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1 HOACHUTEJIbHAS 3AIINCKA

1.1 Leab ocBOEHUA TUCHMILINHBI:

(dbopMHpOBaHNE WHOS3BIYHON KOMMYHHUKAaTUBHOW KOMIIETEHTHOCTH OOYYalOIMXCS, TIO3BOJISIOIIEH
OCYIIECTBIISITh JICNIOBYIO, MEXJIMYHOCTHYI0O W MEXKYJIbTYPHYIO KOMMYHHKAIIMIO B YCTHOH U
nuCbMEHHOW  (opMmax; (QOpMHpPOBaHHE TOTOBHOCTH K CAMOCTOSITEIbHOMY  HCIIOJIb30BaHHIO
MHOCTPAHHOTO S3bIKA KaK CPEJICTBA MPO(PECCHOHATBHOTO U JIMYHOCTHOTO Pa3BUTHSI.

1.2 MecTo 1MCOMILIMHBI B CTPYKTYpe 00pa30BaTe/IbHOH NPOrpaMMbl

[IporpaMMa AuMCHMIUIMHBI pa3paboTaHa B COOTBETCTBMU C (helepalibHbIM TOCYJapCTBEHHBIM
00pa30oBaTEIbHBIM CTAHJAPTOM BBICHIETO OOpa30BaHUS IO HampaBlieHUIO moarotoBku 44.03.05
[lenarornueckoe oOpa3zoBanue (¢ AByMs TPODHISAMH TOATOTOBKH), YTBEPKICHHBIM IPHKA30M
Munobpuayku Poccun ot 08.02.2021 r. Nel25, mnpodeccHOHaIBHBIM CTaHAAPTOM: MEAaror
(memparoruyveckasi AesITEILHOCTh B cpepe MOMIKOJIBHOT0, HAaYaIhbHOTO OOIIET0, OCHOBHOTO OOIIIETO,
cpenHero obuero oopazoBanus) (BOCIUTATENb, YUUTEINb), YTBEPKICHHBIM MIPUKa3oM MHUHHUCTEPCTBA
Tpyaa v coranbHou 3ammThl Poccutickoit @eaepanun ot 18.10.2013 1. No544H.

JlMcuuIuinHa OTHOCHTCS K 4YacTH, (OpMHpPYEeMOW y4YacTHHKAaMHU 0Opa30BaTEIbHBIX OTHOLICHUH
omoka 1 «JlucrumiuHbe) y4eOHOro TuTaHa oOpa3oBaTeNbHOM MporpaMMmbl, u3ydaercs B 9, 10
cemectpax. Tpynoemkocts auctumiuabl: 5 3E / 180 wacoB, B ToM umncie 46 4acoB - KOHTAKTHAS
pabota ¢ npenoaasatenem, 100 gyacoB - camocTosiTenpHas padota (Tabmuna 2).

1.3 Ilnanupyemsble pe3yJbTaTbl 00y4eHHs 110 JUCHHUIIIMHE

JucuumninHa HanpasieHa Ha GOpMUPOBaHUE KOMIIETEHITUHU(-1i1), TPEICTABICHHBIX B TabmuIe 1.

Tabauya 1
IL1anupyemMble pe3yJbTaThl 00y4eHUsl 0 JUCHHUIIHHE

KO,I[ 1 HAMMCHOBAHUEC KOMIICTCHIIMH

[Inanupyemsle pe3ynbTaThl
WHukaTopsl TOCTHKEHUST KOMITETCHITIH 00y4yeHHs M0 JUCLUILIMHE
YK-4 Cnioco0eH ocyIecTB/ISITh 1eJ10BYI0 KOMMYHHMKAIUIO B YCTHOM U NMCbMEHHOM (hopMax Ha
rocyJ1apcTBeHHOM si3bike Poccuiickoii @egepaunu u MHOCTPAHHOM(BIX) A3bIKE(AX)

VYK-4.1 Brnageer cucteMoil HOpPM pPYyCCKOTO JIMTEPATYPHOTO|3HATH:
A3plKa IIPU €ro MCIOJIb30BaHUM B KAUECTBE I'OCYNAPCTBEHHOI'O|TPAMMATHYECKYIO CUCTEMY SA3LIKA

s3pika  P® W HOpMamMu  HMHOCTPAHHOTO(bIX)  s3bIKa(OB),|H IpaBHia €€ (yHKIIMOHUPOBAHUS
UCHOJb3YyeT Pa3InuHble (OPMBI, BUAbI YCTHOW U NMHUCHBMEHHOH |B PYCCKOM JIMTEPATYPHOM S3BIKE,
KOMMYHHKAIUH. POJTHOM SI3bIKE U HHOCTPAHHOM

VK-4.2 Hcnonb3yeT S3bIKOBbIE CpeACTBa Ul JIOCTHKEHUS
npodeCCHOHANBHBIX 1LI€Je Ha PYCCKOM M HMHOCTPaHHOM(BIX)
A3bIKe(ax) B pPaMKax MEXJIMYHOCTHOTO U MEXKYJIbTYPHOTO
OOIIEeHUS.

SI3BIKE;

VYmerTs:

yMeeT KOPPEKTHO MPUMEHSITh
SI3BIKOBBIE CPEJICTBA JIJIS

TOCTHXEHHUSI IPO(ECCHOHATTBHBIX
1esei Ha pycCKOM, POJTHOM U
WHOCTPAHHOM SI3bIKE B paMKax
MEXJIMYHOCTHOTO U
MEXKYJIBTYPHOTO OOIIIECHHUS;
Bnazets:

CHCTEMOI HOPM PYCCKOTO
JTUTEPATYypPHOTO SI3bIKA, POJHOTO
sI3bIKa U HOPMaMU HTHOCTPAHHOTO
SI3BIKA.

VYK-4.3 OcymiecTBiasieT KOMMYHUKALMIO B HUGPOBON cpene s
JNOCTHXKEHHUSI TNPOPECCUOHATBHBIX 1ened U 3(PQPEeKTUBHOTO
B3aUMOJICHCTBUS.

YK-5 CniocoGeH BOCIPUHUMATH MEKKYJIbTYPHOE pa3Hoo0pa3ue 0011ecTBa B COMAJIbLHO-
HCTOPHUYECKOM, ITHYECKOM U PUI0COPCKOM KOHTEKCTAX

VK-5.1 AHanusupyer COLMOKYJIbTYPHBIE Pa3IUyMsl COLUAIbHBIX| 3HATh:

IPYIII, ONHPAasCh HAa 3HAHME OJTAIOB MUCTOPUYECKOIO Pa3BUTHS
Poccun B KOHTEKCTE MHUPOBOM HCTOPUH, COLUOKYJBTYPHBIX
TpaauLUA MHpa, OCHOBHBIX (UIOCOPCKUX, PEIUTHO3HBIX U
JTUYECKUX YYCHUM.

VK-5.2  JIeMOHCTpUpYET  YBaXKUTEJIbHOE  OTHOIICHHE
HUCTOPUYECKOMY HACJIEAMI0 M COLUMOKYJIBTYPHBIM TpPaJAULIMIM
Orteuecrna.

K|

VYK-5.3 KOHCTpYKTUBHO B3aMMOJEHCTBYET C JIIOJbMHU C YYETOM

0COOEHHOCTH KYJIbTYPbI U
HUCTOPUYECKOTO
pa3BUTHSI OOIIECTBA;

YMmers:

YBAXKUTCIIbHO BOCIIPUHUMATD U
OepexKHO OTHOCUTHCS K
KYyJIbTYPHOMY U HICTOPUYECKOMY
HACJICMIO BCEX HAPOJIOB;




WX COIHMOKYJIBTYPHBIX OCOOCHHOCTEH B IENSIX YCHEIIHOTO
BBITIOJIHEHHSI  NTPO(ECCHOHANBHBIX  3a7ad W COIHMAJILHOM]
HHTErpaluu.

Bnanets:

0COOCHHOCTSIMU MEKKYJIbTYPHOTO
U COIMOKYJIBTYPHOT'O OOIEHUS
JUTSL pealii3aliiy JIMYHOTO U
podecCHOHAITBHOTO
B3aUMOJICHCTBUSL.

IIK-1 Cnioco6eH ocBanBaTh M HCIO0JIb30BAaTh TeOPeTHYECKHE 3HAHUSA U NPAKTHYECKHE YMEHHUsI
1 HABBIKHU B IIPeIMETHOI 00/1aCTH NPH pelieHNnH NPogeccHoHaNbHBIX 32124

[IK-1.1 3Haer cTpyKTypy, COCTaB M AUIAAKTUYECKUE E€IUHUIIBI
NPEeIMETHOM 001acTu (MpernogaBaeMoro MpeamMeTa).

[TIK-1.2 YMeeT ocymecTBIsITE 0TO0p Y4eOHOTO COMEPIKaHMS ISt
ero peanu3allMd B  pa3IMYHbIX  (Gopmax oOyueHHs B
cootBeTcTBUH ¢ TpeboBanusiMu GI'OC OO.

[IK-1.3 JlemoHCTpuUpyeT yMeHHE pa3pabdaThiBaTh pa3IMYHBIC
¢dopmMbl y4eOHBIX 3aHATHUH, MPUMEHATH METOIbI, MPUEMBI H
TEXHOJIOTUU 00YYEeHHUsI, B TOM YUCIIe HH)OPMALIMOHHBIE.

3HaTh:

CTPYKTYpPY, COCTaB U
TUTAKTUYECKIE €TUHUIIBI
MPEAMETHOMN 001acTH.

YMers:

HCIIOJIb30BaTh TEOPETHUECKHE
3HAHUS U IPAKTHYECKHE YMEHUS U
HaBBIKU B MPEMETHON 001acTH
MIPH peleHIH MPoQeCcCHOHATHHBIX
3ajay;

OCYIIECTBIISITH TPAMOTHBIN O0TOOD
y4eOHOTO COJEP KaHUS JIJIs €ro
peanu3anyy B pa3IndHbIX (opMax
00y4eHHS B COOTBETCTBHH C
tpeboBanusimu ®I'OC OO.
BnageTs:

HABBIKAMU peaTn3aluu
O0TOOpaHHOTO Y4eOHOTO
CoJIep>KaHUs B pa3InIHBIX (hopMax
00y4eHHS B COOTBETCTBHH C
tpeboBanusimu ®I'OC OO;
HaBbIKaMU MPUMEHEHUS! METO/IOB,
MIPUEMOB U TEXHOJIOT U1 00 yueHus,
B TOM 4HcCJie HUH(OPMALIMOHHBIX.




2 COAEP)KAHUE JUCLHUIIJIUHBI
JeBATHIN cemecTp
Tema 1. “The Passionate Year” by James Hilton
The analysis of the text
Analysis of Narrative techniques
Vocabulary work

Tema 2. Text “The Escape” by Somerset Maugham
The analysis of the text
Analysis of Narrative techniques
Vocabulary work

Tema 3. Text “One Stair Up” by C. Nairne
The analysis of the text
Analysis of Narrative techniques
Vocabulary work

JecAaTslil cemecTp
Tema 1. Text “Dangerous corner” by John Boynton Priestley
The analysis of the text
Analysis of Narrative techniques
Vocabulary work

Tema 2. Text “Up the Down Staircase” by Bell Kaufman
The analysis of the text
Analysis of Narrative techniques
Vocabulary work

Tema 3. Text “Anthony in Blue Alsatia” by Eleanor Farjeon,
The analysis of the text
Analysis of Narrative techniques

Vocabulary work
Coaep:xxanue padoT 1Mo JMCUUIIMHE
Tabnuya 2
Bunast u popmel paboThl, yac
KonTtakTtHas pabota
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JeBATHIN cemMecTp
Tema 1. “The Passionate Year” by James 8 18 26 YK-4, VK-5
Hilton
Tema 2. Text “The Escape” by Somerset
Maugham 8 16 24 YK-4, YK-5
Tema 3. Text “One Stair Up” by C. Nairne 6(2) 16 22 YK-4, YK-5
[Toaroroska k 3a4ery VK-4, YK-5




Hecarnbiii cemecTp

Tema 1. Text “Dangerous corner” by John

Boynton Priestley 8 16 24 YK-4, VK-5
Tewma 2. Text “Up the Down Staircase” by

Bell Kaufman 6(2) 18 24 YK-4, YK-5
Tema 3. Text “Anthony in Blue Alsatia” by

Eleanor Farjeon, 8 16 24 YK-4, YK-5
[ToaroToBKa K 3K3aMeHy 2 34 36 YK-4, YK-5
Htoro mo mquciuInInHe 44(4) 2 134 180

* B cimyyae mpoBeeHHWS KOHTAKTHOW WJIM CaMOCTOATEIBbHOH paboThl B ¢opMe MPaKTHUECKOU
MMOATOTOBKH, YaChl HA MMPAKTHUYCCKYIO IMOJATOTOBKY YKAa3bIBAOTCA B CKO6KaX.




3METOJAUYECKHUE YKA3ZAHUSA JJISA OBYUYAIOIIUXCS IO OCBOEHUIO
JUCHHUTIJINHBI
Jlisl yCTIeITHOTO OCBOCHHUS AUCIUILTUHBI CIIEAYET O3HAKOMUTBCS C COJAEPIKAaHUEM PA3/IeIoB M TEM IO
IUCIUITIMHE (CM. T. 2), CIIeOBAaTh TEXHOJIOTWYECKOW KapTe MpPHU BBIMOJHEHUH CAMOCTOSTEIBHON
paboTbl (Tabn. 3), MCHOIB30BATh PEKOMEHAOBAaHHBIE pecypchl (I. 4) M BBINOJIHATH TPEOOBAHUSA
BHYTPEHHUX CTaHJApTOB YHUBEPCUTETA.



4 YYEBHO-METOJANYECKOE OBECIIEYHEHHUE JUCIUIIJINHbI

4.1 OcHoBHasi yyeOHasi TUTEpaTypa

1. CrenanoBa, Csernana HwxkojaeBHa. AHTTIHMMCKHAM  S3BIK  JJI9  II€JarorH4eCKHX
crienuanbHOCTel : yuebHoe nmocobue ais By3oB / C. H. Crenanosa, C. U. Xadusosa, T. A.I'peBuena. -
Mocksa : Axanemus, 2008. - 224 c¢. - (Breiciee npodeccuonansnoe obpazoBanue.llemarornueckue
CIEHAIBHOCTH

2. TlpakTuyeckuii Kypc aHTJIUHCKOTO A3bIKa. S KypC : YUeOHUK /I BY30B : peKOMEHI0BaHO M-
BOM oOpasoBanust u Hayku P® / mon pen. B. JI. Apakuna. - 4-e u3n., ucnp. u jnom. - Mocksa :
BJIAZIOC, 2010. - 228 c. - (Yuebnux mis By30B). - ISBN 978-5-691-00399-8 : 325-05.Bunorpagosa
H.A. ITumewm pedepart, 1okiaj, BEITYCKHYIO KBaTH(UKAMOHHYIO paboTy : yueOHoe nocodue / H. A.
Bunorpanos, JI. B. bopukosa. - 3-e u3., nepepab. - Mocksa : Akagemus, 2005. - 96 c. - ISBN 5-7695-
1802-2

4.2 lonoJiHUTEJIbHAS YueOHasl JuTepaTypa

l. bepesuna, Onbra AnexcanapoBHA. AHTTIMHCKUN SI3bIK JJI CTYAEHTOB YHUBEPCUTETOB =
English for university students : grammar exercises : ynpaxXHeHHs 0 TpaMMaTHKe : yueOHOoe mocodue
JUIsL yapexieHuid Boicul. mpod. oopazoBanus / O. A. bepesuna, E. M. lllnumiok. - 2-e uza., ucnop. -
Mocksa : Akanemus, 2013. - 208 c. - (Beiciiee npodeccuonanbHoe oOpasoBanue. [legarornueckoe
obOpazopanue) (bakanaspuart) - ISBN 978-5-7695-8496-1

2. I'onoBunnckas, JIugus CemenoBHa. CoBEpIICHCTBYITE CBOW aHIIIMUCKUH : TOCOOHE 110

pPa3BUTHIO HABBIKOB YCTHOM peud : B 5 KH. :yuyeOHoe mocobue ans By3oB. Ku. 1 / JL
C.I'onmoBumnckas. - Mocksa : Actpens : ACT, 2000. - 272 c. - ISBN 5-17-003835-

3. I'OpU30HTHI :TEKCTHI 1711 YTEHHUS U TBOPYECKUX MPE3ECHTALUM : TOI. TEMAT. MaTepHabl /
aBT.-cocT. O. A.JlanteBa u ap. - Munck : Jlekcuc, 2003. - 220 c.
4. I'onoBunnckas, JIuaus CemenoBHa. CoBEpIICHCTBYITE CBOM aHIIIMICKUH : TOCOOHE 110

Pa3BUTHIO HABBIKOB YCTHOW peuyu : B 5 KH. : ydeOHOoe mocoOue miusi By3oB. Ku. 2 / JL
C.I'onoBumunckas. - Mocksa : Actpens : ACT, 2000. - 304 c.

5. I'onoBuunckas, JIuaus CemenoBHa. COBepIICHCTBYITE CBOM aHTTIMICKUH : TOcoOUe 1O
Pa3BUTHIO HABBIKOB YCTHOM peun : B 5 KH. : yueObHoe nocobue s By30B. Ku. 3 / JI. C. 'onoBunHCKasl.
- Mocksa : Actpens : ACT, 2001. - 256 c.

6. Hposznoa, T. 0. Everyday English. Full version : yueGHOe mocoOue mjst By30B. - 4-¢
u3 ., uctp. - Cankr-IletepOypr : Xumepa, 2000. - 656 c. - ISBN 5-8168-0039-

7. [laruc, Hanexna AnnpeeBHa. UynecHbli MUp aHITIMHCKON auTepaTyphl : ydeOHOe
nocobue / H. A. Ilaruc. - Mocksa : ®nunTta : Hayka, 2003. - 320 c. - ISBN 5-89349-441

8. [TapositHukoBa, Amia JIMuTpueBHA. AHTIMHUCKUNA SA3bIK [JI1 TYMAHHUTApHBIX BY30B :

yu4eOHMK JUIsI BY30B : pEeKOMeHAoBaHO M-Bom obmero u npod. obpaszoBanus PO / A. .
[TapositHukoBa, M. 1O. [Tonesas. - 2-e u3a., ucnp. u goi. - Mocksa : Beicmias mikona, 1998. - 367 c.

9. Cunopenko, ["anuna MBanona. KopoTkue pacckasbl U1 YTEHUSI U 00CYKIACHUS :

yuebHoe nocobue / I'.. Cunopenko, M. A. Knpic. - Munck : Jlekcuc, 2003. - 247 c¢. - ISBN
985-6204-58-5 AHTIIUICKUH A3BIK JJIS1 CTYACHTOB (haKyIbTETOB HHOCTPAHHBIX S3BIKOB MEJarOTHYSCKUX
By30B. III kypc = A graded english course : third year : yue6nuk / H. H.Cansaukosa, C. 1O. Unbuna, I
A. T'op6. - Huxuauit Hosropon : HI'JTY um. H. A.{lo6pomnro6oBa, 1997. - 326 c.

10.  AHrIMHACKHIA SI3BIK U CTYACHTOB (DaKyIbTETOB HHOCTPAHHBIX S3BIKOB MEJAarOrMUECKUX
By30B. V kypc = A greded english course. Fifth year : yuebnux / A. WU. JlutBunenko, B. II.
Anukosckas, U. M. [leea, M. C. Kpacunbnukosa, JI. B. Kapnosa. - Huxuuit Hosropon : HI'JTY um.
H. A. oGpomnto6oBa, 1996. - 352 c. - ISBN 5-85839-032-3

11. BensiBckasi, Bepa MuxaitnoBna. Aariuiickuii si36ik. CTpanoBegenue = Across the countries
and continents : yueOHUK a5 By30B / B. M. BensBckas. - PoctoB-Ha-Jlony : ®enukce, 2009. - 444 c. -
(Beicmiee oopazoBanue). - ISBN 978-5-222-14841-9

4.3 Pecypchbl OTKPBITOr0 10CTYyNA

1 AntporioBa P. M. BoceMb TeM sl AMCKYCCUUM [DNEKTpOHHBIA pecypc]| : ydeOHOe
nocobwue / aBT.-cocT. P. M. AHTpomnosa ; HoBocu®6. roc. nea. yu-t. - HoBocubupck : HI'TIY, 2010. - 12
c. - bubmmorp.: c. 110. - Mocrymma o1 Bepcus B Db HITIY. — Pexum nocryna:
http://lib.nspu.ru/views/library/603/read.php.

2 Ho6posonbckast E. B. English in Culturology = Anrnuiickuii B chepe KyJIbTypOJOrHH

DNeKTpOHHBIN pecypce] : yaeOHo-MeTonuueckoe nmocodue / E. B. JloOpoBonbckas ; HoBocuo.

3 roc. nen. yH-T. - HoBocubupck : HI'TIY, 2012. - 143 c. - loctynHa 31. Bepcust B Ob
HI'TIY. Pexxum moctyna: http://lib.nspu.ru/views/library/2193/read.php.



4 TectoBeie 3amanus Kk ydeOHuMKy '"lIpakThyeckwii Kypc aHTIMHACKOTO  si3bIka"
[DnmexkTponHsIit pecype] : st 1 kypcoB dak. u oTa-Hui aHri. 3. / coct. T. A. Tonmauesa ; pen. B. 1.
ApakuH ; ['opHOo-AnTtaiickuii roc. yH-T. - ['opHO-AunTalick : ['opHo-AnTaiickuii roc. yH-T, 2010. - 31 c.
Tabn. - JloctymHa 911 Bepcusi B MeXBY30BCKOW 3JEKTpOHHON Oubnmorexe. — Pexum poctyna:
http://icdlib.nspu.ru/catalog/details/icdlib/644680/.

4.4 TexHoJiOrHYeCKAasi KAPTa CAMOCTOSITEJILHOMH padoThl CTyAeHTA

Tabauya 3
TeMbl AUCIUTIITUHBI [lepedenp yueOHO-METOIMIECKOTO 00ECIICUCHUS
(HOMep UCTOUHUKA U3 IL.1I. 4.1- 4.3)
3amaHust 17151 CaMOCTOSTEIIbHON paboThI
JleBATHIN ceMecTp

Tema 1. “The Passionate Year” by OcHoBHast yueOHast turepatypa: 1,2
James Hilton /lononuurenbHas yueOHas aurepatypa: 1,2, 3
Urenue, nepeBoj, aHaIu3 TEKCTA.
Tema 2. Text “The Escape” by Somerset  |OcHoBHas ydeOHas iureparypa: 1,2
Maugham /lononHUTENbHASA YueOHas muTepartypa: 1, 2, 3
UrteHue, mepeBo/l, aHAIU3 TEKCTA.
Tema 3. Text “One Stair Up” by C. OcHoBHas ydeOHast mureparypa: 1,2
Nairne rpemnoaBaHusl. /TononmauTenpHas yueOHas nureparypa: 1, 2, 3,6,8
Urenue, mepeBo/1, aHaIN3 TEKCTa.
I[loaroroBka K 3a4ery OcHoBHas ydeOHast murepatypa: 1,2

/lomotHUTE IBHAS yaeOHas muTeparypa: 1,2, 3,

4,11

Hecarblii ceMecTp

Tema 1. Text “Dangerous corner” by John [OcHoBHas yyeOHas iutepatypa: 1,2
Boynton Priestley /TononmauTenpHas yueOHas nureparypa: 1, 2,
3,6,7,8

LITeHI/Ie, NepeBOJ, aHAJIN3 TCKCTA.

Tema 2. Text “Up the Down Staircase” by [OcHoBHas yueOHas nureparypa: 1,2
Bell Kaufman /TononuuTenpHas yuebHas nureparypa: 1, 2, 3,5,7

UreHue, nepeBo/l, aHaIu3 TEKCTA.,

Tema 3. Text “Anthony in Blue OcHoBHas yueOHas nuteparypa: 1,2
Alsatia” by Eleanor Farjeon /lononuurenbHas yuebHas nurepatypa: 1, 2, 3,11

UrteHue, nepeBo/l, aHaIU3 TEKCTA.

leBATHIN cemecTp OcHoBHas yueOHas nuTteparypa: 1,2
lonomauTenpHas yaeOHas muteparypa: 1, 2, 3,9,10

4.5 BoinojsiHeHHe KypCcOBOii padoThl (IIPOeKTAa): KypcoBas paboTa Mo JAaHHOW JUCITUTIIMHE HE
MpeIyCMOTPEHA



5 PECYPCbI, HEOBXOUMBIE JJISI OCYIECTBJIEHUSI OBPA30OBATEJILHOT'O
MPOLECCA MO JUCUMUIIINHE

5.1 UudopmanuoHHbIe TEXHOJIOTHU
OO0pa3oBaTeIbHBIN MPOIECC OCYLIECTBISETCS C MPUMEHEHHEM JIOKAIBHBIX M pacHpeaesIeHHbIX

WH()OPMAITMOHHBIX TEXHOJOTHIA (TaOnHIBI 4, 5).
JlokaibHbIe HH(POPMALMOHHBIE TEXHOJIOTHH

Tabnuya 4
Ilepeuens
JMIICH3HOHHOTO U
CBOOOTHO
pacmpocTpaHsieMor
r 0 TIPOrPaMMHOTO
b0 pzﬁiim obecrieyeHus, B PexBH3NTHI HOATBEPIKAAIOIIETO
porp TOM YHCIIC Aynuropus JIOKYMCHTa
CpeacTB
OTEYECTBCHHOTO
O
(ucnbie _ 207 https://ru.libreoffice.org/about-us/license
1IPOrpaMMBbl LibreOffice
Onepauwontete |Manjaro Linux http://gostrf.com/normadata/1/4293798/42
CUCTEMBI XFCE & KDE 207 03798256.htm
Hayunslie e SageMath
pacueTsl e Scilab
Maxi
* Maxima 207 http://gostrf.com/normadata/1/4293798/42
p/g
o PSPP 93798256.htm
Ipaguueckue  |GIMP 207 https://www.gimp.org/about/COPYING
PEIAKTOPbI
Bpaysepsi (BeO-
0003peBaTenn) Firefox 207 https://rusgpl.ru/

PacnpenesieHHble HHGOPMALMOHHbIE TEXHOIOIUH

Tabauya 5

I'pynma

HaumenoBanue

bubnuoTexu u o6pa3zoBaTeabHbIC peCYPCHI (B
TOM YHUCJIC TIEPCOHATBHBIC CANTHI
npenoaasateneit KO ®I'BOY BO «HI'TIY »)

OnexTponHas oubnuorexa HITTY
http://lib.nspu.ru

OnektponHas Oubnuoreka KO ®I'BOY BO
«HI'TIY» http://lib.kbnspu.ru/

[lepconanbHbIe caliThl Ipenogasaresei KO
®I'bOY BO «HI'TIY» http://prepod.nspu.ru

CucTema 3JeKTPOHHBIX MOPTHOIHO CTYICHTOB

HI'TIY https://www.nspu.ru/portfolio/



https://ru.libreoffice.org/about-us/license
http://gostrf.com/normadata/1/4293798/42
http://gostrf.com/normadata/1/4293798/42
http://www.gimp.org/about/COPYING
http://www.gimp.org/about/COPYING
https://rusgpl.ru/
http://lib.nspu.ru/
http://lib.kbnspu.ru/
http://prepod.nspu.ru/
http://www.nspu.ru/portfolio/

5.2 MaTrepuajibHO-TeXHHYECKOe ofecrevyeHue TUCHUIINHbI

Tabnuya 6

Homep u HanmeHoBaHME
(ipu HaNTYWN)
MOMEIICHUS IS
OCYILIECTBIICHUS
o0pa3oBaTebHOM
JIESITEIIbHOCTH

[Iepeuenb OCHOBHOTO
00opy10BaHUs

Anpec MecTta OCyIIeCTBICHHUS
00pa30BaTeNbHOM A TEILHOCTH
(MECTOIOJI0)KEHHE COTJIACHO
JIMLIEH3UN)

VYyeOHas aynuTopus AJis IPOBEAEHUS YIEOHbIX 3aHITUA CEMUHAPCKOIr0 TUIA (IPaKTHUYECKHe
3aHATHS, Ja00paTOpHbIE 3aHATUS)/ YueOHast ayTuTOpUs Ui IPOBEICHUS IPYNIIOBBIX U
WH/IMBUYaIbHBIX KOHCYJIbTALUM/ YueOHas ayIuTOpHs A7 IPOBEIECHUS TEKYIIEro KOHTPOJIS U

IIPOMEKYTOUYHOM aTTECTALUU

Ayn. Ne 405 «YueOnas
ayJIMTOpHUsI CEMUHAPCKOTO
TUNA 3aHATUN»

Meo0enu,
11T,

KommiekT yueOHOM
Jlocka ayauropHas

632387, HoBocubupckas 001 T

KyiiOpimieB, yi. MononexHas, 1o0M 7

Ayn. Ne 407 «YueOHast
ayJIMTOpHUsI CEMUHAPCKOTO
THUIIA 3aHIATHUI»

MeOeIu,
1.

Kommnekr yuebHo#
Jlocka ayauTopHas

632387, HoBocubupckass 001. T

Kyti6pmmes, yi. MononexHnas, 1om 7

Ayn. Ne 408 «YuebHas
ayJIMTOpHUsl CEMUHAPCKOTO
THUIIA 3aHIATUI»

Mebenu,
1.

KommekT yueGHO#M
Jlocka ayautopHas

632387, HoBocubupckass  001.
Kyiosimes, yin. MononexHasi, 1om 7

T,

Ayn. Ne 409 «Yuebnas
ayJIMTOPHUS CEMUHAPCKOTO
THNA 3aHATUN»

MebOenu,
1.

KommiekT yueOGHO#M
Hocka ayautopHas

632387, HoBocubupckass  00:1.
Kyi6siies, yn. MononexHasi, 1om 7

T,

Ayna. Ne 410 «Yuebnas
ayJIMTOPHUS CEMUHAPCKOTO
TUNA 3aHATUN»

MebOenu,
11T,

KommiekT yueOGHO#M
Hocka ayautopHas

632387, HoBocubupckas 001 T

KyiiOpimieB, yi. MononexHas, 1oM 7

[Tomernenue i1t CaMOCTOSITEIBHON PaOOThI 00 yJarOIIUXCS

Ayn. Ne207 «Ilomemenne
IUI CAMOCTOSITEJIbHOM
paboThI»

KommekT yaeOHON Mebenn.
Kommnsroreproe
obopyaoBaHue:

KommnbroTepsl B KOMITIEKTE (O
BBIXOJIOM B ceTb "UHTepHeT"
U JOCTYIOM K 3JIEKTPOHHOU

MH(OPMAIIMOHHO-
00pa3oBaTeIbLHOM cpeng
yHHBEpCUTETa) —  § IIT.,

[leyatHoe W ckaHuUpyrOIIEE

000py/TIOBaHUE:

632387, HoBocubupckas o0JI. T.

KyiiOpimes, yin. Monoaexnasi, 1om 7

[Tomemenue a1t XpaHeHHs ¥ TIPODUIAKTHUECKOTO 00CITy>)KMBaHUS y4eOHOTO 000Dy I0BAHUS




Ayna. Ne 217A

«[Tomemmenue misa
XpaHeHUs U
npopUIAKTUIECKOTO
00CTyKUBaHUS
000pyI0BaHUS

NuBenTapsb:
Tecrep KoMmbrOTEpHBIA — |
LIIT.

Crienanu3upoBaHHbIN
UHBEHTaph — L.
HabGop uHCTpyMEHTOB IS
oprrexuukun — 1 T (28
MIPEIMETOB).
W3mepurenbHoe
o0opynoBaHue:
BonbsT™meTpel — .|
MynsTumerp - .
KomnerorepHoe
o0opynoBaHue:

KommbproTep B KOMILICKTE —
1.
[leyatHoe  obGopynoBaHmHe:

— 1.

632387, HoBocubupckas o0J1. T.

Kyiiopimes, yin. Monoaexxnasi, 1om 7




5 PECYPCBI, HEOBXO/UMBIE JJ151 OCYIIECTBJIEHUSI OBPA3OBATEJILHOI'O
MPOLIECCA MO JUCHUILJIMHE

5.1 MudopmanimoHHbIE TEXHOJIOTUH
OO0pazoBarenbHBIN MPOIIECC OCYIIECTBISETCS C MPUMEHEHHEM JOKAIbHBIX M PaclpeeieHHBIX

MH(OPMALIMOHHBIX TEXHOJIOTUH (TabsuLel 4, 5).

JloxkalbHbIEe PIH(l)OpMaIII/IOHHbIe TEXHOJO0I'nn

Tabnuya 4
[TepeueHb TUIIEH3MOHHOTO U
CBOOOJTHO PACIIPOCTPAHSIEMOTO PexBH3HUTHI
['pymnima nporpaMMHBIX Aynutop
CpencTs MIPOrpaMMHOT0 00eceyeH s, B st MO TBEP>KAAOLIETO
TOM YHCJI€ OTEYECTBEHHOT'O JOKYMEHTa
HPOU3BOJICTBA
Pacnpesnenennble HH(POPMANIMOHHbIE TEXHOJIOTHH
Tabnuya 5
I'pynna HanmveHnoBanue
bubnuoTtexu n o6pazoBaTebHBIC
pecypcsl (B TOM UMCIIE IEPCOHANIBHBIE OnextponHas oubiaunorexka HI'TIY http:/lib.nspu.ru
caiitrel mpenonasareseit HI'TIY)
5.2 MaTtepuajibHO-TEXHHMYECKOe o0ecneyeHue JUCUUIIMHbI
Tabauya 6
ec MecTa
Howmep u HanmeHoBaHue Azp
TBJICHUS
(npu HAJIMYMK) TOMELEHUS OCYIICCTRICHHUA
o0pa3oBaTebHOM
JUISL OCYIIIECTBIICHUS [lepeueHb OCHOBHOTO 0OOPYIOBAHHUS
. JeATeIbHOCTH
00pa3oBaTeIIbHOM
(MecTomnooKeHne
JeATeIbHOCTH
COTJIACHO JIMIICH3HH)
[Tomermenue st XpaHeHHs U MPOPUIAKTUYECKOTO 00CITY)KHBaHUS Y4€OHOTO 000PYI0BaHHS
3nanns/CoopyKeHHUs:
Ayn. NeS «Ilomemenue misa |CoopyKeHus - 1. 630126
T.
XpaHEHUus U VYuebHoe  00OpynOoBaHHME M HArJIIHBIC ’
. HoBocubupck,
POOUIAKTHIECKOTO oCOoOMS: N
OxkTsa6pbCKuil paiioH,
oOcmyxuBaHus yueOHoro |MmmmuBonsTMeTphl - lmT., ['eHepaTopsr - .
yi. Bunroiickas, 1om
obopynoBanus»(3ganue | lmrT., Nsmepurenu - L. 3
(YVueOnsrit kopriyc Nel))  |TleuatHoe W ckaHupyloliee 000pyJ0oBaHHE:
M®YV - lmr.
Ayn. Nel056 «Jlns
Y a 630132, 1.
poQHIAKTUIECKOTO
HoBocubupck,
00CTy)KUBaHUS .
Kene3HoaopoKHbII
o0opynoBaHus»(31aHue N
L patioH, yi. CoBerckasl,
(ITxona(Y4eOHbIN KOpITYC onL 79
M
No2))) A



http://lib.nspu.ru/

6 OEHOYHBIE MATEPHAJIbBI
6.1 OneHouHbIe MaTEPUAJIBI VISl IPOBEIEHNS TEKYIEr0 KOHTPOJISl YCIIeBaeMOCTH
Tabnuya 7

Ner/m | HanmenoBaHue TeMbl | Kon komnetenun | DopMbl IPOBEPKH

JleBsThIi cemecTp

« . " 1. UutepnpeTarus TeKcTa.
1 }“:nl\;lgslﬁﬂgf Passionate Year” by YK-4, YK-5 2. IIpoBepounkie
yIIpayHeHUsl.
« " 1. MaTeprpeTanys TEKCTA.
2 Tema 2. Text "The Escape” by YK+4, YK-5 2. IIpoBepounbie
Somerset Maugham
yIIpayHeHUsl.
« . » 1. UutepnpeTarus TeKCTa.
3 I]:Izli\/lrij Text "One Stair Up” by C. YK+4, YK-5 2. IIpoBepounbie
yIIpauHeHUsl.
HecsTsiil cemecTp
« v 1. MaTepnperanuns TEKCTa.
4 Tema 1. Text Dangerous corner VK-4, VK-5 2. Tposepoumme
by John Boynton Priestley
yIIpayHeHUsl.
« 1. UaTepnperanus Tekcra.
Tema 2. Text “Up the Down
> Staircase” by Bell Kaufman VK4, VK-5 2. Tposeporrinie
yIpayHeHUsl.
« . 1. UaTepnperanus Tekcra.
6 TeMa. 3,; Text Anthony in Blue YK+4, YK-5 2. IIpoBepounbie
Alsatia” by Eleanor Farjeon,
yIpauHeHUsl.

6.2 OneHoYHbIE MATEPUAJIBI ISl IPOBEIEHNSI IPOMEKYTOYHOM aTTECTAMU 00Y4AIOIINXCS
Tabauya 8

OrneHOYHBIC MaTePHUAIBI JISI IPOMEKYTOTHON aTTECTAINH

HdeBsaTnlii cemecTp (3a4yer)

Koa komnerennuu: YK-4, YK-5

1. Analyse the text
IIpumepHsIii TEKCT

COLD SALT WATER
Maria c. Mccarthy

He comes in with his shirt splattered with blood, and I say, 'Honest to God, Kieran.'

'Don't fuss, Mum,' he says like it's nothing to walk in the house with your nose spread across your
face.

'What in Jesus' name happened?' No answer. 'Who were you with?'

'John and Chris.'

'And are they hurt too?'

'Leave it, Mum.'

I put my hand up to his face, but he dips from it. 'It's a rough old place, that dancehall. Tiffany's was
it?'

It's a disco, Mum, not a dancehall.'

And then his father's in the doorway, and I say, 'Will you look at the state of Kieran?' But he's three
sheets to the wind himself, so I send him off to bed.

Well, I try to whip the shirt off the boy, but he holds it close around him. So I get a bucket ready:
cold water with a good dash of salt. 'Come on now, Kieran,' I say, 'Let's have that shirt.' It's one of his
good ones, a Ben Sherman. He unbuttons it. There are bruises like footprints on his chest.

'Did you get a look at them? Could you describe them to the police?'

'Please, Mum. It doesn't matter.'

"You've bruises all over!'

He flinches as I touch him. I can see that he's trying to hold on to the tears. [ know the wobble in that
lip, like when his father used to tell him that boys don't cry, so he'd sniff the snot back up into his




nose, and pretend he was all right. But a mother knows. But a mother only knows by rummaging in
his chest of drawers when he's out, through the piles of pennies and silver in the top drawer from his
turned out pockets. I go in there when I'm short of money for the milkman, or need a 50p when the
electric's gone. He doesn't like the rattle of the coins in his pockets, and how they spoil the line of his
trousers. So they pyramid higher in the drawer, silver on copper, and slip like the coal in the bunker
as the drawer opens, heavier each time I pull it out. And that's where I found that thing once, from a
packet of three as they call it, and only the one left. I told him what Fr Westland would say. He just
laughed. Though there have been times when I've thought, wouldn't we have been glad of one?

He's been worse since he's been working, acting like he's man of the house. Home at six, he slams the
back door open against the kitchen dresser — there's a hole in the hardboard now — then he shouts,
'Where's my dinner?' When he was small, I could slap him across the back of the legs, but now he
stands above me. I need to stand on a chair to look him in the eye.

'T'm off to bed,' Kieran says. I watch as he climbs the stairs, every step an effort. Whether he sleeps or
not, I don't know, but I lie awake next to his snoring father. Every time I close my eyes, I can't stop
seeing the footprints on my boy's chest.

In the morning, he's so stiff he can hardly raise an arm, so I knock at Mick Bennett's house, and ask
would he tell them at the factory that Kieran won't be in. Then I run Kieran a hot bath to see would it
ease him a little, and make him egg and bacon when he's out and dressed. Although it hurts to see
him like that, it's nice, in a way, to have my boy to myself, with Jack and the children off for the day.
I've the radio on in the kitchen, and the news headlines come over, of the latest from the IRA, a pub
in Guildford, not ten miles up the road. I know there'll be hard stares when I ask for the veg at the
greengrocer, when I open my mouth to speak, as if it was me that laid that bomb. 'Are you ready to
tell me?' I say, as he wipes the yolk of his egg off the plate with a half-bitten slice of fried bread. He
holds up his mug, and I pour some more tea. 'Shall we go to the police?' He half-drains the mug, then
slams it down on the table. The tea splashes up the sides then settles again. 'Or was it you that started
it? I know your temper.'

The full story of the bombing comes on the radio. 'Switch it off,' he says.

'God knows why your father stands up for that lot,' [ say, 'it doesn't do us any good, those of us that
have to live here.' He stares at his plate, his fingertips pressing into the edge of the table. 'Is that what
the fight was over?' I say.

'It's nothing to do with me, what the Irish get up to,' he says, T ain't Irish.'

I wipe my hands on a tea towel and turn to him. 'Only every ounce of blood that flows through your
veins.'

"It don't make me Irish.' He butters a slice of bread. I can see how it's bothering him to eat, with his
top lip split. Part of me wants to slap him, and the rest of me wants to cradle him. I picture him lying
on the ground as the heavy boots hit his chest. And I think of how he's stopped going to the Tara
club, how it's Tiffany's on a Saturday night, out with his packet of three: Durex, approved to British
standards.

I go to the bucket where I'd steeped the shirt the night before. The water is pink, the blood seeping
into the crystals. I drain the bucket into the sink, rinse the shirt, then run more cold water into the
bucket, emptying the remainder of the packet of Saxa into it. I watch the shirt sink, pushing it down
so it's covered.

2. Translate from Russion into English

1. TloBHHHYIO TOJIOBY M€Y HE ceyeT. 3a MIPU3HAHUE T0JIOBUHA HAKa3aHUS.

2. HenoyueHHBIH XyXke HEy4EHOTO.

3. Camorner nonaj B CHEeXHYIO Oyplo, I03TOMY NUWIOTY MPHUIUIOCH CENATh BBIHYXKIEHHYIO IOCAIKY.
4. Dk3ameH — 310 (popryHa. HekoTopblie CTyAeHTHI 3yOpsT LENbIMUA AHAMHU, IPYTUE MUY T
LIMaprajiky, HO B JIFOOOM CiIydae CaloT BCE, PAHO WIJIM MO3JIHO.

5. He moxert Ob1Th, uT0OBI POGEpT mepedus Koro-To, OH BCEria TAKOM TallaHTHBIN U BEKITMBBIH.

6. Jlupekrop Haleil KOMIIAHUU HUKOT1a HE MOBBIIIAJ I0JI0Ca HA COTPYAHUKOB, KaK Obl CEpJUT OH
He ObLI.

HecsaTplii cemecTp (IK3aMeH)

Koa komnerennun: YK-4, YK-5

1. Analyse the text




[IpuMepHbIN TEKCT
AN ORDINARY WOMAN

BETTE GREENE

I dial the number that for more than twenty years has been committed to memory and then begin
counting the rings. One... two... three... four... five... six — Christ! What's wrong with —

“Newton North High School, good morning.” “Jeannette? Oh, good morning. This is Armanda
Brooks. Look, I may be a few minutes late today. Something came up - no, dear, I'm fine, thanks for
asking. It's just a... a family matter that [ must take care of. I shouldn't be more than ten to twenty
minutes late for my first class, and 1 was wondering if you'd kindly ask one of my students,
Dani Nikas, to start reading to the class from where we left off in The Chocolate War?... Oh, that
would help a lot... Thanks, Jeannette, thanks a lot.”

Aimlessly I wander from bookcase to armchair to table and finally to the large French window
that looks out upon my street. Like yesterday and so many yesterdays before, my neighbor's
paneled station wagon is parked in the exact spot 1 halfway up their blue asphalt driveway. And
today, like yesterday, Roderick Street continues to be shaded by a combination of mature oaks and
young Japanese maples.

How can everything look the same when nothing really feels the same? Good Lord, Mandy Brooks,
how old are you going to have to be before you finally get it into your head that the world takes no
interest in your losses?

The grandfather clock in the hall begins chiming out the hour of seven and suddenly fear gnaws at
my stomach. What am I afraid of now? For one thing, all those minutes. At least thirty of them that
I'll have to face alone, here, with just my thoughts.

Calm down now! It's only thirty minutes. Why, the last thing the locksmith said last night was that
he'd be here first thing this morning. “Between seven thirty and eight for sure!”

Anyway, nobody can make me think when I still have the kitchen counter to wipe and breakfast
dishes to put into the dishwasher. Thinking hasn't come this hard since Steve's death on the eve of
our eighteenth anniversary. That was major league pain all right, but so dear God is this. So is this...
No time for that now — no time? Tidying up the kitchen is I the only thing that T want to think
about. But upon entering the kitchen, I see that with the exception of a mug still half full of
undrunk coffee, there is really nothing to do. I pour the now cold coffee into the sink before
examining the mug with all those miniature red hearts revolving around the single word MOM.

It was a gift from Caren and not all that long ago either. Maybe a year, but certainty no more than a
year ago. But even then I had had suspicions that something wasn't right. Maybe without Caren's
loving gift coming at me out of the blue, I would have followed my instincts and checked things out.
But frankly I doubt that. The thing is that [ wanted - needed - to believe in my daughter.

And going through her drawers in search of [-knew-not-what offended me. It goes against my sense
that everybody, even a seventeen-year-old, deserves privacy.

You make me sick, Mandy Brooks, you really do! Just when did you get to be such a defender of the
constitutional rights of minors? Why don't you at least have the courage to come on out and tell the
truth. Say that, at all costs, you had to protect yourself from the truth. The terrible truth that your
daughter, your lovely daughter is a junkie 1!

Stopit! Stopit! I'm not listening to you anymore! And there's nothing you can do to make me! Steve...
Steve, oh my God, Steve, how I need you! There hasn't been a day, or even an hour, in all these
twenty-two months since you left Caren and me that I haven't needed you. Don't believe those people
who observe me from safe distances before patting my wrists and commenting on how strong I
am. “How wonderfully you're carrying on alone”.

Maybe I walk pretty much the same and talk pretty much the same, but, Steve, I don't feel the same.
The moment I saw them close the coffin over you, Steve, I knew then what [ know now. That the part
of me that was most alive and loving got buried down there with you.

So you see, Steve, you've just got to find some way to help us because despite what people say, I'm
not strong and I honestly don't know what to do. I look, but I can't find answers, only questions.
More and more questions demanding answers: Where did I go wrong with our daughter? Was I too
strict? Or too lenient? Did I love her too little... or did I love her too much?

Outside a truck door slams. I look at my watch. Five minutes after seven. Could he be here already? |




rush to the window to see a white panel truck with black lettering— NEWTON CENTRE
LOCKSMITHS — at my curb. And a young man, not all that much older than my seniors, is
walking briskly up the front walk.

As he takes the front steps, two at a time, [ already have the door open. “I really appreciate your
being so prompt. You're even earlier than you said you'd be.”

“It wasn't me you spoke to. It was my dad, but when he said that a Mrs.Brooks had to have her
locks changed first thing in the morning so she wouldn't be late for school, well, I just knew it had to
be you.”

“Good Lord, I remember you!” I say, grabbing his hand. “You were a student of mine!”

He nods and smiles as he holds tightly to my hand. “You were my favorite English teacher”. Then
his eyes drop as though he is taking in the intricate pattern of the hall rug. “I guess you were my all-
time favorite teacher!”

“Oh, that's lovely of you to say, David — your name is David?”

He grins as though I have given him a present. “David, yes. David Robinson. Hey, you know that's
something! You must have had a few hundred students since me. I graduated Newton North two
years ago... How do you remember all of your students?”

I hear myself laughing. Laughter, it feels strange, but nice. Very nice. “You give me too much credit,
you really do. I'm afraid I can't remember all my students. There have been so many in twenty years.
But I think I can probably remember all the students that I really liked.”

He takes in the compliment silently as I ask, “Your dad said it wouldn't take long putting in a new
cylinder?”

“Ten minutes, Mrs. Brooks. Fifteen at the outside... How many sets of keys will you need?”

“Sets of keys?” I feel my composure begin to dissolve. Suddenly I'm not sure I can trust my voice, so
like an early grade-school child, I hold out a finger. Only one finger.

As I quickly turn to start up the stairs, the acrid smelt of yesterday's fire once again strikes my
nostrils. Never mind that now! This isn't the time for thinking about what was... and especially not
the time for thinking about what could have been.

But even as [ command myself to go nonstop into my bedroom for purse and checkbook and then
quickly back down the stairs again, | see myself disobeying.

So I stand there at the threshold of Caren's room staring at the two things that had been burned by
fire. Her canopy bed rests on only three legs and where the fourth leg once was there is a basketball-
size burn in the thick lime-colored rug. Her stereo, records, wall-to-wall posters of rock stars, like
everything else in this room, are layered with soot.

I remember now that one of the firemen remarked last night that it was sure a lucky thing that the fire
had been contained before it reached the mattress. “You just don't know,” he said, “how lucky you
are.”

How lucky I am? Am I lucky? That's what they used to call me back when I was a high school
cheerleader2. It all started when Big Joe Famori looked up from the huddle and didn't see me on the
sidelines so he bellowed out, “Where's lucky Mandy?”

But if I really was lucky twenty-five years ago for Big Joe and the Maiden Eagles, then why can't I
be just a little lucky for the ones I've really loved? 'Cause with a little luck, Steve's tumor could just
as easily have been benign, but it wasn't. And with a little luck, Caren could have got her highs from
life instead of from drugs. But she didn't.

Luck. Dumb, unpredictable luck. Maybe there's no such thing as luck. Or maybe I used up all my
precious supply on Big Joe Famori and the Maiden Eagles. Is that where I failed you, Caren? Not
having any more luck to give you?

When you were a little thing, I knew exactly how to make your tears go away. A fresh diaper, a
bottle of warm milk, or maybe a song or two while you slept in my arms. That was all the magic I
owned, but in your eyes, all power rested in my hands. For you, my love, I lit the stars at night and
every morning called forth the eastern sun.

Probably very early on, I should have warned you that your mother was a very ordinary woman
with not a single extraordinary power to her name. But, honey, I don't think you would have believed
me because | think you needed me to be a miracle mom every bit as much as I needed to be one.

The trouble, though, didn't start until you grew larger and your needs, too, grew in size. And the all-
protecting arms that I once held out to you couldn't even begin to cover these new and larger
dimensions. Because it wasn't wet diapers or empty stomachs that needed attending to. It was,







Kpurepuu BbICTABI€HHS] OTMETOK

OTMeTKa «OTJIIMYHO» / «3a4T€HO» (BBICOKMI YpOBEHb C(HOPMHPOBAHHOCTH KOMIETECHIUH (-MH))
BBICTABJISIETCA OOy4YaroLIeMycsl, KOTOpPBIA B IpOLECCe U3Yy4eHHs IUCLMIUIMHBI M IO pe3yibTaTaM
MIPOMEKYTOYHOW AaTTECTAlluU: - OOHAPYKWJI CHCTEMHBbIE 3HAaHHMA 1O BCEM pasliellaM MpPOrpPaMMBI
JUCLUIUIMHBL / MOJYyJs /MPaKkTUKH, MPOJEMOHCTPUPOBAT CIIOCOOHOCTh K HX CaMOCTOSTEIbHOMY
IIOTIOJIHEHUIO, B TOM 4YHCJIE€ B PaMKax y4eOHO-HCCIEN0BAaTEIbCKOM M Hay4HO-HCCIEI0BATEIbCKON
NESTeTbHOCTH;- TpPHU  BBIIOJIHEHUWH  3aJaHUM, NPEIYCMOTPEHHBIX MPOTrPaMMOM,  YCIEUIHO
IIPOIEMOHCTPUPOBAJI OCBAMBAEMbIE B paMKaX JUCUUILIUHBI / MOAYIS / IPAKTUKHU MPO(ECCUOHAIBHBIE
YMEHUS;- TPEICTaBWII Pe3yIbTaThl BBINIOJHEHUS BCEX 3aJaHUl I CaMOCTOSTEIbHON paboThI
MOJHOCTBIO M KAueCTBEHHO, HA TBOPYECKOM YPOBHE, BbIpa3Wi JIMYHOCTHYIO 3HAUYUMOCTh
JESATEIbHOCTH;- IIPU YCTHOM OTBETE BBICKA3aJl CaMOCTOSTEIIBHOE CY)KJCHHE Ha OCHOBE MCCIIEIOBAHHUS
TEOPETUYECKMX MCTOYHHMKOB, JIOTHYHO W apryMEHTUPOBAHHO M3JIOKWI MaTepuall, CBs3all
TEOPUIO C MPAKTUKOM MOCPEICTBOM WJUIIOCTPUPYIOIIMX IPUMEPOB, CBOOOJHO OTBETWJ Ha
JIOTIOJTHUTEJIbHBIE BOIIPOCHI;- MPU BHIMOJIHEHUN MUCHbMEHHOTO 33aJJaHMs TPEACTABUI COJepKATEIbHbIMH,
CTPYKTYpUPOBaHHBIN, ITyOOKUI aHAIM3 CYyTU U IMyTeH perieHus npobiemsl (3a1adu, 3aJaHus);- IpU
BBINOJIHEHUH TECTOBBIX 3a/laHUi a1 IpaBUIbHbIE OTBETHI HA 85 — 100 % 3ananuil.

OTtMmeTka «xopomo» / «3auyTeHo» (CpeaHuid ypOBEHb C(HOPMHUPOBAHHOCTH KOMMETECHIUH (-HH))
BBICTaBIIACTCA OOy4arouieMycs, KOTOpBI B TMpoIlecce H3Y4eHHs AUCHMIUIMHBI U IO pe3ylibTaTaM
MPOMEXKYTOUHOM aTTecTallu:- OOHApYXKWJI 3HAHME OCHOBHOTO MaTepuana IO BCEM pas3fenaM
MPOrPaMMBbI JTUCIUTUTMHBI /MOAYJIS / TIPAKTHKU B 00BEME, HEOOXOAMMOM ISl aJbHEHUINCH y4eObl U
npeAcTosIe paboTel 1Mo mpodeccuu, MPOAEMOHCTPUPOBATI CIIOCOOHOCTh K MX CaMOCTOSTEIBHOMY
MOMOJHEHNUIO;-  TPU  BBINOJHEHUM  3aJaHHUi,  OPEIyCMOTPEHHBIX  MPOrpaMMoOii,  CMOT
MPOJIEMOHCTPUPOBATh OCBaMBaeMble MPO(EeCCHOHATBHBIE YMEHHsI, HO JTOMYCTHJI HEMPHHIIUITAATHHBIE
OMMOKKH B WX BBHINOJHEHHH, KOTOPHIE CMOT HCIpPaBUTh TIPH HE3HAYUTEIHHOM TMOMOIIH
MpernojaBaTelis;- MPEJACTaBII PE3YyIbTaThl BBIIOJHEHUS BCEX 3aJaHUN 7S CaMOCTOSTEIbHOU
paboThI, yKa3aHHBIX B IPOrpaMMe JUCIUTUIMHBI / MOAYIS / TIPAKTHKH, TIPU STOM 3aJaHUS BBITOIHEHBI
MOJTHOCTBIO M Ka4€CTBEHHO;- MPU YCTHOM OTBETE OOBACHHWII Y4EOHBIM MaTepuaj, UHTePIPETHPOBAI
collep>KaHHe, SKCTPANOIUPOBAl BBIBOJBI;- MPHU BBHIMOJTHEHUH NHUCHBMEHHOTO 3aJaHUsl MPEICTABHI
PENPOAYKTUBHYIO TO3HIIMIO SJEMEHTHl aHallM3a B OINUCAHUU CYTH W IyTeH pEIIeHUs MpoOJieMbl
(3amaum, 3a7aHus), U0 JIOTUYECKYIO TOCIEA0BATEIHbHOCTh BOIIPOCOB TEMBI;- MPH BHITIOJHEHUH
TECTOBBIX 3aJJaHUM J1all TIpaBWJIbHBIE OTBETHI HA 75 — 84 % 3amaHuid.

OTMeTKka  «yIOBJIETBOPHUTENBHO» /  «3a4TeHO» (TIOPOTOBBIA  YpOBEHb CGHOPMHPOBAHHOCTH
KOMITETCHIIMI (-MH)) BBICTABISIETCS OOYyYaIOIIEMYCsl, KOTOPBIM B MPOIECCE U3YYCHUS NUCIUIUIMHBI U
M0 pe3ylnbTaTaM MPOMEXKYTOUHOM aTrTecTaluu:- OOHApYXUJ 3HAHHWE OCHOBHOTO MaTepuaia Mo BCEM
pa3zenamM MporpaMMbl JUCHMIUIMHBI /MOAYNIs / TPAaKTUKM B 00bEME, HEOOXOOUMOM IS
nanpHeimeil yueosl U mpeacrosiei padoTsl Mo nmpodeccuy, HO 3HAHUS MMEIOT NMpoOesbl U MII0X0
CTPYKTYPUPOBAHBI; - IPU BBINOJHEHUH 33JaHUH, MPEAYCMOTPEHHBIX MPOrpaMMOM, B IIEJIOM CMOT
MIPOIEMOHCTPHPOBATh OCBaMBaeMble TPO(ECCHOHANBHBIE YMEHHUS, HO JOMYCTHJ OWIMOKA B HX
BBHIMIOJIHEHUH, KOTOPBIE CMOT HCIPAaBUTh TIPM HE3HAYMTENHOW TMOMOINM  IPEIoIaBaTels ;-
MIpPEeICTaBU PE3ybTaThl BBIMIOJIHEHUSI BCEX 3aJaHHUM 11 CaMOCTOSITENIbHON palOoThl, YKa3aHHBIX B
MporpaMMe IUCUUIUIMHBI / MOJYJsl / TPAaKTUKH, MPU 3TOM 3a/JlaHHs BBIIOJIHEHbI (OpMajbHO, KPaTKoO,
peduiekcuss HemojHask WIK HOCUT (OPMaJIbHBIN XapakTep, MPEICTaBICHO MOBEPXHOCTHOE ONHCAHHE.-
IIPU YCTHOM OTBETE MPOJAEMOHCTPHPOBAJ 3HAHHE 0A30BBIX MOJIOKEHUH U KIIOYEBBIX MOHATUH, BEPHO
BOCTIpOM3BENl y4eOHOE cojepKaHue ©0€3 HCIONb30BaHus JOMOJIHUTEIBHOIO MaTepHasa;- Mpu
BBITIOJIHEHUH TMUCHMEHHOTO 3a/laHus TPEICTAaBWII PETPOAYKTHUBHYIO IMO3UIMIO B OMHCAHWUU CYTH WU
myTeil penieHust mpoOIeMbl (3a1auu, 3aJaHus);- TIPU BHIMOJIHEHUH TECTOBBIX 3a/IaHUH J1ajl IPAaBUIIbHBIC
otBeTHI Ha 60 — 74 % 3aganuii.

OTMeTKa «HEYIOBIIETBOPUTEILHO» / «HE 3a4TeHO» (KoMmreTeHIus(-uu) He chopMUpOBaHa(-bl))
BBICTABJISIETCS O0YYalolEeMycCsi, KOTOPBI B Mpolecce HM3Y4YECHUs AUCHUILUIMHBI U 1O pe3yibTaTaM
MIPOMEKYTOYHOM aTTEeCTallMU: - OOHAPYKWJI OTCYTCTBME 3HAHMN JMOO (parMeHTapHbIE 3HAHHUA IO
OCHOBHBIM pa3jesiaM MpoTrpamMMbl TUCHUTUTMHBI / MOAYINS / TIPAKTHKH; - MPU BBIOJHEHUH 33/IaHUM,



MIPETyCMOTPEHHBIX MPOrPaMMOI, HE CMOT TPOACMOHCTPHPOBATh OCBaMBaeMbIe MPO(ECCHOHAIBHBIC
yMeHHs (AOMYCTHJ TNPUHIUIHAIBHBIC OIMMOKA B WX BBINOJHEHWH, KOTOPBIE HE CMOTI' HCIIPABHUTH
IpH yKa3aHWM Ha HUX [pernojaBarejeM), MO0 HE BBINOJHWI 3aJaHUs;- HE BBIIOJHUII
MPEeyCMOTPEHHbIE YYeOHBIM TIJIAHOM TMpaKTUYEeCKHe, TabopaTopHble 3aJaHMs;- HE TOJHOCTHIO
BBITIOTHIJI 33JJaHUS U1 CAMOCTOSITENIbHOM paboThl, yKa3aHHBIX B MPOTpaMMe TUCIUTUTHHEI / MOTYJIS

/ HpaKTI/IKI/I, JII/I60 3aaHUsI BBIITOJITHCHBI HeBepHO, O4YCBUACH ILIaruar, - HpH YCTHOM OTBCTC
JIOHYCTI/I.]'I q)aKTI/I‘-IeCKI/Ie OIHI/I6KI/I B HCITIOJIBb30BaAHUU Hay‘IHOI\/’I TepMI/IHOHOFHI/I 1 N3JI0XKCHUN yqe6H0r0
COJIepKaHMs, CIeNal JIOXKHBIE BBIBOJBI, - MPHU BBHIMOJIHEHUHM TECTOBBIX 3aJaHUIl Jal MpaBUIbHBIC
otBeThl Ha 0 — 59 % 3amanmii.
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