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1 HIOSACHUTEJIbHASA 3AIIMCKA

1.1 Ilesib 0oCBOEGHUSA TUCHUIIUHBI:

dbopMUpOBaHNE WHOS3BIYHOW KOMMYHUKATUBHON KOMITIETEHTHOCTH OOYYArOIIUXCS, TO3BOJISIOIICH
OCYILECTBIIATh JENOBYI0, MEXJIMYHOCTHYI0O M MEXKYJIbTYPHYIO KOMMYHHUKALMIO B YCTHOH U
MUCBMEHHOW  Qopmax; (GopMHUpOBaHHME TOTOBHOCTH K CaMOCTOSTEIHLHOMY HCIOJIb30BAHUIO
MHOCTPAHHOTO fA3bIKa KaK CPEJCTBa MPOPECCUOHATBHOIO U JINYHOCTHOTO PAa3BUTHSL.

1.2 MecTo AMCHHUILUINHBI B CTPYKTYype 00pa30BaTe/ibHOH NPOrpaMMbl

[IporpaMma nucHUIUIMHBL pa3paboTaHa B COOTBETCTBUU C (eAepalbHbIM TOCYAapCTBEHHBIM
o0pa3oBaTeNbHBIM CTAaHAAPTOM BBICIIEIO O0pa3oBaHMs IO HampasieHuio noarotoBku 44.03.05
[Temarornyeckoe oOpazoBanue (¢ AByMS NPOGUISIMU TOATOTOBKH), YTBEP)KIECHHBIM IPUKA30M
MunoOpHayku Poccum ot 08.02.2021 1. Nel25, mpodeccHoHanbHBIM CTaHIAPTOM: IIE€JAror
(memarornueckasi IESITEIBHOCTh B c(hepe AOMIKOILHOTO, HAYaJIbHOTO OOIIEro, OCHOBHOTO OOIIETO,
cpeanero o0riero oOpa3oBaHusi) (BOCIIUTATENb, YIUTENb), YTBEPKACHHBIM MTPHKa30M MUHHCTEpCTBA
TpyzAa u coruanbHoi 3amuThl Poccuiickoit @enepaunu ot 18.10.2013 r. Ne544H.

JlucumIimHa OTHOCUTCS K 4YacTH, (opMHpyeMOl yJacTHHKaMH OOpa30BaTENbHBIX OTHOIICHUN
omoka 1 «JlucruminmHe y4eOHOTO IUIaHa 00pa30BaTENBHOW MpOrpaMmbl, u3ydaercs B 9, 10
cemectpax. TpynoemkocTs aucuurmiuabl: 7 3E / 252 gaca, B Tom uncie 90 yacoB - KOHTaKTHas
pabora ¢ mpenonasarenem, 128 4acoB - caMocTosITeNbHas paboTa (Tabdmaura 2).

1.3 Ilnanupyemblie pe3yabTaTbl 00y4eHHUS MO AUCHHUILIHHE

JlucuurminHa HanpaBieHa Ha (POPMUPOBAHUE KOMIIETEHITUH(-UH), IPEICTABICHHBIX B Ta0HIIe 1.

Tabnuya 1
IlnanupyemMble pe3yJbTaThl 00yUeHHs MO TUCIUTLINHE

KOI[ 1 HAUMCHOBAHUEC KOMIICTCHIIUN

[Inanupyemblie pe3yibTaThl
NHaukatopel JOCTHKEHUST KOMIIETCHITUN 00y4eHUs TTO TUCIUIUINHE

YK-4 Cnioco0eH ocymecTBJIATH /1€JI0BYI0 KOMMYHUKAIUIO B YCTHOM U MUCbMEHHO (popmMax Ha
rocya1apcrBeHHoM si3bike Poccmiickoii Degepannu M HHOCTPAHHOM(BIX) sI3bIKe(aX)

VYK-4.1 Brnageer cucreMoil HOPM pYyCCKOrO JIMTEPATypHOro|3HaTh:

A3bIKa MIPU €r0 HCIOJIb30BAHUU B KAayE€CTBE I'OCYIApCTBEHHOI'O|IPaMMaTHUYECKYIO CUCTEMY fA3bIKa
sa3plka  P® w©  HOpMamMM  HMHOCTpaHHOTO(BIX)  A3BIKA(OB),|W MpaBUIiIa €€ (PYHKIIMOHUPOBAHUS
UCMOJb3YyeT pa3indHble (OPMBI, BUIbl YCTHOH M INUCHBMEHHOM|B PyCCKOM JINTEPATYPHOM SI3BIKE,
KOMMYHMKAIUH. POZIHOM SI3bIKE M1 HHOCTPAHHOM

VYK-4.2 Vcnonb3yer S3bIKOBBIE CpEACTBA ISl JAOCTHUXKEHUS|A3BIKE,

npoeCCHOHANIBHBIX IeJIed Ha PYCCKOM H HWHOCTPAHHOM(BIX)|Y METh:

A3bIKe(aX) B paMKax MEXJIMYHOCTHOTO M MEXKYJIbTYPHOI'O|YMEET KOPPEKTHO MPUMCHSTh
o011IeHus. SI3BIKOBBIE CPEJCTBA JUIS

VK-4.3 OcyuiecTBisieT KOMMYHUKALKMIO B IU(POBON cpesie uist|IOCTIKEHHS IPOPECCHOHATBHBIX
JTOCTHKEHUS TPO(ECCHOHANBHBIX Ieieil ¥ 3()(EKTUBHOrO|IEIEH Ha PYCCKOM, POJHOM U
B3auMO I[Cf/iCTBI/I?I. HHOCTpPaHHOM A3BIKC B paMKax
MEXJIMYHOCTHOTO U
MEXKYJIbTYPHOTO OOILIEHUS;
Brnaners:

CHCTEMOU HOPM PYCCKOTO
JUTEPATYPHOTO SI3bIKA, POJIHOTO
A3bIKa 1 HOPMAaMH MHOCTPaHHOTO
SI3bIKA.

ITK-10 Cnioco6eH ncnoib30BaTh CHCTEMY JHHITBUCTHYECKHX 3HAHUH, BKJIIOYAIONUIYI0 B ce0s
3HaHHe OCHOBHBIX (JOHETHYECKHX, JIEKCHYECKUX, TPAMMATHYECKHUX, CJ1I0BOOOPa30BaTeIbHbIX
SIBJICHH M 3AKOHOMEPHOCTell (PYHKIIMOHMPOBAHMS N3y4aeMOro HHOCTPAHHOIO SI3bIKA, €ro
(GyHKUMOHATBHBIX PA3HOBUIHOCTEN

IIK-10.1 Bnageer cucTeMOil JHHTBUCTUYECKHUX 3HAHUM UIA
penieHus mpodeccuoHabHBIX 3a1a4.

[1K-10.2  Beimenser  (QyHKIMOHANbHBIE  Pa3HOBUIHOCTH
M3y4aeMoro f3bIKa M MCIOJIb3YET UX B PA3IMUHBIX CUTYaLUsX
O0IIEeHUSs, B TOM YHCIe MPO(HECCHOHATBEHOTO.

3HaTh:

OCHOBHBIC JICKCUYCCKUEC U
CJIOBOOOPA30BaTEIbHBIC SBICHUS U
3aKOHOMEPHOCTHU
GYHKIIMOHUPOBAHUS N3y4aeMOTO
MHOCTPAHHOTO SI3bIKa, €r0
(GyHKIIMOHATBHBIE Pa3HOBUIHOCTH;
YMeTh:




- pacro3HaBaTh B TEKCTE
JICKCHYECCKHUE U
CJIOBOOOPA30BaTEIbHBIC SBICHMUS,
- aHATM3UPOBATH CTPYKTYPY,
CEMaHTHUKY U (DYHKITMOHUPOBAHHE
JICKCHYCCKUX CJIMHUIT,

- BBIJIENATH (DYHKIIMOHAILHBIE
Pa3HOBUAHOCTU U3y4aEeMOT0
WHOCTPAHHOTO SI3bIKa;

Bnanets:

- BlIaJieeT CUCTEeMOM
JIMHTBUCTUYECKHUX 3HAHUM IS
pernieHus npodeccnoHaIbHBIX
3a7a4;

- UCTOJIb3YyeT P YHKIIMOHATILHBIC
Pa3HOBUAHOCTH M3y4aeMOTO SI3bIKa
B PA3JIMYHBIX CUTYAIUSIX OOIICHUS,
B TOM 4HCJIe TPO(HeCCHOHATLHOTO

ITK-11 Cnioco0eH ucnoab30BaTh NOHSATHHHBIN AaNNapaT TeoOpeTH4eCKOol U NMPHUKJIATHOMN
JMHIBHCTHKHU U JUHTBOJAMIAKTHKH.

[IK-11.1 Bnageer NOHSATHUMHBIM anmapaTtoM TEOPETUYECKOU U
MIPUKJIATHON JIMHTBUCTUKU B npogeccuoHaIbHON
KOMMYHHUKAIUU.

[IK-11.2 TlpumeHseT NMOHATUIHBINA anmapar TEOPETUYECKOU |
HpI/IKHaI[HOI\/'I JIMHITBUCTUKHU W JIMHIBOAHUAAKTUKH IJId PCUICHUA
po¢eCCUOHATBHBIX 3a]1a4.

3HaTh:

MOHATUMHBIN anmnapar,
TEOPETHUYECKUE aCIEKThI
JIUHTBUCTUKH U JIMHTBOJAUIAKTUKH;
YMers:

MPOBOJIUTH AHAJIU3
TEOPETUUECKOr0o U (PaKTUYECKOTO
SI3IKOBOT'O MaTepuasa ¢
HCITOJIb30BAaHNUEM MTOHATUIHHOIO
anmnapara JUCLUIUIUHBL
Bnaners:

MOHSATUMUHBIM anmnapaToM
M3y4aeMOU TUCUMIUIMHBI JJIs
pernieHus npodeccuoHaIbHBIX
3azad.




2 COAEP KAHUE JUCHUITJIINHBI
JeBsATHIN cemecTp
Tema 1.

Hecarnlii cemecTp
Tema 1. Text “Dangerous corner” by John Boynton Priestley
The analysis of the text
Analysis of Narrative techniques
Vocabulary work

Tema 2. Text “Up the Down Staircase” by Bell Kaufman
The analysis of the text
Analysis of Narrative techniques
Vocabulary work

Tema 3. Text “Anthony in Blue Alsatia” by Eleanor Farjeon,
The analysis of the text
Analysis of Narrative techniques
Vocabulary work

Conep:xxanue padoT Mo IMCHUIINHE

Tabauya 2
Bunast u hopmbl paboThl, yac S = <
ooQ = 9
Conepxanue paboTbI Konrakrthas pabora @2 d S g S g 5
EEHgocfoefostd] e
JeBsaThlii ceMecTp
YK-4
Tema 1. The Passionate Year” by James ITK-10
Hilton 14 22 36 IK-11
YK-4
Tema 2. Text “The Escape” by Somerset I1K-10
Maugham 16 20 36 IK-11
VK-4
IK-10
Tema 3. Text “One Stair Up” by C. Nairne 14(2) 22 36 IK-11
VK-4
IK-10
IToaroToBka K 3a4eTy ¢ OIEHKON IK-11
HecsiThlii cemecTp
YK-4
Tema 1. Text “Dangerous corner” by John ITK-10
Boynton Priestley 14 20 34 IK-11
YK-4
Tema 2. Text “Up the Down Staircase” by I1K-10
Bell Kaufman 16(2) 22 38 IK-11
VK-4
Tema 3. Text “Anthony in Blue Alsatia” by ITK-10
Eleanor Farjeon, 14 22 36 IK-11
VK-4
IK-10
IToaroroBka K sK3aMeHy 2 34 36 IK-11
HToro no JuCHUIIMHE 88(4) 2 162 252

* B cinydae mpoBeneHUS KOHTAKTHOW WIJIM CaMOCTOSATENBbHOM paboThl B (opMme NpaKkTHUECKOM
MOJI'OTOBKH, Yachl HA MPAKTUYECKYIO MOJrOTOBKY YKa3bIBAIOTCS B CKOOKaX.



3 METOANYECKHUE YKA3AHUSA IS OBYYAIOIUXCA 11O OCBOEHUIO
JAUCHUIIJIMHBI
Jljig ycrientHoro 0OCBOEHUsI AMCLUILINHBI CIIEAYET O3HAKOMUTHCS C COAECPKAHUEM Pa3/elIoB U TEM IO
IUCLUIUIMHE (CM. M. 2), cleloBaThb TEXHOJOTMYECKOH KapTe IpPU BBINOJHEHMHM CAMOCTOSTEIbHON
pabotbl (Tabi. 3), UCMONB30BaTh PEKOMEHJIOBAHHBIE pecypchl (M. 4) W BBIIOJHATH TPEOOBaHMSA
BHYTPEHHHUX CTaHIapPTOB YHHUBEPCHUTETA.



4 YYEBHO-METOJNYECKOE OBECIIEYEHHME JUCHUIIJINHBI

4.1 OcHoBHasi yueOHasi IMTEpaTYpa
1. Ky3nenoBa, JI. 3. OcHOBBI HMHTEpIIpETAIMU XYAOKECTBEHHOTO TEKCTa (HA Marepuaie

aHIJIMHCKOTO 3bIKa) @ ydeOHo-meronmueckoe mocobue / JI. D. KysnemoBa. — Apmasup
ApMaBHUpCKHI TOCYIapCTBEHHBIM menarornyeckuii yHupepcurter, 2020. — 91 c¢. — Tekcr :
anekTpoHHbd // Lludposoit obOpazoBarensHbi pecypc IPR - SMART : [caiit]. — URL:

https://www.iprbookshop.ru/101093.html (mara obGpamenus: 24.05.2022). — Pexxum mocryma: s
asropusup. [lons3oBarenen

1.2 JlonosiHUTEIbHAS y4eOHAas TUTEepaTypa

1. TpakTUueckuii Kypc aHTJIMHCKOTO s3bIKa. 5 KypcC : YYeOHHMK JJIT BY30B : PEKOMEHIOBAaHO
M-Bom oOpazoBanus u Hayku P® / mox pen. B. JI. Apakuna. - 4-e u3z., ucnp. u jgom. - Mocksa :
BJIAJZIOC, 2010. - 228 c. - (YueOnuk ansa By3oB). - ISBN 978-5-691-00399-8 : 325-05.Bunorpamosa
H.A. ITumem pedepar, 10K1a1, BHITYCKHYIO KBATH(QHUKAIIMOHHYIO paboTy : yuebHoe nocodue / H. A.
Bunorpanos, JI. B. bopukosa. - 3-¢ u3m., mepepad. - Mocksa : Akagemus, 2005. - 96 c. - ISBN 5-
7695-1802-2

2. T'aBpunoB, B. B. ®unonornyeckuii aHanu3 TekcTra : ydeOHoe mocoOue: HarpaBlieHHE
noarotoBku 44.03.05 Ilemarormueckoe oOpa3oBaHWEe, HANPABICHHOCTh «Pycckuii s3bIK U
muteparypa» / B. B. I'aBpunoB. — Cypryr : Cypryrckuil rocyJapCTBEHHBIH IeIarornyecKuii
yauBepcutet, 2020. — 118 ¢. — Tekct : anmektponnsbIit // [ludposoit oOpazoBarenbHbiii pecype IPR
SMART : [caiit]. — URL: https://www.iprbookshop.ru/120638.html (nara obpamenus: 24.05.2022).
— Pexum nocryna: mig asropusup. [lonb3oBarenei

3. OunonoruuecKuil aHaau3 TeKcTa : npakTukym / cocraButenu O. B. Mapbuna. — baphayn
: AnTaiickuii TOCYIapCTBEHHBIH menarorndeckuii yHmBepcurter, 2020. — 203 ¢. — Teker :
anekTpoHHbd // Lludposoit obOpazoBatenbubiii pecypc IPR SMART : [caiit]. — URL:
https://www.iprbookshop.ru/108863.html (mara obparuenus: 24.05.2022). — Pexxum gocrtyma: s
aBTOPU3UP. [10JIb30BATEIEH

4.3 Pecypchbl OTKPBITOIO 10CTYyIA
4.4 TexHonornyeckass KApTa CaMOCTOSITEIbHON PadoThI CTyIeHTA
Tabnuya 3

TeMbl TUCIUTUTHHBI ITepeuenpb y4eOHO-METOIUYECKOTO 00ECIICUCHHUS
(HOoMep ucTouHMKa u3 1.11. 4.1- 4.3)

3aanust 1711 CaMOCTOSTEILHOU pabOThI

JeBATBIN cemecTp

Tema 1. “The Passionate Year” by OcHoBHast yueOHas uTeparypa: 1
James Hilton JlononauTeNnbHas yaeOHas nuteparypa: 1, 2, 3

Utenue, nepeBoi, aHAJIU3 TEKCTa.

Tema 2. Text “The Escape” by Somerset  (OcHoBHas yueOHas aureparypa: 1
Maugham lomomHuTenbHAs yaeOHas nmuteparypa: 1, 2, 3

Utenue, nepeBoj, aHaJIN3 TEKCTA.

Tema 3. Text “One Stair Up” by C. OcHoBHast yueOHas muTeparypa: 1
Nairne mpemnogaBaHusi. /lomomHuTenbHAs yueOHas nmuTeparypa: 1, 2, 3

Utenue, nepeBoi, aHAJIU3 TEKCTa.

IloaroroBka Kk 3a4ery OcHoBHast yueOHas muTeparypa: 1
lomomHuTenbHAs yueOHas nmuTeparypa: 1, 2, 3




HecsaTnblii cemecTp

Tema 1. Text “Dangerous corner” by John |OcnoBHast yueOHas muteparypa: 1
Boynton Priestley JlomoHuTeNbHAS yueOHas nuteparypa: 1, 2, 3

Utenue, nepeBoi, aHAJIU3 TEKCTa.

Tema 2. Text “Up the Down Staircase” by [OcHoBHast yueOHas nureparypa: 1
Bell Kaufman JlonoaauTenbHas yueOHas muTeparypa: 1, 2, 3

Utenue, nepeBoi, aHAJIU3 TEKCTa.

Tema 3. Text “Anthony in Blue OcHoBHast yueOHas muTeparypa: 1
Alsatia” by Eleanor Farjeon JlonoHuTeNnbHAs yuebHas nuteparypa: 1, 2, 3

Utenue, nepeBoj, aHaJIN3 TEKCTA.

[loaroToBKa K 3K3aMeHY OcHoBHast yueOHas muTeparypa: 1
JlomomauTenbHas yaeOHas nuteparypa: 1, 2, 3

4.5 BbinojHeHNe KYPcOBOi padoThl (NMpoeKTa): KypcoBas paboTa 1Mo JTaHHOW AWCIUTUTHHE HE
npeayCcMOTpeHa



5 PECYPCbI, HEOBXOJIUMBIE JJIs1 OCYIMECTBJIEHUS OBPA30OBATEJIBHOI'O
IMPOLECCA 110 JUCHUIIVIMHE

5.1 UudopManmoHHbIE TEXHOJIOTHH
OO0pa3oBaTeNbHBIA MPOLECC OCYIIECTBISIETCS C MPUMEHEHHEM JIOKAJTBHBIX W PacIlpeesieHHBIX
UH(POPMAITHOHHBIX TEXHOJIOTH (TabmuIs 4, 5).

JlokajibHble HHPOPMALMOHHbIE TEXHOJIOT UM

Tabauya 4
IIepeuyenn
JIMOCH3UOHHOTO U
CBOOOJTHO
['pynma pacipocTpansIeMor PeKBH3HTHI TTOITBEPSK/TAFOIIIETO
OpOrpaMMHBIX O TIPOTPaMMHOTO  |AYJAUTOPUSL OKVMEHTA
CpelCTB obecrieueHus, B FroTM
TOM YHUCIJIC
OTE€YECTBCHHOI'O
MIPOU3BOJCTBA
O . . .
Hs(’;c)l;zfm LibreOffice 207 https://ru.libreoffice.org/about-us/license
OnepanuonnbIe )'\é'ggjérg KDEU”UX 207 http://gostrf.com/normadata/1/4293798/42
CHCTEMbI 03798256.htm
Hayunsie e SageMath
[pacdeTsbl e Scilab
: II;/ISaFi(I;ma 207 http://gostrf.com/normadata/1/4293798/42
« Cpema 03798256.htm
CTaTUCTUYCCKUX
BBIUHCIeHUH R
Fg;gg‘;‘;‘:m GIMP 207 https://www.gimp.org/about/COPY ING
bpaysepbl (BEO- |y 207 https://rusgpl.ru/
0003peBaTesn)

Pacnpenesennbie ”HPpOpMANIMOHHBbIE TEXHOJIOTHU

Tabauya 5

I'pynna

[HanmenoBanue

Bubmmoreku u ob6pa3oBaTenbHbIE pecypchl (B
TOM YHCJI€ NEPCOHAIBHBIE CAUTBI
npenojasareneit KO ®I'BOY BO «HITIY »)

DnekTponHas ouoimotexka HI'TITY
http://lib.nspu.ru

OnekTpoHHas Oubnuoreka KO OI'BOY BO
«HT'TIY » http://lib.kbnspu.ru/

[lepconanbHble caiiThl npenoaasareneid Kd
OI'BOY BO «HI'TIY » http://prepod.nspu.ru

Cuctema JIEKTPOHHBIX MOPTQOINO CTYICHTOB
HI'TTY https://www.nspu.ru/portfolio/



http://gostrf.com/normadata/1/4293798/42
http://gostrf.com/normadata/1/4293798/42
http://www.gimp.org/about/COPYING
http://www.gimp.org/about/COPYING
http://lib.nspu.ru/
http://lib.kbnspu.ru/
http://prepod.nspu.ru/
http://www.nspu.ru/portfolio/

5.2 MaTtepuainbHO-TeXHHYeCKOe odecrevyeHne TUCIIUILTUHBI

Tabauya 6

Homep 1 HannmeHoBaHue
(Tpu HANMTUYUN)
MOMEILEeHUs AJIs
OCYIIECTBIICHUS
oOpazoBaTeabHOU
JEeSTENLHOCTU

[lepeuyeHb OCHOBHOTO
000pyIOBaHUS

Anpec MecTa OCyIIECTBIECHUS
00pa3oBaTeIbHOM JICATEIIBHOCTH
(MeCTOMOoJIOKEHHUE COTIaCHO
JIUTICH3HH )

VYuebHast ayauTopus AJs IPOBEICHUS YUeOHBIX 3aHATUI CEMUHAPCKOTO THIIA (IPAKTUYECKUE
3aHATHS, JTA0OPATOPHBIE 3aHATH )/ YueOHast ayTuTOpHUs JJIsl TIPOBECHUS TPYIIIOBBIX U
UH/IMBUIYaJIbHBIX KOHCYJIbTAMK/ YueOHas ayIuTopus IJisl MPOBEACHUS TEKYIIEro KOHTPOJIS U

MPOMEXKYTOUYHOM aTTeCTalluu

Ayn. Ne 405 «YuebHas
ayJIUTOPHSI CEMHUHAPCKOTO
THUIIA 3aHATUN

Komriektr ydaeOHO#M mebenw,
/locka ayauTopHas L.

632387, Homocubupckas 001 T,

Kyiiopimies, yin. MonoaexHas, 1oM 7

Ayn. Ne 407 «Y4yeOnas
ayAUTOPUSI CEMUHAPCKOTO
THUIIA 3aHATUN

KommekT yueOHo mebenu,
/locka ayauTopHas L.

632387, HoBocubupckas 007
KyiiObimieB, yin. MonoaexHas, 1oM 7

T.

Ayn. Ne 408 «YyeOHas
ayIUTOPUSI CEMUHAPCKOTO
THUIIA 3aHATUN

KommekT yueOHoi mebenu,
/locka ayauTopHas L.

632387, Homocubupckas 001 T,

Kyiiopiies, yin. MonoaexHas, 1oM 7

Ayn. Ne 409 «Y4yeOnas
ayIUTOPUSI CEMUHAPCKOTO
THUIIA 3aHATUN

KommekT yueOHoi mebenu,
/locka ayauTopHas L.

632387, HoBocubupckas 007
Kyiiopiies, yin. MonoaexHas, 1oM 7

T.

Ayn. Ne 410 «YuebHas
aAyTUTOPHS CEMUHAPCKOTO
THIIA 3aHATUH

Komriektr ydaeOHOM mebenw,
Jlocka ayauTOpHas .

632387, HoBocubupckas 001.
Kyiiopimies, yin. MonoaexHas, 1oM 7

T,

[Tomerenue 11 CaMOCTOATENbHON PabOThI 00YJIarOIITHXCS

Ayn. Ne207 «Ilomemmenue
IUIA CaMOCTOSATEIILHON
paboThD)

KommiekT yuebHoil Mebenu.
KomneroTepHoe
000pyIOBaHHE:
KoMmbroTepbl B KOMIUIEKTE (C
BbIX0JIOM B ceTh "HTepuer"
U JOCTYIIOM K 3JIEGKTPOHHOMU

H(pOpMaIIMOHHO-
oOpazoBaTeIbHOU cpene
yHMBepcuTeTa) — 8 it
[leyaTHOE W CKaHUpYIOIIEE
00OopyIOBaHHE:

[PUHTEPHI - 1 1IT.

632387, HoBocubupckas o0d1. T.
Kyiiopimies, yin. MonoaexHas, 1oMm 7

[Tomernenue 11 XpaHeHUs U MPO(YUITAKTUIECKOT0 00CITyKUBaHHsI yueOHOro 000pyJOBaHUS
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IHBEHTApB:
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5 PECYPCBI, HEOBXOJUMBIE JIUI1 OCYIHECTBJIEHUA OBPA3OBATEJIBHOI'O

IMPOLECCA 1O JUCIUIIJIMHE

5.1 UudopManmoHHbIE TEXHOJIOTHH

OOpa3oBaTeNbHbI MPOLIECC OCYIIECTBIACTCS C MPUMEHEHHEM JIOKAIBHBIX U paclpelieleHHBIX

WH(POPMAITMOHHBIX TEXHOJOTHH (Ta0IuIlEI 4, 5).

JlokajibHbIe MH(POPMAITMOHHbIE TEXHOJIOTHH

Tabauya 4
[Iepeuenb TMUEH3MOHHOTO U
cBOOOIHO PacIpOCTPAHIEMOTO PexkBu3uTHI
['pynma nporpaMMHBIX Aynutop
CpEICTB MPOrPaMMHOTO OOeCTIeueHus, B st MOATBEPKIAIOILIETO
p TOM YHCJIE OTE€YECTBEHHOTO JOKYMEHTa
MIPOU3BOJICTBA
Pacnpenesiennblie HHGOPMAITMOHHBIE TEXHOJIOTHU
Tabauya 5
I'pynna HanmenoBanue
bubnmoreku u o6pazoBareabHbIE
pecypchl (B TOM YHUCIIE MIEPCOHATBHBIC OnektponHas ouommoreka HI'TTY http://lib.nspu.ru
caiitel npenoaasareneit HI'TIY)
5.2 MaTepuajibHO-TeXHUYeCKoe o0ecneyeHue TUCHUIIHHbI
Tabauya 6
Anpec mecta
Howmep n HaumeHoBanue
OCYIIIECTBIICHUS
(Tpu HAJTUYKH) TIOMETIEHUS .
o0pa3oBaTenbHOMI
JUTSL OCYIIECTBICHUS [TepeueHb OCHOBHOTO 00OPYIOBaHUS
. NEeSITEIIbHOCTH
o0Opa3oBaTeNnbHOI
(MECTOI0I0KEHHE
NEeSITEIIbHOCTH

COTJIACHO JIUTICH3HH)

[Tomerenune s XpaHeHUsT ¥ TPOOHUIAKTHIECKOTO 00CTYKUBaHUS y4eOHOTO 000PYyI0BaHUS

3nanus/CoopyKeHus:
Ayn. No5 «ITomemenue st |CoopyxeHust - L. 630126.
XpaHEHUs U YyeOHoe  oOopymoBaHWE U HarJIsAHbBIE Hogo CI/I6I/’I CK
MpoQUITAKTUIECKOTO oCcoOus: o
OxkT1a0pbCKUi paiioH,
oOciyxuBaHus yyebHoro (MumuuBonbT™MeTpsl - lmr., ['eHepatopsr - 1. BIUTIONCKAS. TOM
obopynoBanus»(3nanue  |lmr., HUsmepurenn i tur.| 7 28 .
(Yuebnsrii kopmyc Nel)) |[ledyatHoe u ckaHupyromiee 000pyIOBaHUE:
M®YV - 1.
Ayn. Nel056 «lnst 630132, 1
npoQUIAKTUIECKOTO HOBOCH6P’1 CK
00CITyKUBaHUS gy
JKene3HomopoxHbIi
obopynoBaHus»(31aHNe ajion. viL. CoBeTCKas
(I0xosna(YuebHblii KOpIycC P , };O'M 79 ,
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6 OUEHOYHBIE MATEPHUAJIbI
6.1 OneHoYHbIE MAaTEPHAJIbI J1JIA IPOBeIeHHSI TEKYIIEero KOHTPOJIA yCIeBaeMOCTH

Tabauya 7
Ne n/mt | HanmeHnoBanue Temsl | Kon xomnereHuun | @DOpMBI IPOBEPKU
JIeBATHIN ceMecTp
Tema 1. “The Passionate Year” by VK4 1. MaTepnperatius TekcTa.
1 . I1K-10 2. IIpoBepounbie
James Hilton
I1K-11 yYIpa4HEHMUS.
Tema 2. Text “The Escape” by VYK-4 1. Uatepnperanus TeKcTa.
2 I1K-10 2. IIpoBepounbie
Somerset Maugham
I1K-11 yYIpa4HEHMUS.
Tema 3. Text “One Stair Up” by C. VK4 1. MaTepnperatius TekcTa.
3 Nairne I1K-10 2. IIpoBepounbie
I1K-11 yYIpa4HEHMUS.
JlecsTelii cemecTp
Tema 1. Text “Dangerous corner” VK4 . MaTepniperatius TekcTa.
4 by John Boynton Priestley IK-10 2. lposepounbie
y I1K-11 yYIpa4HEHMUS.
Tema 2. Text “Up the Down VYK-4 1. Uatepnperanus TeKCTa.
5 . ” I1K-10 2. IIpoBepouHnblie
Staircase” by Bell Kaufman
I1K-11 yYIpa4HEHMUS.
Tema 3. Text “Anthony in Blue VK4 1. MaTepnperatius TekcTa.
6 - . I1K-10 2. IIpoBepounblie
Alsatia” by Eleanor Farjeon,
I1K-11 yYIpa4HEHMUS.

6.2 OneHOYHbIE MATEPHUAJIbI JJISl IPOBEIeHUS IPOMEKYTOYHOM aTTeCTANMH 00YYAIOIINXCS
Tabauya 8

OneHouyHble MaTepUaibl 1)1 IPOMEKYTOUHOM aTTecTaluu

JleBsiThIii ceMmecTp (3a4eT ¢ OEHKOI)

Ko xommerenuun: YK-4 ITK-10 ITK-11

1. Analyse the text
[TpumepHBIil TEKCT

COLD SALT WATER
Maria c. Mccarthy

He comes in with his shirt splattered with blood, and | say, 'Honest to God, Kieran.'

‘Don't fuss, Mum," he says like it's nothing to walk in the house with your nose spread across your
face.

'‘What in Jesus' name happened?' No answer. 'Who were you with?'

‘John and Chris.’

'‘And are they hurt too?'

‘Leave it, Mum.'

I put my hand up to his face, but he dips from it. ‘It's a rough old place, that dancehall. Tiffany's was
it?'

It's a disco, Mum, not a dancehall.’

And then his father's in the doorway, and | say, 'Will you look at the state of Kieran?' But he's three
sheets to the wind himself, so | send him off to bed.

Well, | try to whip the shirt off the boy, but he holds it close around him. So | get a bucket ready:
cold water with a good dash of salt. ‘Come on now, Kieran," | say, 'Let's have that shirt." It's one of his
good ones, a Ben Sherman. He unbuttons it. There are bruises like footprints on his chest.

'Did you get a look at them? Could you describe them to the police?"

'Please, Mum. It doesn't matter.'

"You've bruises all over!

He flinches as | touch him. I can see that he's trying to hold on to the tears. | know the wobble in that
lip, like when his father used to tell him that boys don't cry, so he'd sniff the snot back up into his




nose, and pretend he was all right. But a mother knows. But a mother only knows by rummaging in
his chest of drawers when he's out, through the piles of pennies and silver in the top drawer from his
turned out pockets. I go in there when I'm short of money for the milkman, or need a 50p when the
electric's gone. He doesn't like the rattle of the coins in his pockets, and how they spoil the line of his
trousers. So they pyramid higher in the drawer, silver on copper, and slip like the coal in the bunker
as the drawer opens, heavier each time I pull it out. And that's where | found that thing once, from a
packet of three as they call it, and only the one left. | told him what Fr Westland would say. He just
laughed. Though there have been times when I've thought, wouldn't we have been glad of one?

He's been worse since he's been working, acting like he's man of the house. Home at six, he slams the
back door open against the kitchen dresser — there's a hole in the hardboard now — then he shouts,
‘Where's my dinner?' When he was small, | could slap him across the back of the legs, but now he
stands above me. | need to stand on a chair to look him in the eye.

'I'm off to bed," Kieran says. | watch as he climbs the stairs, every step an effort. Whether he sleeps or
not, I don't know, but I lie awake next to his snoring father. Every time I close my eyes, | can't stop
seeing the footprints on my boy's chest.

In the morning, he's so stiff he can hardly raise an arm, so | knock at Mick Bennett's house, and ask
would he tell them at the factory that Kieran won't be in. Then I run Kieran a hot bath to see would it
ease him a little, and make him egg and bacon when he's out and dressed. Although it hurts to see
him like that, it's nice, in a way, to have my boy to myself, with Jack and the children off for the day.
I've the radio on in the kitchen, and the news headlines come over, of the latest from the IRA, a pub
in Guildford, not ten miles up the road. | know there'll be hard stares when | ask for the veg at the
greengrocer, when | open my mouth to speak, as if it was me that laid that bomb. 'Are you ready to
tell me?' | say, as he wipes the yolk of his egg off the plate with a half-bitten slice of fried bread. He
holds up his mug, and | pour some more tea. 'Shall we go to the police?' He half-drains the mug, then
slams it down on the table. The tea splashes up the sides then settles again. 'Or was it you that started
it? I know your temper.'

The full story of the bombing comes on the radio. 'Switch it off," he says.

'‘God knows why your father stands up for that lot," I say, ‘it doesn't do us any good, those of us that
have to live here.' He stares at his plate, his fingertips pressing into the edge of the table. 'Is that what
the fight was over?' | say.

'It's nothing to do with me, what the Irish get up to," he says, 'l ain't Irish.'

I wipe my hands on a tea towel and turn to him. 'Only every ounce of blood that flows through your
veins.'

‘It don't make me Irish." He butters a slice of bread. I can see how it's bothering him to eat, with his
top lip split. Part of me wants to slap him, and the rest of me wants to cradle him. I picture him lying
on the ground as the heavy boots hit his chest. And I think of how he's stopped going to the Tara
club, how it's Tiffany's on a Saturday night, out with his packet of three: Durex, approved to British
standards.

I go to the bucket where I'd steeped the shirt the night before. The water is pink, the blood seeping
into the crystals. | drain the bucket into the sink, rinse the shirt, then run more cold water into the
bucket, emptying the remainder of the packet of Saxa into it. I watch the shirt sink, pushing it down
S0 it's covered.

2. Translate from Russion into English

1. IloBUHHYIO rOJIOBY M€Y HE CE€UeT. 3a MpU3HAHUE MOJIOBUHA HaKa3aHUs.

2. HenoydeHHBIN Xy»Xe€ HEYYEHOTO.

3. Camorner nonaj B CHEXHYIO Oypro, TOSTOMY MUJIOTY HPHUIIIOCH CIETATh BEIHYKJICHHYIO IOCAJIKY.
4. Dx3ameH — 3710 (hopTyHa. HekoTophie CTyIeHThI 3yOpAT LENbIMU AHSIMHU, APYTHUe TUILYT
[ITapraiku, HO B IIOOOM ciIydae CIaloT BCE, PAHO I MO3THO.

5. He moxet ObITh, 4T00BI POOEPT Mepedmit Koro-To, OH BCET/Ia TAKOW TATAHTHBIA U BEXKITUBBIH.

6. Jlupextop Hameil KOMIaHUK HUKOT/Ia HE MOBBIIIAJ r0JI0Ca Ha COTPYAHUKOB, KaK ObI CEpIUT OH
HE OBLII.

JecsiTbiii cemecTp (IK3aMeH)

Ko xommerenuun: YK-4 ITK-10 ITK-11

1. Analyse the text




IIpuMepHBIii TEKCT
AN ORDINARY WOMAN

BETTE GREENE

I dial the number that for more than twenty years has been committed to memory and then begin
counting the rings. One... two... three... four... five... six — Christ! What's wrong with —

“Newton North High School, good morning.” “Jeannette? Oh, good morning. This is Armanda
Brooks. Look, I may be a few minutes late today. Something came up - no, dear, I'm fine, thanks for
asking. It's just a... a family matter that | must take care of. I shouldn't be more than ten to twenty
minutes late for my first class, and | was wondering if you'd kindly ask one of my students,
Dani Nikas, to start reading to the class from where we left off in The Chocolate War?... Oh, that
would help a lot... Thanks, Jeannette, thanks a lot.”

Aimlessly I wander from bookcase to armchair to table and finally to the large French window
that looks out upon my street. Like yesterday and so many yesterdays before, my neighbor's
paneled station wagon is parked in the exact spot | halfway up their blue asphalt driveway. And
today, like yesterday, Roderick Street continues to be shaded by a combination of mature oaks and
young Japanese maples.

How can everything look the same when nothing really feels the same? Good Lord, Mandy Brooks,
how old are you going to have to be before you finally get it into your head that the world takes no
interest in your losses?

The grandfather clock in the hall begins chiming out the hour of seven and suddenly fear gnaws at
my stomach. What am | afraid of now? For one thing, all those minutes. At least thirty of them that
I'll have to face alone, here, with just my thoughts.

Calm down now! It's only thirty minutes. Why, the last thing the locksmith said last night was that
he'd be here first thing this morning. “Between seven thirty and eight for sure!”

Anyway, nobody can make me think when I still have the kitchen counter to wipe and breakfast
dishes to put into the dishwasher. Thinking hasn't come this hard since Steve's death on the eve of
our eighteenth anniversary. That was major league pain all right, but so dear God is this. So is this...
No time for that now — no time? Tidying up the kitchen is I the only thing that | want to think
about. But upon entering the kitchen, I see that with the exception of a mug still half full of
undrunk coffee, there is really nothing to do. I pour the now cold coffee into the sink before
examining the mug with all those miniature red hearts revolving around the single word MOM.

It was a gift from Caren and not all that long ago either. Maybe a year, but certainty no more than a
year ago. But even then I had had suspicions that something wasn't right. Maybe without Caren's
loving gift coming at me out of the blue, | would have followed my instincts and checked things out.
But frankly I doubt that. The thing is that | wanted - needed - to believe in my daughter.

And going through her drawers in search of I-knew-not-what offended me. It goes against my sense
that everybody, even a seventeen-year-old, deserves privacy.

You make me sick, Mandy Brooks, you really do! Just when did you get to be such a defender of the
constitutional rights of minors? Why don't you at least have the courage to come on out and tell the
truth. Say that, at all costs, you had to protect yourself from the truth. The terrible truth that your
daughter, your lovely daughter is a junkie | !

Stopit! Stopit! I'm not listening to you anymore! And there's nothing you can do to make me! Steve...
Steve, oh my God, Steve, how I need you! There hasn't been a day, or even an hour, in all these
twenty-two months since you left Caren and me that | haven't needed you. Don't believe those people
who observe me from safe distances before patting my wrists and commenting on how strong |
am. “How wonderfully you're carrying on alone”.

Maybe | walk pretty much the same and talk pretty much the same, but, Steve, | don't feel the same.
The moment | saw them close the coffin over you, Steve, | knew then what | know now. That the part
of me that was most alive and loving got buried down there with you.

So you see, Steve, you've just got to find some way to help us because despite what people say, I'm
not strong and | honestly don't know what to do. I look, but I can't find answers, only questions.
More and more questions demanding answers: Where did I go wrong with our daughter? Was | too
strict? Or too lenient? Did I love her too little... or did I love her too much?

Outside a truck door slams. I look at my watch. Five minutes after seven. Could he be here already? |




rush to the window to see a white panel truck with black lettering— NEWTON CENTRE
LOCKSMITHS — at my curb. And a young man, not all that much older than my seniors, is
walking briskly up the front walk.

As he takes the front steps, two at a time, | already have the door open. “I really appreciate your
being so prompt. You're even earlier than you said you'd be.”

“It wasn't me you spoke to. It was my dad, but when he said that a Mrs.Brooks had to have her
locks changed first thing in the morning so she wouldn't be late for school, well, | just knew it had to
be you.”

“Good Lord, I remember you!” | say, grabbing his hand. “You were a student of mine!”

He nods and smiles as he holds tightly to my hand. “You were my favorite English teacher”. Then
his eyes drop as though he is taking in the intricate pattern of the hall rug. “I guess you were my all-
time favorite teacher!”

“Oh, that's lovely of you to say, David — your name is David?”

He grins as though I have given him a present. “David, yes. David Robinson. Hey, you know that's
something! You must have had a few hundred students since me. | graduated Newton North two
years ago... How do you remember all of your students?”

I hear myself laughing. Laughter, it feels strange, but nice. Very nice. “You give me too much credit,
you really do. I'm afraid I can't remember all my students. There have been so many in twenty years.
But I think I can probably remember all the students that I really liked.”

He takes in the compliment silently as | ask, “Your dad said it wouldn't take long putting in a new
cylinder?”

“Ten minutes, Mrs. Brooks. Fifteen at the outside... How many sets of keys will you need?”

“Sets of keys?” | feel my composure begin to dissolve. Suddenly I'm not sure | can trust my voice, so
like an early grade-school child, I hold out a finger. Only one finger.

As | quickly turn to start up the stairs, the acrid smelt of yesterday's fire once again strikes my
nostrils. Never mind that now! This isn't the time for thinking about what was... and especially not
the time for thinking about what could have been.

But even as | command myself to go nonstop into my bedroom for purse and checkbook and then
quickly back down the stairs again, | see myself disobeying.

So I stand there at the threshold of Caren's room staring at the two things that had been burned by
fire. Her canopy bed rests on only three legs and where the fourth leg once was there is a basketball-
size burn in the thick lime-colored rug. Her stereo, records, wall-to-wall posters of rock stars, like
everything else in this room, are layered with soot.

I remember now that one of the firemen remarked last night that it was sure a lucky thing that the fire
had been contained before it reached the mattress. “You just don't know,” he said, “how lucky you
are.”

How lucky I am? Am | lucky? That's what they used to call me back when | was a high school
cheerleader2. It all started when Big Joe Famori looked up from the huddle and didn't see me on the
sidelines so he bellowed out, “Where's lucky Mandy?”

But if I really was lucky twenty-five years ago for Big Joe and the Maiden Eagles, then why can't |
be just a little lucky for the ones I've really loved? 'Cause with a little luck, Steve's tumor could just
as easily have been benign, but it wasn't. And with a little luck, Caren could have got her highs from
life instead of from drugs. But she didn't.

Luck. Dumb, unpredictable luck. Maybe there's no such thing as luck. Or maybe I used up all my
precious supply on Big Joe Famori and the Maiden Eagles. Is that where | failed you, Caren? Not
having any more luck to give you?

When you were a little thing, I knew exactly how to make your tears go away. A fresh diaper, a
bottle of warm milk, or maybe a song or two while you slept in my arms. That was all the magic |
owned, but in your eyes, all power rested in my hands. For you, my love, | lit the stars at night and
every morning called forth the eastern sun.

Probably very early on, | should have warned you that your mother was a very ordinary woman
with not a single extraordinary power to her name. But, honey, | don't think you would have believed
me because | think you needed me to be a miracle mom every bit as much as | needed to be one.
The trouble, though, didn't start until you grew larger and your needs, too, grew in size. And the all-
protecting arms that | once held out to you couldn't even begin to cover these new and larger
dimensions. Because it wasn't wet diapers or empty stomachs that needed attending to. It was,




instead, pride that was shaken and dreams that somehow got mislaid.

So I see now that what from the very beginning I was dedicated to doing, became, of course,
impossible to do. And maybe, just maybe, somewhere in the most submerged recesses of our
brains, way down there where light or reason rarely penetrates, neither of us could forgive my
impotence.

“Mrs. Brooks,” David calls from downstairs. “You're all set now.”

“I'll be right down.” And then without moving from the spot at the threshold, | speak to the empty
room. Or, more to the point, to the girl who once lived and laughed and dreamed within these walls.
“Caren, dear Caren, | don't know if you're in the next block or the next state. | don't know if I'll see
you by nightfall or if I'll see you ever.

“But if you someday return to slip your key into a lock that it no longer fits, | hope you'll understand.
Understand, at least, that I'm not barring you, but only what you have become.

“You should know too that if | actually possessed just a little of that magic that you once believed in,
I wouldn't have a moment's trouble deciding how to spend it. I'd hold you to me until your crying
stops and your need for drugs fades away.”

David Robinson stands at the bottom of the hall stairs, waiting for me. “You know, you're a lucky
lady, Mrs. Brooks,” he says, dropping a single brass key into my hand. “You're not even going to be
late for class.”

Although the center hall has always been the darkest room in the house, I fumble through my
purse for my sunglasses before answering. “Yes, David,” | say, peering at him through smoke-gray
glasses. “People have always said that about me.”




Kputepuu BbicTaBIeHUsI 0TMETOK

OtMeTka «OTIUYHO» | «3a4TeHO» (BBICOKHI YypOBEHb C(HOPMHPOBAHHOCTH KOMIIETCHIMHA (-UH))
BBICTABIIICTCS OOYyYaromeMycsi, KOTOPBId B MpoIecce M3Y4YCHHS AUCHUILUIUHBI U IO pe3yIbTaTam
MPOMEXKYTOYHOM aTTecTaluu: - OOHApYXWJI CHCTEMHBIE 3HAHHUS 1O BCEM pas3feliaM IMpPOTrpaMMbl
JTUCHUIUIMHBL |/ MOJyNsl /TPaKTHKH, MPOJAEMOHCTPUPOBAT CIOCOOHOCTh K HX CaMOCTOSTEIbHOMY
MOTOJHEHUIO, B TOM YHCJIE B paMKaX Yy4eOHO-MCCIIEOBATEIbCKONM U HAyYHO-HCCIIE0BATEeIbCKON
NEeSTeNbHOCTH;- TpPU  BBINOJIHEHUHM  3aJaHUil, MNPEIyCMOTPEHHBIX  IPOrpaMMOM,  yCIEUIHO
MPOJIEMOHCTPUPOBAJI OCBaWBACMbIe B paMKax JHUCIHUILIMHBI / MOMY/Isl / PaKTHKH MPO(HECCHOHATbHBIC
YMEHHUS;- TPEACTaBHII PE3yJIbTaThl BBIMOJHEHUS BCEX 3aJaHUil i CaMOCTOSITENIbHOM paboThl
MOJIHOCThIO W KayeCTBEHHO, Ha TBOPYECKOM YpOBHE, BBIPa3uWj JIMYHOCTHYIO 3HAYUMOCTH
NeSITeIbHOCTH;- TIPU YCTHOM OTBETE BBICKA3aJl CAMOCTOSITENIbHOE CYKJIECHUE HAa OCHOBE MCCIIEI0BaHUS
TEOPETUYECKUX HCTOYHUKOB, JIOTUYHO U AapryMEHTHUPOBAHHO H3JIOKUI MaTepuall, CBS3al TEOPUIO
C MPAaKTHUKOM MOCPENCTBOM WILTIOCTPUPYIOMIMX MPUMEPOB, CBOOOAHO OTBETHJI Ha JOMOJHUTEIbHBIC
BONPOCHI;-  TpPU  BBINOJIHEHUM  NHCHbMEHHOTO  3afaHusl  MPEICTaBUI  COJEpPKaTENIbHbIH,
CTPYKTYPUPOBAHHBIN, TIIYOOKHWU aHAM3 CYTH W IyTEH pemeHus] mpoOseMbl (3a1aduu, 3aJlaHusl);- MpU
BBITIOJIHEHUH TECTOBBIX 3aJIaHUI Jaj MpaBuibHbIC OTBETHI HA 85 — 100 % 3agaHuid.

Otmerka «xopoimo» / «3aureHO» (CpemaHuil YpOBEHb CGHOPMHUPOBAHHOCTH KOMIIETCHIMN (-¥H))
BBICTABJISIETCS. 00ydaromeMycsi, KOTOPBI B Tpollecce H3Y4YCHUs AMCHUIUIMHBI W TO pe3yibTaTaM
MPOMEKYTOUYHOW AaTTeCTallMU:- OOHApYXHWJ 3HAaHHUE OCHOBHOTO MaTepuana I0 BCEM pasfeliamMm
NpOrpaMMbl TUCHUIUIMHBI /MOyl /| MPakTUKU B 00BbEME, HEOOXOIUMOM JUIsl JalbHeHmed ydeObl U
npencrosimeid paboTel MO TPodeccuu, MPOJAEMOHCTPUPOBAT CHOCOOHOCTh K HMX CaMOCTOSITEIILHOMY
MOTIOJHEHHIO;-  TPHU  BBINOJHCHUHM  33JaHHW,  TPEJYCMOTPEHHBIX  MPOTPaAaMMOM,  CMOT
MIPOJIEMOHCTPUPOBATh OCBaMBaeMble MPOPECCHOHATbHBIC YMEHUS, HO JOMYCTHJI HENPUHIUNHAIbHEIC
OMMOKA B WX BBIIOJHEHUU, KOTOPhIE CMOT HWCHOPAaBUTh TPH HE3HAYUTEITHHOW IMOMOIIU
MpernojaBaTelis;- MPEICTaBUI PE3yabTaThl BBITIOJIHEHUS BCEX 3alaHUi JUIsI  CaMOCTOSITEITHLHOM
paboThI, yKa3aHHBIX B MPOrpaMMe AUCHUIUIMHBI / MOIyJsl / TIPAKTHUKH, IPH STOM 3aJ[aHUS BIMOJHEHBI
MOJIHOCTBHIO M Ka4eCTBEHHO;- NIPH YCTHOM OTBETE€ OOBSCHWI Y4EeOHBIM Marepuall, HHTEPIPETHPOBAI
CoZiep)KaHUe, OSKCTPAINOJMPOBAT BBIBOJBL,- TPU BBHIMOJHEHUH TMHCHMEHHOTO 3aJaHMs IPEICTaBHI
PETPOIYKTUBHYIO TIO3WIIMIO 3JIEMEHTHI aHAIW3a B ONMHCAHUHM CYTH W TyTEH pemeHus MpoOIeMbl
(3amaum, 3amaHus1), W3JIOKWI JOTHUECKYIO IMOCIENOBATEIHLHOCTh BOIPOCOB TEMBI;- NPH BBITIOJTHEHUH
TECTOBBIX 3aJaHWW N1ajl MpaBUJIbHBIE OTBETHI Ha /5 — 84 % 3amaHuii.

OTMeTKa  «yJOBICTBOPUTENBHO» [/  «3a4reHo»  (IOPOTOBBI  YpPOBeHb  C(HOPMHPOBAHHOCTH
KOMITETCHITMI (-MM)) BBICTABIISACTCS OOYdYaroIIEeMyCsl, KOTOPBIH B MPOILECCE W3YUCHHS AMCIUIUIHHBI 1
M0 pe3yabTaTaM MPOMEXKYTOYHOW aTTecTalluu:- OOHAPYXHJI 3HAHWE OCHOBHOTO MaTephana I0 BCEM
paszenam MporpaMMbl JUCIUILIHHBL /MOyl /| MPaKTUKUH B 00BEME, HEOOXOIUMOM ISl TAIbHEHIIICH
yaeObl © TpeAcTosAmeld paboTel 1O TNpodeccCHu, HO 3HAaHUS HWMEIOT TMPOOENbl M TUIOXO
CTPYKTYPUPOBAHBI;, - TIPHU BBINOJHEHUH 3aJaHUH, MPEIyCMOTPEHHBIX MPOTPAMMOi, B IIEJIOM CMOT
NpOACMOHCTPUPOBATE OCBAMBACMBIC HpO(l)eCCI/IOHa.HBHBIe YMCHHA, HO JOIMYCTHII OI_HI/I6KI/I B HX
BBIITOJIHCHHUHU, KOTOPBIC CMOI' UCIIPABUTHL IIPpH He3HA4YUTEIIbHOU nmomMomu npenogaBaTeiid;- NpCACTaBUII
PE3YIbTAaThl BBIMIOJIHCHUS BCCX Sa,Z[aHI/Iﬁ JJISL CaMOCTOSITCIILHOU paGOTBI, YKa3aHHBIX B IIPOrpamMme
JAUCUUILTHHBL / MOIyist / TIPaKTHUKHW, MPU 3TOM 3aJaHUsl BBHITIOJIHEHBI (POPMATBHO, KPATKO, PeQIICKCHS
HETOJHAs WM HOCUT (OpMalIbHBIA XapakTep, MPEICTaBICHO MOBEPXHOCTHOE OMHMCAHUE.- IPU YCTHOM
OTBCTC NPOACMOHCTPUPOBAJI 3HAHHUC 62130BBIX MOJIOKEHUN U KIHOYEBBIX HOHHTHﬁ, BCPHO BOCIIPOU3BCII
y‘IGGHOG COACPIKAHUC 663 HCIIOJIb30BAHUA OOIOJHUTCIBHOIO MaTcepHaja;- IpUA BbIIIOJHCHHUU
MUCHbMEHHOTO 3aJ[aHHsI MPEJCTaBUI PENPOIYKTUBHYIO MO3UIMIO B ONMHCAHUU CYTH U TYTCH PEIICHHS
npoOJieMbl (3a7a4u, 3aaHus);- TIPH BBIMOJIHEHUU TECTOBBIX 3aJaHUM Jall TpaBUIbHBIC OTBETHI Ha 60 —
74 % 3amauHuii.

OTMeTKa «HEYIOBIICTBOPUTEIbHO» | «HE 3auTeHO» (KoMmmeTeHuus(-uu) He chopMupoBaHa(-bl))
BBICTaBJISIETCS. 00ydaromieMycs, KOTOPBIH B Tpolecce HM3ydeHHs] MUCIMIUIMHBI M IO pPe3ylibTaTam
MPOMEKYTOUYHOW AaTTECTAIUU: - OOHAPYXHMJ OTCYTCTBHE 3HAHHWH JTHOO (parMeHTapHBIC 3HAHUS IO
OCHOBHBIM paszjiejiaM MpOrpaMMbl JUCHMIUIAHBI / MOAYNs /| TMPaKTHKH; - MPH BBIMOJHCHUU 3aJaHH,



MPEIYyCMOTPEHHBIX IMPOrpaMMOii, HE CMOI MPOJEMOHCTPUPOBATH OCBAaWBaeMble MPO(ECCHOHAIbHBIC
yMeHI/IH (I[OHYCTI/I.H HpI/IHI_[I/IHI/IaJII:HBIG OH_II/I6KI/I B HX BBIIIOJIHCHUU, KOTOpBIe HEC CMOTI' I/ICHpaBI/ITI:
HpI/I y1<a3aHlm Ha HHUX HpeHOI[aBaTe.HeM), J'II/I60 HC BBITIOJIHUJT 3adaHusA,- HC BBITIOJTHHJI
Hpe,Z[YCMOTpeHHBIe y‘-IGGHBIM IIJIAaHOM HpaKTI/I‘-IeCKI/Ie, J1a60paT0prle 3aJaHus1;,- HE IIOJHOCTBIO
BBIITOJIHWUJI 3adaHUs JJIs1 CaMOCTOHTeHBHOﬁ paGOTBI, yKa33.HHBIX B HporpaMMe AUCIHUITIINHBI / MO,Z[yJ'I}I

/ HpaKTI/IKI/I, J'II/I6O 3aJaHusl BBIIIOJIHCHBI HeBepHO, O4YCBUACH IljIaruart, - HpI/I yCTHOM OTBCTC
JOMYCTHIT (DAaKTHYECKHE ONIMOKH B MCIOJIb30BAHUM HAYYHOW TEPMHHOJIOTHH U HM3JI0KCHHH YIeOHOTO
COJICP)KaHUs, CIIeNall JIOKHBIC BBIBOMABI; - NMPH BBITOJHEHWH TECTOBBIX 3aJaHHHA Jall TPABHIbHBIC
orBeThl Ha 0 — 59 % 3amanuii.
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