuanue. Putopudeckuii Bonpoc. Jlurora.

Tema 7. DyHKUNOHAJBbHO-CTUIIeBAs NU(PPepeHIUANUA AHTIHIICKOTO0

Oomias nnpopmanus. bemnerpucruka. Iloasus. IIpoza. Ipama. [Tyonunucruka. Opatopckoe
nuckycctBo. Jcce. Crarbs. ["azeTHsiil ctuib. Hayunsrit ctunb. OQuiimaibHbIA CTUITB.



Conepxanue padoT mo TUCHMILINHE

Tabnuya 2
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CeabMoii cemecTp
Tema 1. OcHOBHBIE QYHKITHH SI3BIKA U PEYUH.
[TonsTHE (YHKIMOHATBHOTO CTHIISL. 2 6 8 I1K-10
YK-4, I1K-
Tema 2. Kateropuu Tponos u ¢uryp peum. 2 2 6 10 10
Tema 3. CTUIUCTHYECKHE TIPUEMBI U YK-4,
CpeACTBa BBIPA3UTENBLHOCTH (POHETHYECKOTO OIIK-8,
YPOBHSL. 1 2(2) 8 11 ITK-10
Tema 4. CTunucTUdecKoe YK-4,
(b YHKIIMOHHUPOBAHKE TPAMMATHICCKUX OIIK-8,
MOP(}OITOrHUECKUX KATCTOPHH. 1 2 8 11 I1K-10
YK-4,
Tema 5. JIekcuuecKre CTUIMCTHUYCCKHUE OIIK-8,
CpelCcTBa. 1 2 8 11 I1K-10
YK-4,
Tema 6. CHHTaKCHYECCKHUE CTHIIMCTUYCCKHC OIIK-8,
cpezcTBa 1 2(2) 8 11 ITK-10
YK-4,
Tema 7. @yHKIIMOHATBHO-CTHIIEBAS OIIK-8,
nrddepeHnnanys aHrIMHCKOTO S3bIKa 2 2 6 10 I1K-10
YK-4,
OIIK-8,
[ToaroroBka k 3a4eTy C OLEHKOU [1IK-10
HToro mo nucuuiuivie 10 12(4) 50 72

* B cnyuae mpoBeleHUsS KOHTAKTHON WM CaMOCTOSITENIBHOM paboThl B (hopMe MpaKTHUECKOU
MOATOTOBKH, Yachl Ha MPAKTUYECKYIO MOATOTOBKY YKA3hIBAIOTCS B CKOOKaX.



3 METOAUYECKHUE YKA3AHUSA IJIAA OBYYAIOIUXCA 11O OCBOEHHIO
JANCHUITINHBI

Jljig ycrientHoro 0OCBOEHUsl AMCLMILINHBI CIIEAYET O3HAKOMUTBCS C COAECPKAHUEM Pa3/elIoB U TEM IO
JUCHMIUIMHE (CM. M. 2), ClIeq0BaThb TEXHOJOTMYECKOW KapTe IMpPH BBITOJHEHUU CAMOCTOATEIbHOU
pabotbl (Tabi. 3), UCMONB30BaTh PEKOMEHJIOBAHHBIE pecypchl (M. 4) W BBINOJHATH TPEOOBaHMSA
BHYTPEHHUX CTaHIapPTOB YHHUBEPCHUTETA.



4 YYEBHO-METOJNYECKOE OBECIIEYEHHUE JUCHUIIJINHBI

4.1 OcHoBHasi yueOHasi IMTEpaTYpa

1. Jlanmnza, Mapuna HukonaeBHa. CTHIMCTHKA COBPEMEHHOIO AHITIMHCKOTO
a3bika = English stylistics : yue6HOe mocobue 11 yupexaeHuil Boicil. mpod. o0pa3oBaHus
no HanpasieHuto "@unonorus" / M. H. Jlanmuna ; @unon. dak., Cankr-Ilerepd. roc. yH-Ta.
- Mocksa : Akagemus ; Cankr-IletepOypr : @unonornyeckuii pakynsrer CIIOI'Y, 2013. -
272 c. - (Boicuiee npodeccronansuoe odpasosanue. @unonorus) (bakanaspuar). -
bubmumorp.: c. 267. - ISBN 978-5-8465-1008-1

2. CrunucTiKa aHTIIMHCKOTO SA3bIKA : MMPAKTUKYM JUIS 4 Kypca HalpaBJIeHUe
noarotoBku «JIuureuctukay / coct. U. F0. Kouemkona ; AnTaiickuii roc. nef. yH-T. -
bapnayn : AntI'TIY, 2015. - 58 c. : un. - bubauorp. B texcre. - URL:
https://icdlib.nspu.ru/views/icdlib/4495/read.php (mara o6pamenus: 05.05.2022) . - Tekcer :
BJIEKTPOHHBIN

4.2 JlonoHuTEJbHAsS yUeOHasl IUTepaTypa

1. Apnonba, Mpuna BnagumupoBHa Crtunnctuka. COBpeMEHHBIH aHIIIMHCKHUNA
A3BIK : yueOHOe 1MocoOue Uit BY30B IO CHEIHMAIbHOCTH "AHMIMHCKUN s3bIK" : no1. M-BoM
obpazoBanust PO / U. B. Apnonsg ; nox pen. Il. E. byxapkuna. - 5-e u3n., ucrp. u Jom. -
Mocksa : ®nunTa : Hayka, 2002. - 384 c. - bubnuorp.: c. 377-380. - Yka3.: c. 374. - ISBN 5-
89349-363-X (®nunra). - ISBN 5-02-022688-2 (Hayka)

2. KomeBass, Muna I'eopruesHa. CTuincTUKa COBPEMEHHOTO AHTJIUKUCKOTO
s3bIKa : ydeOHoe mocoOue st Beicil. mpod. obpazoanus / M. I'. Komesas. - Mockga :
Axanemusi, 2011. - 352 c. - (Boeicmiee mpodeccuonanpHoe oOpazoBanue. Ilemarorndyeckoe
oOpasoBanue) (bakanaBpuar). - bubnuorp. B KoHIe pa3nesnos. - O0akamaBpsl. - ISBN 978-5-
7695-6807-7

3. [aneniepun, WUnbs PomanoBuu. CTuiaucTHKa aHTauicKoro sizbika = English
stylistics : y4eOHMK aJis BYy30B [Ha aHMI. 53.] : JomymieHOo M-BOM BBICII. M CPEIHETO
cnermansHoro obpaszoBanuss CCCP / U. P. Tampmepun. - MockBa : KHWkHBIH J0M
"JIMBPOKOM", 2012. - 336 c. - ISBN 978-5-397-02661-1 : 331-00.

4. Pasunkuna, Huna MapkoBHa. DyHKIMOHaJIbHAS CTWJIMCTHKA aHIVIMMCKOTO
A3bIKa : yueOHOe 1mocodue /it HH-TOB U (pak. uHocTp. sA3b61k0B / H. M. Pasunkuna. - Mockaa :
Beicmras mkona , 1989. - 182 c. - 0-35.

4.3 Pecypchbl OTKPBITOTO 10CTYIA

1. Hayunas snextponHas 6ubanorexa. URL: www.elibrary.ru

4.4 TexHoorn4yeckass KApTa CaMOCTOSITEIbHON PadoThI CTyIeHTA

Tabnuya 3

TeMbl JUCUUTUTNHBL [lepedyens yueOHO-METOAMYECKOTO 00yCIIEUeHNUS
(HOMep McTOYHUKA U3 IL11. 4.1-4.3)

3a,Z[aHI/I}I JJIsL CaMOCTOSTEILHON pa6OTBI

BocbsMmoii cemectp




Tema 1. OcHOBHBbIe (PYHKIHMH SI3bIKA U PEUM. OcHoBHas yueOHas muteparypa: 1,2
IoHsiTHe PYHKIMOHAJIBLHOTO CTHJISI. JlononHuTeNbHAs yaeOHas nutepatypa: 1, 2, 3, 4
Pecypcrl oTkpeITOTO HOCTYyna: 1

[MoaroroBKka yCTHBIX COOOIICHUH
BrinosiHeHWe TPaKTUYECKUX 3aJJaHUN

Questions:

1. What are the main trends in style study?

2. What forms and types of speech do you know?

3. What is a functional style and what functional styles do you know?

4. What levels of linguistic analysis do you know and which of them are relevant for stylistic
analysis?

5. What is the main concern of practical stylistics?

6. What is the ultimate goal of stylistic analysis of a speech product?

Practical tasks:
pra)i(HeHI/Ie 1 PaCCMOTpI/ITe CJ'IC)_Iy}OI.LII/Ie BBICKA3bIBAHU N Ol'Ipe)leJ'H/ITe
THUII pqu/I, K KOTOpOMy OHU OTHOCATCA .

1. A minute later, the private eye walked from the building toward the

car. (Grisham)

2. Goff said, "Things have changed. Your friend is in trouble and his word
don't go this far west anymore." (Puzo)

3. Her bowling was awful; she just sort of paddled up to the line and
dropped the ball. (Updike)

4."| say, old boy, where do you hang out?" Mr Pickwick responded that
he was at present suspended at the George and Vulture. (Dickens)

5. But then Sonny and Tom and Clemenza and Tessio were all agreed

that everything was under control and they all had more experience than he
did. (Puzo)

6. "l am Alpha and Omega - the first and the last," the solemn voice
would announce. (D. du Maurier)

7. Fingering so much lettuce strengthens his nerves. (Updike)

8. "May be they want you to squeal on the clients". (Grisham)

Ynpaxuenue 2. [Ipoananuzupyiite 0COOEHHOCTH YCTHOI peduu B CIEAYIOIIEM
OTpBIBKE, IIepedpasupyiiTe pa3roBOPHbIE BBIPAXKEHU HA HEHTpaJIbHbIE,

JlaliTe BapyaHT aHATOTMYHOT'O COOOIIEHHU COIIacHO TPEOOBaHUS M
MUCBMEHHOM O(UIMATBHON peyn.

I saw him there, | say "Where'ye going?" He runs off, | run after him. He
turns the corner, me too. He isn't there. Where's he now? | can't think....

Tema 2. Kateropuu Tponos u ¢puryp pe4u. OcHoBHas yueOHas nmureparypa: 1,2
JononHutenbHas yaeOHas nurepatypa: 1, 2, 3, 4
Pecypcer oTkpeITOTO HOCTyMA: 1

[ToaroToBKa yCTHBIX COOOIIEHUH
Brinonnenue npakTUYECKUX 3aJaHUN

Questions:

1. What are the tropes?

2. What is a stylistic device?

3. What is the difference between expressive means and a stylistic device?

4. Give the brief characteristics of the main tropes.

5. What classification of all the expressive means and stylistic devices was introduced by

I.R.Galperin?

Practical task:
COCTaBBTe MHO)KGCTBCHHBIﬁ TCCT Ha aHFHHﬁCKOM S3BIKC I10 Ka)K,Z[OMy HYHKTy TCMBbI

Tema 3. CruiincTuyeckue npuemMbl u cpeacrea | OcHoBHas yueOHas simteparypa: 1,2
BBIPA3UTEJLHOCTH (POHETHYECKOT0 YPOBHSI. JlononHuTenbHas yueOHas nurepatypa: 1, 2, 3, 4




| Pecypcer oTkpeITOTO HOCTyMmA: 1

[ToaroTOBKA YCTHBIX COOOIICHU
Brinonnenue npakTHYECKUX 3aJaHUN

Questions:

1. What is sound-instrumenting?

2. What cases of sound-instrumenting do you know?

3. What is alliteration? What is its function as a stylistic device?

4. What is assonance? What is its function as a stylistic device?

5. What is onomatopoeia? What is its function as a stylistic device?

Practical task:

I. Indicate the causes and effects of the following cases of alliteration, assonance and
onomatopoeia:

1. Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (1.Sh.)

2. He swallowed the hint with a gulp and a gasp and a grin. (R. K.)

3. His wife was shrill, languid, handsome and horrible. (Sc.F.)

4. The fair breeze blew, the white foam flew, the furrow followed free. (S. C.)

5. The Italian trio tut-tutted their tongues at me. (T.C.)

6. "You, lean, long, lanky lath of a lousy bastard!" (O'C.)

7. To sit in solemn silence in a dull dark dock, In a pestilential prison, with a life-long lock,
Awaiting the sensation of a short, sharp shock From a cheap and chippy chopper On a big black block.
(W.C)

8. They all lounged, and loitered, and slunk about, with as little spirit or purpose as the beasts in a
menagerie. (D.)

9. "Luscious, languid and lustful, isn't she?" "Those are not the correct epithets. She is - or rather
was - surly, lustrous and sadistic." (E.W.)

10. Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train came into the
station. (A.S.)

Tema 4. Cruiinctuyeckoe pynkuuoHupoanue | OcHoBHas yueOHas ymteparypa: 1,2
rpaMMaTH4YeCKHX MOP(OTOrHIecKHX JononHutenbHas yaeOHas nurepatypa: 1, 2, 3, 4
KaTeropui. Pecypcer oTkpbITOTO HocTyna: 1

[ToaroToBKAa YCTHBIX COOOIIEHUT
BrinosiHeHWE TPAKTUYECKUX 3aJJaHUN

Questions:
What is morphology?
Give the brief characteristics of a noun and its grammar categories as a SD.
Give the brief characteristics of an article as a SD.
Give the brief characteristics of a pronoun as a SD.
Give the brief characteristics of a noun and its grammar categories as a SD
. Give the brief characteristics of a verb and its grammar categories as a SD.
Practical task:
I PaccmoTtpuTe cienyroiue npumMepbl. OOBSICHUTE POJIb MOPHOIOrO-rpaMMaTHUECKUX
" JICKCUKO-TPAMMATHYCCKUX KaTeFOpI/If/’I B CO31aHUHU CTUJINCTHYCCKOI'O 3(1)(1)€KT3.
One night | am standing in front of Mindy’s restaurant on Broadway, thinking of practically nothing
whatever, when all of a sudden | feel a very terrible pain in my left foot. (Runyon)

couaprwNOE

It’s good, that, to see you again, Mr. Philip, said Jim. (Caldwell)

Now, the Andorrans were a brave, warlike people centuries ago, as everybody was at one time or another
— for example, take your Assyrians, who are now extinct; or your Swedes, who fought in the Thirty Years’
War but haven’t done much since except lie in the sun and turn brown... (Berger)

A gaunt and Halloweenish grin was plastered to her face. (Erdrich)

She’s the Honourable Mrs. Beste-Chetwynde, you know, sister-inlaw of Lord Pastmaster — a very wealthy
woman, South American. (Waugh)

To hear her was to be beginning to despair. (Jarrell)




Ah! That must be Aunt Augusta. Only relatives, or creditors, ever ring in that Wagnerian manner. (Wilde)
That’s not the Mr. Littlejohn 1 used to know. (Waugh)

I pronounce that the sentence on the defendants, Noelle Page and Lawrence Douglas, shall be execution
by a firing squad. (Sheldon)

They are all being so formal. Let’s play a game to break the ice. (Bell)

Oh, 1 guess I love you, | do love the children, but I love myself, | love my life, it has some value and some
promise for me... (Cheever)

Let him say his piece, the darling. Isn’t he divine? (Waugh)

That’s the foolest thing | ever heard. (Berger)

Tema 5. Jlekcu4eckne CTHINCTHYECKHE OcHoBHas yueOHas nmureparypa: 1,2
cpeicTBa. JlononHuTeNbHAs yaeOHas nurepatypa: 1, 2, 3, 4
Pecypcsl oTKpBITOTO HOCTyMa: |

[ToaroToBKAa YCTHBIX COOOIICHUT
Brmmonnenue MPAKTUYCCKUX Ba,Z[aHI/Iﬁ
Questions:

1. What can you say about the meaning of a word and its relation to the concept of an object
(entity)?

2 What types of lexical meaning do you know and what stipulates their existence and
differentiation?

3. What SDs are based on the use of the logical (denotational) meaning of a word?

4. What is a contextual meaning? How is it used in a SD?

5. What is the difference between the original and the hackneyed SDs?

6. What is a metaphor? What are its semantic, morphological, syntactical, structural, functional
peculiarities?

7. What is a metonymy? Give a detailed description of the device.

8. What is included into the group of SDs known as "play on words"? Which ones of them are the
most frequently used? What levels of language hierarchy are involved into their formation?

9. Describe the difference between pun and zeugma, zeugma and a semantically false chain,
semantically false chain and nonsense of non-sequence.

10. What is the basic effect achieved by the play on words?

11. What is irony, what lexical meaning is employed in its formation?

12. What types of irony do you know?

13. What is antonomasia? What meanings interact in its formation?

14. What types of antonomasia do you know?

15. What semantic types of epithets do you know?

16. What structural types of epithets do you know?

17. What parts of speech are predominantly used as epithets and why?

18. What meaning is foregrounded in a hyperbole?

19. What types of hyperbole can you name?

20. What makes a hyperbole trite and where are trite hyperboles predominantly used?

21. What is understatement? In what way does it differ from hyperbole?

22. What is an oxymoron and what meanings are foregrounded in its formation?

23. What is a simile and what is a simple comparison?

24. What semantic poles of a simile do you know?

25. Find examples of each of the discussed stylistic devices in your home reading.

Practical tasks:

Exercise 1. Analyse the given cases of metaphor from all sides mentioned above - semantics,
originality, expressiveness, syntactic function, vividness and elaboration of the created image. Pay
attention to the manner in which two objects (actions) are identified: with both named or only one -
the metaphorized one — presented explicitly:

1. She looked down on Gopher Prairie. The snow stretching without break from street to
devouring prairie beyond, wiped out the town's pretence of being a shelter. The houses were black specks
on a white sheet. (S.L.)




2. And the skirts! What a sight were those skirts! They were nothing but vast decorated pyramids;
on the summit of each was stuck the upper half of a princess. (A.B.)

3. | was staring directly in front of me, at the back of the driver's neck, which was a relief map of
boil scars. (S.)

4. She was handsome in a rather leonine way. Where this girl was a lioness, the other was a
panther - lithe and quick. (Ch.)

5. His voice was a dagger of corroded brass. (S.L.)

Exercise Il. In the following excerpts you will find mainly examples of verbal irony. Explain
what conditions made the realization of the opposite evaluation possible. Pay attention to the part of
speech which is used in irony, also its syntactical function:

1. The book was entitled Murder at Milbury Manor and was a whodunit of the more abstruse
type, in which everything turns on whether a certain character, by catching the three-forty-three train at
Hilbury and changing into the four-sixteen at Milbury, could have reached Silbury by five-twenty-seven,
which would have given him just time to disguise himself and be sticking knives into people at Bilbury by
six-thirty-eight. (P.G.W.)

2. When the, war broke out she took down the signed photograph of the Kaiser and, with some
solemnity, hung it in the men-servants' lavatory; it was her one combative action. (E.W.)

3. "I had a plot, a scheme, a little quiet piece of enjoyment afoot, of which the very cream and
essence was that this old man and grandchild should be as poor as frozen rats,” and Mr. Brass revealed the
whole story, making himself out to be rather a saintlike holy character. (D.)

4. The lift held two people and rose slowly, groaning with diffidence. (I.M.)

5. England has been in a dreadful state for some weeks. Lord Coodle would go out. Sir Thomas
Doodle wouldn't come in, and there being nobody in Great Britain (to speak of) except Coodle and
Doodle, there has been no Government (D.)

Exercise Ill. Discuss the structure and semantics of epithets in the following examples.
Define the type and function of epithets:

1. He has that unmistakable tall lanky "rangy" loose-jointed graceful closecropped formidably
clean American look. (1.M.)

2. Across the ditch Doll was having an entirely different reaction. With all his heart and soul,
furiously, jealously, vindictively, he was hoping Queen would not win. (J.)

3. During the past few weeks she had become most sharply conscious of the smiling interest of
Hauptwanger. His straight lithe body - his quick, aggressive manner - his assertive, seeking eyes. (Dr.)

4. He's a proud, haughty, consequential, turned-nosed peacock. (D.)

5. The Fascisti, or extreme Nationalists, which means black-shirted, knife-carrying, club-
swinging, quick-stepping, nineteen-year-old-pot-shot patriots, have worn out their welcome in Italy. (H.)

Exercise 1V. In the following examples concentrate on cases of hyperbole and
understatement. Pay attention to their originality or stateness, to other SDs promoting their effect,
to exact words containing the foregrounded emotive meaning:

1. I was scared to death when he entered the room. (S.)

2. The girls were dressed to kill. (J.Br.)

3. Newspapers are the organs of individual men who have jockeyed themselves to be party
leaders, in countries where a new party is born every hour over a glass of beer in the nearest cafe. (J.R.)

4. | was violently sympathetic, as usual. (Jn.B.)

5. Four loudspeakers attached to the flagpole emitted a shattering roar of what Benjamin could
hardly call music, as if it were played by a collection of brass bands, a few hundred fire engines, a
thousand blacksmiths' hammers and the amplified reproduction of a force-twelve wind. (A. S.)

Tema 6. CHHTaAKCHYeCKHEe CTHIHCTHYECKHE OcHoBHas yueOHas muteparypa: 1,2
cpeacTBa JononHutenbHas yaeOHas nurepatypa: 1, 2, 3, 4
Pecypcrl oTkpBITOTO HOCTYyna: 1

[MoaroroBka yCTHBIX COOOIICHUH
BrinosiHeHWe TPaKTUYECKUX 3aJJaHUN
Questions:
1. Comment on the length of the sentence and its stylistic relevance.
2. What do you know about one-word sentences?
3. Is there any correlation between the length and the structure of the sentence?
4. Can syntactical ambivalence be put to stylistic use?
5. What punctuation marks do you know and what is their stylistic potential?
6. What is a rhetorical question?
7. What types of repetition do you know?




8. Comment on the functions of repetition which you observed in your reading.

9. Which type of repetition have you met most often? What, in your opinion, makes it so popular?
10. What constructions are called parallel?

11. Have you ever observed chiasmus? What is it?

12. What types of inversion do you know? Which of them have you met more often and why?

13. What is suspense, how is it arranged and what is Us function?

14. What do you know about detachment and punctuation used with detached sentence members?
15. What sentence members are most often detached?

16. Speak about asyndeton and its functions.

17. Discuss polysyndeton. Give some examples from your reading.

18. What is attachment? When and where is it used? Have you met it in your reading?

19. What do you know about antithesis? Why is it viewed separately from parallel constructions?
20. Speak about the SD of climax and its types.

21. In what way does the structure of an emotive climax differ from that of other types?

22. What can you say about the negative form of the climax?

23. What is an anticlimax?

24. What is a litotes?

25. What is there in common between litotes and understatement?

Practical tasks:

Exercise 1. From the following examples yon will get a better idea of the functions of various
types of repetition, and also of parallelism and chiasmus:

1. I wake up and I'm alone and | walk round Warley and I'm alone; and | talk with people and I'm
alone and I look at his face when I'm home and it's dead, (J.Br.)

2. Babbitt was virtuous. He advocated, though he did not practice, the prohibition of alcohol; he
praised, - though he did not obey, the laws against motor-speeding. (S.L.)

3. "To think better of it," returned the gallant Blandois, "would be to slight a lady, to slight a lady
would be to be deficient in chivalry towards the sex, and chivalry towards the sex is a part of my
character.” (D.)

4. Halfway along the righthand side of the dark brown hall was a dark brown door with a dark
brown settie beside it. After | had put my hat, my gloves, my muffler and my coat on the settie we three
went through the dark brown door into a darkness without any brown in it. (W.G)

5. I might as well face facts; good-bye "Susan, good-bye a big car, good-bye a: big house, good-
bye power, good-bye the silly handsome drearns. (J.Br.)

Exercise Il. Find and analyse cases of detachment, suspense and inversion. Comment on the
structure and functions of each:

1. She narrowed her eyes a trifle at me and said | looked exactly like Celia Briganza's boy.
Around the mouth. (S.)

2. He observes it all with a keen quick glance, not unkindly, and full rather of amusement than of
censure. (V.W.)

3. She was crazy about you. In the beginning. (R.W.)

4. How many pictures of new journeys over pleasant country, of resting places under the free
broad sky, of rambles in the fields and woods, and paths not often trodden-how many tones of that one
well-remembered voice, how many glimpses of the form, the fluttering dress, the hair that waved so gaily
in the wind - how many visions of what had been and what he hoped was yet to be - rose up before him in
the old, dull, silent church! (D.)

5. It Was not the monotonous days uncheckered by variety anduncheered by pleasant
companionship, it was not the dark dreary eveningsor the long solitary nights, it was not the absence of
every slight and easypleasure for which young hearts beat high or the knowing nothing ofchildhood but its
weakness and its easily wounded spirit, that had wrungsuch tears from Nell. (D.)

6. Of all my old association, of all my old pursuits and hopes, of all the living and the dead world,
this one poor soul alone comes natural to me. (D.)

Exercise I11. Discuss different types of stylistic devices dealing with the completeness of the
sentence:

1. In manner, close and dry. In voice, husky and low. In face, watchful behind a blind. (D.)

2. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly
dirty streets. Mostly dark streets. (P. A.)

3. His forehead was narrow, his face wide, his head large, and his nose all on one side. (D.)

4. A solemn silence: Mr. Pickwick humorous, the old lady serious, the fat gentleman cautious and
Mr. Miller timorous. (D.)

5. He, and the falling light and dying fire, the time-worn room, the solitude, the wasted life, and




gloom, were all in fellowship. Ashes, and dust, and ruin! (D.)

6. She merely looked at him weakly. The wonder of him! The beauty of love! Her desire toward
him! (Dr.)

7. Ever since he was a young man, the hard life on Earth, the panic of 2130, the starvation, chaos,
riot, want. Then bucking through the planets, the womanless, loveless years, the alone years. (R.Br.)

Exercise 1V. Indicate the type of climax. Pay attention to its structure and the semantics of
its components:

1. He saw clearly that the best thing was a cover story or camouflage. As he wondered and
wondered what to do, he first rejected a stop as impossible, then as improbable, then as quite dreadful.
(W.G)

2. "Is it shark?" said Brody. The possibility that he at last was going to confront the fish - the
beast, the monster, the nightmare - made Brody's heart pound. (P.B.)

3. If he had got into the gubernatorial primary on his own hook, he would have taken a realistic
view. But this was different. He had been called. He had been touched. He had been summoned. (R.W.)

4. We were all in all to one another, it was the morning of life, it was bliss, it was frenzy, it was
everything else of that sort in the highest degree. (D.)

5. Like a well, like a vault, like a tomb, the prison had no knowledge of the brightness outside.

((®D)

OcHoBHas y4yeOHas quTeparypa: 1,2
Tema 7. ®yHKIHOHAIBHO-CTHIIEBasI JononHutenbHas yaeOHas nurepatypa: 1, 2, 3, 4
auddepeHunanms aHIIHICKOT0 A3bIKA Pecypcer oTkpbITOro noctyna: 1

[MoaroroBKka yCTHBIX COOOIICHUH
BrinosniHeHWE TPaKTUYECKUX 3aJJaHUN
Questions:
. What types of language communication do you know?
. What are the main characteristics of oral speech?
. Enumerate functional styles of contemporary English.
. What do you know about the scientific style?
. Characterize the official style.
. Discuss the peculiarities of the newspaper style.
. What are the main features of the publicist style?
. What is the status of the belles-lettres style among other functional styles?
. What dichotomies between the types and the forms of language communication do you know?
Do they correlate?
10. Can you think of any intermediate styles, boasting of qualities of two or even more "regular"
styles?

OO ~~No ok~ wWN P

Practical tasks:

Ynpaxuenue 1. YcraHoBUuTe THII (PYHKIMOHAJIBHOTO CTHJIS B KAK/I0M U3 OTPHIBKOB M BbIJeJIHTE
OTIHYHUTECJIbHBIC YE€PThI, YKAa3bIBAKOIHUE HA crlelll/l(l)l/llleCKl/lﬁ XapakKTep Toro ujid MHOro CTuJjad.

1. The trees cease to march in rows and grow together more thickly. These are older trees. The darkness
under them is denser and the ground is steeper. Rocks jut up through the blanket of needles, scabby with
lichen; collapsed trunks hold intricate claws across his path. At places where a hole has been opened up in
the roof of evergreen bushes and yellow grass grow in a ~ 126 ~ hasty sweet-smelling tumble, and midges
swarm. These patches, some of them broad enough to catch a bit of the sun slanting down the
mountainside, make the surrounding darkness darker, and in pausing in them Rabbit becomes conscious,
by its cessation, of a whisper that fills the brown caverns all around him.

2. Consumer spending up, but morale at 4-month low WASHINGTON (Reuters) - Worries over high
unemployment pushed U.S. consumer confidence to a four-month low in August, while spending rose
modestly in July, indicating the economy's recovery from recession would be lethargic. The Reuters /
University of Michigan Surveys of Consumers said on Friday its final index of confidence for August fell
to 65.7, the lowest since April, from 66.0 in July. However, sentiment improved from early this month. A
separate report from the Commerce Department showed consumer spending edged up 0.2 percent in July,
driven by the government's "cash-forclunkers™ program that fueled demand for autos, after increasing 0.6
percent in June. Incomes, however, were flat after a steep 1.1 percent drop in June, underscoring the
pressure on households from falling housing prices and rising unemployment. "The big driver of the
economy is still on the sidelines. The household sector is worried about the job market and until that
shows some significant improvement, households are going to be pretty restrained,” said Bill Hampel,
chief economist at the Credit Union National Association in Washington.




3. After they drank their coffee Mrs. Corleone took one of Kay's hands in her two brown ones. She said
quietly, "Mikey no gonna write you, you no gonna hear from Mikey. He hide two-three years. May be
more, maybe much more. You go home to your family and find a nice young fellow and get married."
Kay took the letter out of her purse. "Will you send this to him?" The old lady took the letter and patted
Kay on the cheek. "Sure, sure,” she said. ."You forget about Mikey, he no the man for you any more."

anamne}me 2. OnpenenuTe, B KaKOM CTHJI€ MOI'YT BCTPETUTHCHA CJACAYIOLIIUE (l)pal“MeHTbl TEKCTOB.
- The process is called photosynthesis.

- The position of war pensioners is said to be kept under close review.

- Seems odd, doesn't it, fellas?

- We are pleased to have received your order.

- The summer sun rising in the east was red.

- Irag: From Gunboat Diplomacyto Gunpoint Democracy

- Highly esteemed members of the conference!

- As sales rise, that's likely to lead to more jobs in the construction industry.

Yupaxknenue 3. [Ipeoopa3yiiTe npeasioxeHusi B aHIJIMiiCKHe Ta3eTHbIE 3aT0JIOBKH, YYUTBIBasi HX
CTHJMCTUYECKHE 0COOEHHOCTH.

A secret nuclear fuel plant has been revealed in Britain.

What President said about the summit conference.

The government discussed the effect of price control.

There has been a significant drugs scandal involving the DJ.

Russian tennis-players are winning the US Open.

Sales of new US homes surged 9.6 percent in July.

Here are the pros and cons of debit cards and credit cards

[IpakTiueckoe 3amanue (HamMCaHWe CTHINCTHYECKAX aHAIN30B TEKCTOB PA3IMYHBIX (PYHKIMOHATBHBIX
CTHJIEH C OIIOpPOM Ha MpeagaraeMyro MpUMEPHYIO CXEMY)

Hpumepyaﬂ cxema cmujaucmu4decKkozco anaiusa mexkema
1. The theme of the text.
2. The functional style, substyle and the model of the text in the given style:
Belles-lettres style:
¢ language of poetry (a ballad, a poem, a sonnet, etc);
e emotive prose (a story, a novel, etc and within it — a dialogue, a monologue, a description,
a portrait, the author’s narrative, the speculations, etc);
e language of drama (a play).
Publicistic style:
e oratorical (an oratory or a speech);
o the essay (moral, philosophical, literary);
e journalistic articles (a political, social, economic article, a book review, a pamphlet).
Newspaper style (a brief news item, an editorial, a newspaper, report, an advertisement, an
announcement etc).
Scientific prose style (an article, a monograph, etc).
The style of official documents:
the language of business documents;
the language of legal documents;
the language of diplomacy;
the language of military documents (a memorandum, a pact, a note, an agreement, a
protest, etc).

3. The variety of the language used (spoken or written).
4. The composition of the text and the content of the text being analyzed.
5. The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical, humorous, sarcastic,
etc).
6. Expressive means and stylistic devices at all levels and the effect they produce:
e phonetic;
e morphological;
o lexical;
e phraseological;
e syntactical;




e graphical.

7. The conceptual information contained in the whole text, its main idea and the author’s “message”

to the reader.
8. Summing up the analysis.
9. Personal impression of the text.

IToaroTroBKa K 3a4eTy ¢ OLEHKOI

OcHoBHas y4yeOHas quTeparypa: 1,2
JononHutenbHas yaeOHas nurepatypa: 1, 2, 3, 4
Pecypcrl oTkpeITOTO HOCTyna: 1

4.5 BbinoJiHeHHEe KYpPcOBOii padoThl (IMpoeKkTa): KypcoBas padoTa MO JaHHOW IUCIHUILIAHE

IpeyCMOTpEHA

HE



5 PECYPCbI, HEOBXOJUMBIE JJJIS1 OCYIMECTBJIEHUS OBPA3OBATEJIBHOI'O
IMTPOLECCA 110 JUCHHUITVINHE

5.1 UudopManmoHHbIE TEXHOJIOTHH
OOpa3oBaTenpHBI  MPOLECC OCYIIECTBISIETCS € MPUMEHEHHEM JIOKAIBHBIX U PaCHpelesCHHBIX
UH()OPMALMOHHBIX TEXHOJOTUH (Ta0muib! 4, 5).
JIokanbHbIe HH(POPMALMOHHbIEC TEXHOJIOTHH

Tabauya 4
[Tepeuenb
JJUIICH3UOHHOI'O U
cBOOOIHO
I'pynna pactpoCTpaniCeMOor PEeKBU3HUTHI TOATBEPIKIAIOIIETO
IIPOrPaMMHBIX | O porpaMMHOrO | AyIuTopus OKVMEHTA
CpEICTB obecrieueHus, B AOKIM
TOM YHUCJIC
OTEYECTBEHHOT'O
IPOHM3BO/ICTBA
0) . : .
Hsgf)l;zfm LibreOffice 207 https://ru.libreoffice.org/about-us/license
Onepanmonnsie |Manjaro Linux http://gostrf.com/normadata/1/4293798/42
CHCTEMEI XFCE & KDE 207 93798256.htm
Hayunbre e SageMath
pacueTsl « Scilab
: g/lsalg(lz')ma 207 http://gostrf.com/normadata/1/4293798/42
93798256.htm
e Cpena
CTAQTHCTUYECKUX
BbIYMCIIEHUN R
I'papuueckne  |GIMP 207 https://www.gimp.org/about/ COPYING
PEIAKTOPBI
Bpaysepsr (eo- Firefox 207 https://rusgpl.ru/
0003peBarenn)

PacnpenesieHHble HH(POPMALMOHHBbIE TEXHOJIOTHH

Tabnuya 5

I'pynma HaunmenoBanne

DOnekrponHas oubnnorexka HI'TTY
http://lib.nspu.ru

OnextponHas Oubmoreka K@ OI'BOY BO
Bubnrorekn 1 06pasoBaTebHbIC PECYPCHI (B |(HTTTYy http://lib.kfnspu.ru/

TOM HHCIC l;f(gc(%l;aggi?;gaﬁgliny IlepconanbHble caiiTsl npenoaasareneii KO
fiperoaasareicn « ») | ®I'BOY BO «HI'TIY» http://prepod.nspu.ru

Cucrema JIEKTPOHHBIX MOPTQOINO CTYICHTOB
HI'TTVY https://www.nspu.ru/portfolio/

5.2 MarepuajibHO-TeXHHYECKOe o0ecredeHue T CIUIITUHBI

Tabauya 6



http://gostrf.com/normadata/1/4293798/42
http://gostrf.com/normadata/1/4293798/42
http://www.gimp.org/about/COPYING
http://www.gimp.org/about/COPYING
http://lib.nspu.ru/
http://lib.kfnspu.ru/
http://prepod.nspu.ru/
http://www.nspu.ru/portfolio/

Homep n HanumeHoBaHue
(TIpu HATTMYHIH)
MTOMEILEHUS IS
OCYILECTBIICHUS
o0OpazoBareapHOM
JEeSTeNbHOCTH

IIepeueHb OCHOBHOTO
o6opynoBaHUS

AJipec MecTa OCYIIECTBICHUS
00pa3oBaTeIbHON ACATETHBHOCTH
(MECTOIOIOKEHUE COTIIACHO
JIUTICH3UHN )

YyeOHast ayIuTOpHs 7Sl POBEACHUS YI€OHBIX 3aHATHI CEMUHAPCKOTO THIIA (TIPAKTUICCKHE
3aHATHS, JTA0OPATOPHBIE 3aHATH )/ YueOHast ayTuTOpHUs JJIsl TIPOBECHUS TPYIIIOBBIX U
VH/IMBHIyaTbHBIX KOHCYJIbTAIUI/ YueOHas ayTuTOpHs IS MPOBEICHUS TEKYIIET0 KOHTPOJIS 1

MPOMEXKYTOUYHOM aTTeCTalluu

Ayn. Ne 405 «YuebHas
ayJIUTOPHSI CEMHUHAPCKOTO
THUIIA 3aHATUN

Mebenu,
1.

Komrmnekt yaeOGHOM
Hocka ayauTopHas

Ayn. Ne 407 «Y4eOnas
ayIUTOPUSI CEMUHAPCKOTO
THUIIA 3aHATUN

MeOeu,
1.

KommnekT yuebHoi
Hocka ayauTopHas

Ayn. No 408 «Yuebnas
aAyTUTOPHS CEMUHAPCKOTO
THUIIA 3aHATHI

Mebenu,
1.

Komrmnekt yaeOGHOM
Jlocka aynuTopHas

Ayn. Ne 409 «YuebHas
aAyTUTOPHS CEMUHAPCKOTO
THUIIA 3aHATHI

Mebenu,
1.

Komrmekt yaeOGHOM
Jlocka aynuTopHas

632387, HoBocubupckass 0OJI.T.
Kyiiopiies, yin. MonoaexHas, 1oMm 7
632387, Hosocubupckass 0OJI.T.
Ky#i6pmes, yin. MonoaexHas, n1om 7
632387, HoBocubupckass 0OII.T.
Kyitopiies, yn. MonoaexHas, 1oMm 7
632387, HoBocubupckass 0OII.T.

Ky#i6pimies, yin. MonoaexHas, n1om 7

Ayn. Ne 410 «Y4yeOHnas
ayAUTOPUSI CEMUHAPCKOTO
THUIIA 3aHATUN

MeOeu,
1.

KommekT yuebHoi
Hocka ayauTopHas

632387, Hosocubupckass 0OJI.T.
Ky#i6pimies, yin. MonozaexHas, n1om 7

[Tomerenue 11t CaMOCTOATENBbHOM paboThl 00yJaromuxcs

Ayn. Ne207 «ITomenienue
IUIA CaMOCTOSATEIILHON
paboTh»

Kommnekr yueGHOM mebemnu.
KommnbroTepnoe
o0opyaoBaHue:
Kommbroteps! B KOMITIEKTE (C
BBIXOZIOM B ceTh "MHTepHeT"
U JOCTYIIOM K 3JIEKTPOHHOU

MH(pOpPMaIMOHHO-
o0Opa3zoBareabHOI cpeng
yHUBEpCUTETa) — 8 miT.,
[leyatHoe M ckaHupyOLIEEe
o0opyaoBaHUe:

IIPUHTEPHI - 11IT.

632387, HoBocubupckas o011. .
Ky#i6pimies, yin. Momoaexnasi, 1om 7

[Tomerenue 1151 XpaHeHUS U MPOPUITAKTHIECKOTO O0CTYKUBaHUS Y4eOHOTO 000pYAOBaAHHS




Ayn. Ne 217A
«ITomentenue st
XpaHeHus u
npOPHUIAKTHYECKOTO
00CITy)KUBaHUS
00opymOBaHUS»

HNuBeHTaps:
Tectep kommbproTepHBIH — 1
IT.

Cnenuanm3npoBaHHbBINA
VHBEHTaph - I,
HabGop wWHCTpyMEHTOB mJist
oprrexuukn — 1 1T (28
MIPEAMETOB).
N3mepurensHoe
o0opyaoBaHUeE:

Boasr™meTpsl - .,
MynbTUMETp - .,
Kommnbrotepnoe
o0opyaoBaHHeE:

KoMmneioTep B KOMILIEKTE —
.
[lewatHoe  oOopymoBaHHE:

— lmr.

632387, HoBocubupckas o011. T.
Kyitopimies, yin. MonoaexHas, 1oMm 7




6 OUEHOYHBIE MATEPHUAJIbI
6.1 OneHoYHbIE MATEPHAJIbI J1JIA IPOBEIeHHSI TEKYIIEero KOHTPOJIA yCIeBaeMOCTH

Tabauya 7

Ne n/mt HanmenoBanue Temsl Kon xomnerenuun @opMBI IIPOBEPKU

CenbMoii cemecTp

Tema 1. OcHOBHBIC PYHKINU
1 si3bIKa U peud. [lonsitue [1K-10 1. YCTHBIN OTBET CTYAEHTA
(YHKITMOHATILHOTO CTHJISL.

5 Tema 2. Kateropuu Tponos u VK-4, TIK-10 1. YcrHblil OTBET CTyAEHTa
buryp peun. 2. Tect
Tema 3. CTHIMCTUYECKUE TIPUEMBI | TToaKTHICCKoe SalaIe
3 Y CPEJCTBA BBIPA3UTEIbHOCTH VYK-4, OIIK-8, I1K-10 2' TSCT A
(OHETHYECKOTO YPOBHHI. )
Tema 4. Ctunucruueckoe
4 (GyHKIMOHUPOBAaHUE VK-4, OTIK-8, TIK-10 1. IlpakTuyeckoe 3a1aHue
IrpaMMaTU4YECKUX 2. Tect

MOP(OJIOTHUECKUX KaTETrOPHUH.

—

Tema 5. JIekcuueckue

5 VK-4, OIIK-8, TIK-10 | ..~ [IpakTrueckoe 3aganue

CTUJINCTUYECKHUE CPEJICTBA. 2. Tect

Tema 6. CuHTaKCUYECKUE 1. ITpakTH4ecKOE 3a1aHue
6 VK-4, OITK-8, TIK-10 |- -.P a

CTWJIUCTUYECKHE CPEICTBA 2. Tect

Tema 7. OyHKIMOHAIBHO-
7 cTuiieBas quddepeHIranms YK-4, OIIK-8, I[1K-10
AHTJIMMCKOTO

. [IpakTrueckoe 3aanne
. Tect

N =

6.2 OneHOYHbIE MATEPHAJIbI JJISl IPOBEIeHUS IPOMEKYTOYHOM aTTeCTANMH 00YYAIOIINXCS

Tabauya 8

OneHouHble MaTepUaibl 1)1 IPOMEKYTOUHOM aTTecTaluu

CeabMoii cemectp (3a4eT ¢ OLIEHKOI)

Koa xomnerenmun: YK-4, OIIK-8, IIK-10

1. Teopernueckuii Bompoc.
[IpumepHBIil epedeHb BOMPOCOB K 3a4ETY:

1.  The object of stylistics. The concept of style in the language. Stylistics and
other linguistic disciplines. Expressive means and stylistic devices. Classification of
stylistic devices.

2.  Metaphor and simile, their classification and stylistic functions.

3. Metonymy, synecdoche, antonomasia and their stylistic functions.

4.  Epithet, its classification and stylistic functions.

5. Hyperbole, understatement and litotes and their stylistic functions.

6.  The stylistic functions of pun, zeugma, semantically false chains, and violation
of phraseological units.
7. The stylistic functions of ellipsis, rhetorical question, apokoinu construction,




and detached construction.
8.  The stylistic functions of inversion, aposiopesis and suspense.

9. The types and stylistic functions of repetition, parallel constructions and

chiasmus.
10. The stylistic functions of syntactical connectives and gap-sentence link.
11. Represented speech, its types and stylistic functions.
12. The stylistic functions of gradation and its types.
13. The stylistic device of periphrasis, its types and functions.
14. Irony and oxymoron and their stylistic functions.
15. The stylistic functions of antithesis and anticlimax.
16. Phonographical stylistic devices and their functions.
17. The classifications of functional styles in the English language.

18. Linguistic features of the belles-lettres style. The typical features of the

substyles.

19. The general characteristics of the publicist style. The typical features of the

genres of the publicist style.

20. The typical features of newspaper style. The general characteristics of the

genres of newspaper style.
21. The style of official legal, diplomatic and business documents.
22. The typical features of the style of scientific works.

2. IlpakTrdeckoe 3aanue (HamMcaHWe CTUIMCTHYECKUX aHAIM30B TEKCTOB PA3TMIHBIX
(YHKIIMOHATBHBIX CTUJICH C OTIOPOM Ha MpeIaraeMyro IPUMEPHYIO CXEMY)
HpI/IMepHaSI cXeéMa CTHUIIMCTUYECKOI'O aHaJIn3a TEKCTAa

1. The theme of the text.

2. The functional style, substyle and the model of the text in the given style:
Belles-lettres style:

* language of poetry (a ballad, a poem, a sonnet, etc);

» emotive prose (a story, a novel, etc and within it — a dialogue, a monologue, a description, a
portrait, the author’s narrative, the speculations, etc);

 language of drama (a play).

Publicistic style:

* oratorical (an oratory or a speech);

* the essay (moral, philosophical, literary);

* journalistic articles (a political, social, economic article, a book review, a pamphlet).
Newspaper style (a brief news item, an editorial, a newspaper, report, an advertisement, an
announcement etc).

Scientific prose style (an article, a monograph, etc).

The style of official documents:

* the language of business documents;

* the language of legal documents;

the language of diplomacy;

the language of military documents (a memorandum, a pact, a note, an agreement, a protest, etc).

3. The variety of the language used (spoken or written).
4. The composition of the text and the content of the text being analyzed.
5

. The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical, humorous, sarcastic,

etc).

6. Expressive means and stylistic devices at all levels and the effect they produce:
 phonetic;

» morphological;

* lexical;

» phraseological,

 syntactical;




* graphical.

7. The conceptual information contained in the whole text, its main idea and the author’s “message”
to the reader.

8. Summing up the analysis.

9. Personal impression of the text.




Kputepun BbICTaBJIeHHSI 0TMETOK

OtMeTKka «OTIIMYHO» | «3a4TeHO» (BBICOKMI YpPOBEHb C(HOPMHUPOBAHHOCTH KOMIICTECHIWH (-1H))
BBICTABIISIETCS OOYYaroIIeMycCsi, KOTOPBI B MPOIECCe W3YYCHHS AUCUUIUIMHBI U IO pe3yiabTaTam
MPOMEKYTOUYHON aTTeCTallMH: - OOHAPYKUJ CHUCTEMHBIC 3HAaHUS IO BCEM paslielnaM MPOrpaMMbI
JTUCHUTUTHHBL /| MOIyJs /TMPaKTUKH, MPOJEMOHCTPUPOBAI CIIOCOOHOCTh K HMX CaMOCTOSTCILHOMY
MOMOJIHEHUIO, B TOM YHCJIE€ B paMKaxX Yy4eOHO-HCCIEeIOBAaTEbCKOW M HAayYHO-HCCIEAO0BATEIbCKOM
NEeSTeNIbHOCTH;- TPU  BBIOJHEHUU  3a/aHui, MPEeIyCMOTPEHHBIX IPOrpaMMOM,  YCHEIIHO
POIEMOHCTPUPOBAJT OCBAWBACMbIC B PaMKaX JUCIHUIUIMHBI / MOIY/sl / TPaKTUKU MPOPECCHOHATTBHBIC
YMEHHMsI;- TPEACTaBHII PE3yNIbTaThl BBIMOJHEHUS BCEX 3a/laHUui Ui CaMOCTOSTENbHOW paboThI
MOJIHOCThIO ¥ KayeCTBEHHO, Ha TBOPYECKOM YPOBHE, BBIpPAa3WJ JUYHOCTHYIO 3HAYMMOCTh
NEeSTeIbHOCTH;- TPU YCTHOM OTBETE BBICKA3aJl CAMOCTOSITENILHOE CYXKICHHE Ha OCHOBE MCCIIEIOBAHUS
TEOPETUYECKMX HCTOYHUKOB, JIOTUHYHO W  apryMEHTHPOBAHHO  U3JIOKWJI MaTepual, CBs3all
TEOPUI0 C TPAKTUKOW TIOCPEACTBOM HIUIIOCTPUPYIOIIUX IMPUMEPOB, CBOOOJHO OTBETHJI Ha
JOTIOTHUTEIIbHBIE BOIIPOCHI;- MPH BBIIIOJHEHUH MMCbMEHHOTO 3a/1aHus MPEICTaBUII COACPKATEIbHBIMH,
CTPYKTYPUPOBAHHBIN, TIyOOKHH aHAIM3 CYTH W IyTeH perieHus: nmpoOjeMbl (3a1auu, 3a1aHus);- pU
BBITIOJTHEHUH TECTOBBIX 3aJJaHUI a1 MpaBuiIbHbIE OTBETHI Ha 85 — 100 % 3amanuii.

Otmerka «xopomio» /[ «3adureHo» (cpeaHuil ypoBeHb CHOPMHUPOBAHHOCTH KOMITETCHIUN (-UH))
BBICTABJISIETCS. OOYYaIOMIEMYCsl, KOTOPBI B TIPOIECCE W3YYEHUS TUCHUIUIMHBI U IO PE3yJIbTaTam
MPOMEKYTOUYHOW aTTECTAllMH:- OOHAapY)XWJ 3HAHWE OCHOBHOTO Marepuaja I0 BCEM pasjeiaMm
NpOrpaMMbl JUCHUILIHHBI /MOAYJs |/ TIPaKTUKUA B 00bEME, HEOOXOIUMOM s JajbHEHIIeH ydeOnl n
npenacrosimeid padoTel o mpodeccuu, MPOJEMOHCTPUPOBAT CIIOCOOHOCTh K MX CaMOCTOSATEIHLHOMY
MOTIOJHEHHIO;-  MPH  BHINOJHEHWH  33/laHul,  MPEAYCMOTPEHHBIX  MPOTPaAaMMOM,  CMOT
MPOJIEMOHCTPUPOBATh OCBaMBaeMble Mpo(deccHOoHAbHBIE YMEHHS, HO TOMYCTHII HEMPUHIUTHATBHBIE
OMMOKA B WX BHINOJHEHUH, KOTOPhIE CMOT HWCHOPAaBUTh TMPH HE3HAYUTEIHHOW MOMOIIH
MpernojaBaTelis;- MPEACTaBHI PEe3yIbTaThl BBIMIOJIHEHUS BCEX 3aJaHU JUIsi CaMOCTOSITEILHOM
paboThI, yKa3aHHBIX B MPOrpaMMe JUCIUILTUHBI / MOIYIist / IPAKTHKH, IPU 3TOM 3a/1aHHUS BBITOJTHCHBI
MOJIHOCTHIO M KAYECTBEHHO;- TIPU YCTHOM OTBETE OOBSCHWI YYeOHBIM Marepuall, HHTePIPEeTHPOBa
CoZIep)KaHWe, SKCTPAIOIMPOBAT BHIBOJABI;- TPU BBIMOJIHEHUH MUCHMEHHOTO 3aJaHMs IPEICTaBHI
PETPOIYKTUBHYIO TO3UIUIO DJIEMEHTHl aHAJM3a B ONUCAHWHM CYTH W IyTeH pemeHus] MpoOIeMBbl
(3amaum, 3amaHus), U3JIOKWI JIOTHYECKYIO TOCIIEIOBATEIPHOCTh BOIIPOCOB TEMBI;- IPHU BBITOJTHECHUN
TECTOBBIX 3aJaHWW J1aj MpaBUJIbHBIE OTBETHI Ha /5 — 84 % 3amaHuii.

OTMeTKa  «yJOBJIETBOPHUTENBbHO» [  «3auTeHO»  (IOPOTOBBI  ypOBEHb  CHOPMUPOBAHHOCTH
KOMITETCHIMI (-HMH)) BBICTABISCTCS OOYdYaroIeMycsi, KOTOPbI B MPOIECCe U3YUCHHS TUCIUTUTHHBI U
M0 pe3ysibTaTaM MPOMEXKYTOYHOW aTTEeCTAIMH:- OOHAPYXXHMJI 3HAHHE OCHOBHOTO MaTephalla 10 BCEM
pasziesniaM MporpaMMbl  TUCHUIUTMHBI /MOIydss | TpakTHKA B 00bEME, HEOOXOAMMOM IS
nanbHEHe yueObl U mpeacTosimeid padoTel Mo mpodeccuu, HO 3HAHUSA HUMEIOT MPOOENbl U TUIOXO
CTPYKTYPUPOBAHBI; - TIPHU BBITIOJHCHUU 3aJaHUN, MPEAYCMOTPEHHBIX MPOTPAMMOiA, B IIEIOM CMOT
NpOACMOHCTPHUPOBATE OCBAMBACMBIC HpO(l)eCCI/IOHa.HBHBIe YMCHUS, HO OOIMYCTHII OH_II/I6KI/I B HX
BBIINTOJIHCHHUH, KOTOPBIC CMOI' HCIIPABUTH npu HE3HAYUTEIbHOMI IIOMOIIIN nmpenoaaBaTeiis; -
NpeaACTaBUII PE3YJIbTAThl BBIIIOJIHCHUSA BCCX 3aI[aHHI>'I JJISL CaMOCTOSITCIILHOU paGOTBI, YKa3aHHBIX B
nporpaMme JUCHUILTUHBI / MOIyJsl / TIPaKTHKU, TIPH 3TOM 33JaHus BBITIOJHEHBI (hopMabHO, KPaTKOo,
peduiekcusi HenmojaHast WM HOCUT (POPMaJIbHBIN XapakTep, MPEACTaBICHO MOBEPXHOCTHOE OMHCAHUE.-
IIPU YCTHOM OTBETE MPOJAEMOHCTPHPOBAJ 3HAHUE OA30BBIX MOJOKEHUI U KIIOUEBBIX IMOHSTUH, BEpHO
BOCIIpOM3BeN ydeOHOe cojaepkaHue O€3 HCMONb30BaHUS JOTOJHUTENFHOTO MaTepuana;- MpH
BBIIOJIHEHUH TMMHUCHhMEHHOTO 3a/IaHUSl TPEACTABWII PENPOAYKTUBHYIO TMO3UIMIO B ONHCAHWUU CYTH U
nyTel pemeHus mpoOIeMbl (3a1a4d, 3a/1aH¥sl );- TP BHITIOJHEHUU TECTOBBIX 3a/IaHUI J1ail MPaBHIIbHBIC
orBeThl Ha 60 — 74 % 3aganuii.

OTMeTKa «HEYIOBJIETBOPUTEILHO» /| «HE 3auTeHO» (KommereHusa(-uu) He chopMupoBaHa(-bl))
BBICTABJISIETCSl O0OYYalOMIEMyCsl, KOTOPBIH B TIPOIlECCe W3YYEHUsS TUCIHHMIUIMHBI W IO Pe3yibTaTam
MPOMEKYTOUYHOW aTTECTAllMU: - OOHAPYKWJI OTCYTCTBHE 3HaHWH 70O (parMEeHTapHbIC 3HAHUS IO
OCHOBHBIM pa3jieiaM MpOrpaMMbl JTUCHUIUTAHBI / MOAYs / MPAaKTUKH; - TPU BBIMOJIHECHUN 3aaHUH,



NPESYCMOTPEHHBIX MPOrPaMMOM, HE CMOT MPOJIEMOHCTPUPOBATH OCBaMBaeMble MPO(ECcCHOHATbHbIC
yMeHI/IH (I[OHYCTI/I.H HpI/IHI_[I/IHI/IaJII:HBIG OH_II/I6KI/I B HX BbIIIOJIHCHUH, KOTOpBIe HC CMOrI' I/ICHpaBI/ITI:
HpI/I yKaSaHI/II/I Ha HHX HpeHOI[aBaTe.HeM), J'II/I60 HC BbIIIOJHUII 3aJaHUA;- HE BBIIIOJIHHNII
Hpe,Z[YCMOTpeHHBIe y‘-IGGHBIM IIJIAaHOM HpaKTI/I‘-IeCKI/Ie, J1a60paT0prle 3aJaHus;- HE II0JIHOCTBIO
BBIITOJIHWUJI 3adaHUs JJIs1 CaMOCTOHTeHBHOﬁ paGOTBI, yKa33.HHBIX B HporpaMMe AUCIHUITIINHBI / MO,Z[yJ'I}I

/ HpaKTI/IKI/I, J'II/I60 3aJaHuA BBIITIOJIHCHBI HeBepHO, O4YCBUACH ILjIaruar, - HpI/I YCTHOM OTBCTC
JOMYCTHIT (haKTUYECKUE OIMIMOKHM B MCIOJIb30BAHUN HAYYHON TEPMHHOJIOTHH M H3JI0KCHHH y4EeOHOTO
COJICp)KaHUs, CHACNal JIOKHBIC BBIBOJBI; - MPH BBIMOJHCHUH TECTOBBIX 3aJlaHUN Jall MpaBUIbHBIC
orBeThl Ha 0 — 59 % 3amanuii.
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