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1 HOACHUTEJIBHAS 3AIIUCKA

1.1 Ilenn ocBOeHUN TUCHUILIMHBI:

(dbopMUpOBaHUE U PAa3BUTHE CHCTEMbI TEOPETHUCCKUX 3HAHHUA O CTUIIMCTHUECKUX CPENICTBAX SI3BIKA,
0 mpupose U (QYHKIUAX Pa3HBIX CTUJIEH S3bIKA, O CTUIMCTHUYECKON CTPYKTYpe TEKCTOB Pa3IMYHBIX
CTWIEH, 0 PYHKIIMOHAIBHBIX CTUIISAX SI3BIKA C LETBI0 CIIOCOOCTBOBATH 00JIee MOJTHOMY TOHUMAHUIO U
packpbITUi0 (OpMaIbHOW U COAEPKATETBHOM CTPYKTYpbl TEKCTa, YMEHHIO HWMH OIEpUpOBaTh B
MPaKTUYECKOU JeATEIbHOCTH.

1.2 MecTO TMCUMIJIMHBI B CTPYKTYpPe 00pa30BaTeJIbHOM MPOrpaMmbl

[IporpamMma nmucHUIIMHBL pa3paboTaHa B COOTBETCTBUU C (eAepalbHBIM TOCYAAPCTBEHHBIM
00pa3oBaTeNbHBIM CTAHJAPTOM BBICHIETO OOpa30BaHUs 10 HampaBieHHIO moArotoBku 44.03.05
[lemarornueckoe obOpazoBanue (C ABYMS NPOQMISAMU MOJITOTOBKH), YTBEPXKACHHBIM IPHUKA30M
Munobpuayku Poccum ot 08.02.2021 1. Nel25, mpodeccmoHaNbHBIM CTaHAAPTOM: IEJAror
(megaroruyueckasi esTeNbHOCTh B c(epe JOIIKOIBHOT0, Ha4yaJIbHOTO OOIIEro, OCHOBHOTO OOIIETo,
cpemHero obmero oopa3oBanus) (BOCIIUTATENb, YUUTENh), YTBEPKICHHBIM TPUKa30oM MUHUCTEPCTBA
TpyZAa U conranbHoi 3amuThl Poccuiickoit @enepannn ot 18.10.2013 1. Ne544H.

JucnunimuHa OTHOCUTCS K oOs3aTenbHOM dvacth Oyoka 1 «Jlucturmimuab)y ydeOHOro IiaHa
00pa3oBaTeNbHON MPOrpaMMbl, U3ydaercs B 7 cemectpe. Tpynoemkocts nucturinssl: 2 3E / 72 yaca,
B TOM 4mcIe 22 Jaca - KOHTaKTHas paboTa ¢ mpernoaaBareieM, S0 9acoB - camocTosiTeIbHas padoTa
(Tabnuma 2).

1.3 IlnanupyemMble pe3yabTaTbl 00y4eHHUS M0 TUCHHUILIUHE

JucnunivHa HampaBieHa Ha (JOpMUPOBAHUE KOMIIETSHITNH(-U), TPEICTABICHHBIX B Ta0uIie 1.

Tabnuya 1
Ilnanupyemble pe3yabTaThbl 00y4eHHs M0 JUCHUIINHE
Kon 1 HanMeHoBaHNME KOMIIETEHITUN

[Inanupyemblie pe3yibTaThl
WuaukaTopsl TOCTHKEHUS] KOMIIETEHIUU 00y4eHHUs Mo TUCIUILINHE
YK-4 Cnoco0eH ocyniecTBJIATH 1€J10BYI0 KOMMYHHUKAIUIO B YCTHOH U MUCbMEHHOH hopmMax Ha
rocyaapcrBeHHoM si3bike Poccuiickoii Denepannu U HHOCTPAHHOM(bIX) sI3bIKe(aX)
YK-4.1 Briageet cucteMoii HOpM pyCCKOTr0 JIMTEPATYPHOIO SI3bIKa|3HATH:!
MIPY €0 UCI0JIb30BAHUH B KAUECTBE TOCYIAPCTBEHHOTO s13bIKa PD|- IeKCHUUECKUI U TPaMMaTUYECKUI
U HOpPMaMH HMHOCTPAHHOTO(BIX) SI3bIKA(OB), HCIOJB3YET MUHUMYM B 00BEME,
pasnmuuHble  (GOpMBI, BHUIOBI  YCTHOM W  MHCHbMEHHOM|HEOOXOIUMOM ISt pabOTHI C
KOMMYHUKAIUH. WHOSI3bIYHBIMHU TEKCTaMU
VK-4.2 Hcnonb3yer S3bIKOBBIE CPEACTBA JUIS JIOCTHIKEHHsI|OOIEKYIbTYPHOR
MpoECCHOHAIBHBIX IIEJI€H HAa PYCCKOM W WHOCTPAHHOM(BIX )[HAIIPABJIEHHOCTH U
s3bIKE(aX) B paMKax MEXKIHYHOCTHOTO M MEKKYJIbTYPHOTO|OCYIIECTBIEHUS KOMMYHHUKAIIMH
OOIIeHHUS. Ha UHOCTPAHHOM SI3BIKE;
VYK-4.3 OcymecTBisieT KOMMYHUKALNIO B IIUGPOBOIl cpeze /isi|- OCHOBHBIE KYJIbTYpPHBIE
JTOCTHKEHUS TPOPECCHOHANBHBIX 1ened U 3P¢PeKTUBHOTO|TPAAUIIMH CTPAHBI U3y4aeMOTo
B3aMMOJICHCTBUSL. A3bIKa, IPABUJIA PEYEBOT0 ITUKETA
YmeTs:
yMeeT KOPPEKTHO IPUMEHSATh
SI3bIKOBBIE CPEJICTBA JIsl
JOCTHKEHUS MPOPECCUOHATBHBIX
1eseil Ha ”THOCTPAHHOM SI3bIKE B
paMKax MEeKJIUYHOCTHOTO U
MEXKYIBTYPHOTO OOIIEHUS
Bnaners:
BJIAJICET CUCTEMON HOPM PYCCKOIO
Y MTHOCTPAHHOTO SI3BIKOB
OIIK-8 Cnioco0eH ocymecTBIJISATH NMeJarorn4ecKylo 1esiTeJIbHOCTh HA OCHOBE CIEeNHAJIbHBIX
HAYYHBIX 3HAHUH
OIIK-8.1 [IlpumeHser MeTONbl aHaIM3a [eJaroruyecKor|3HaTh:
CUTyaluu, mnpodeccUOHANbHONH  pedeKCUM Ha  OCHOBE|OCHOBBI CHEIMATBHBIX HAYYHBIX
CIEIHUAIbHBIX HAayYHBIX 3HAHWW, B TOM YHUCJIEC B MPEAMETHOI|3HAHUI B 00JIACTH CTHIUCTHKU U
o0JacTH. pe3yNbTaThl HCCIeIOBaHUN B




OIIK-8.2 [IpoekTupyer u OCYILIECTBIISIET y4aeOHO-
BOCIIUTATEJIbHBIM IPOLIECC C ONOPOM Ha 3HAHUSA IIPEIMETHOU
00/1acTH, ICHUXOJNOrO-NEJArornyeckue 3HaHUS U Hay4HO-
000CHOBaHHbIE 3aKOHOMEPHOCTHU OpraHu3aluu
00pa30BaTENBLHOTO Mpolecca.

Mearorn4eckon JesiTeIbHOCTH
YmeTs:

UCIIOJIb30BATh CIeIHabHbIE
HAy4YHBIC 3HAHUS B 00JIACTH
CTWJIUCTUKU U PE3YyIbTaThl
UCCIIEIOBAHUM NIPH
OCYIIIECTBIICHUU Me1aroruuecKoi
JESITEIIbHOCTH

Bnaners:

HABBIKOM BBIOOpA MMEarOrMUYeCKUX
TEXHOJIOTHH MpodhecCuoHaATBHON
JIEATEIbHOCTH C YUYETOM
Pe3yJIbTaTOB HAYYHBIX
UCCJICIOBAaHHI B 00JIaCTH
CTHJIMCTUKH

IIK-10 Cnoco0eH ucno/ib30BaTh CUCTEMY JIMHIBUCTHYECKHX 3HAHUM, BKJIIOYAKOIYIO B ce0st
3HAHME OCHOBHBIX (DOHETHUYECKUX, JJeKCHYECKUX, TPAMMATHYECKHX, CJI0BO0OPA30BATEIbHBIX
SIBJICHUI U 3aKOHOMePHOCTell (yHKIMOHUPOBAHUS U3Yy4aeMOI0 HHOCTPAHHOIO SI3bIKA, €ro
(pyHKIMOHAIBHBIX PA3HOBHIHOCTEH

IIK-10.1 Bnanmeer cucTeMoil JIUHIBUCTUYECKHX 3HAHWUH IS
penieHust MpoeCCHOHAIBHBIX 3a71a4

I1K-10.2 Brinensger (yHKIIMOHAIIbHBIE Pa3HOBHIHOCTH
I/ISY‘-IaeMOI‘O A3bIKA U I/ICHO.HB3y€T X B paSJII/I‘IHBIX CI/ITyaI_[I/IHX
001IeHUs, B TOM YHCJIe TPOPECCUOHATHHOTO

3HaTh:

- OCHOBHBIE (POHETHYECKHE,
JIEKCUYECKHEe, TpaMMaTHIEeCKHE,
CIIOBOOOpPA30BaTEIbHBIC SABJICHUS U
3aKOHOMEPHOCTH
(GYHKIIMOHUPOBAHUS U3y4aeMOI0
WHOCTPAHHOTO SI3bIKA, €T0

(G yHKIIMOHATIbHBIE PA3HOBUIHOCTH;
- OCHOBHBIE 3aKOHBI CTPOCHUS,
pa3BUTHS U QYHKIIMOHUPOBAHUS
SI3BIKA.

YMers:

- OCYIIECTBIIATh YCTHYIO U
MUCHbMEHHYI0O KOMMYHHUKAIUIO Ha
WHOCTPAHHOM SI3bIKE, OCHOBBIBASICh
Ha CHCTEME JIMHTBUCTUYECKHIX
3HAHUM;

- HCIIOJIb30BATh MOJIyUYEHHBIE
3HAHMS B X0JI€ TIOCTIETYIOIIETO
U3Yy4eHHUs MpodeccnoHalIbHbIX
JUCITUTLINH.

Bnaners:

- CUCTEMOU JTMHTBUCTUYECKUX
3HAaHMWH, BKJIFOYAIOIIEH B ce0s
3HAaHME OCHOBHBIX (DOHETHUYECKHUX,
JIEKCUYECKHUX, TPaMMaTHYECKHUX,
CJIOBOOOPA30BATEIBHBIX SBICHHIA
Y 3aKOHOMEPHOCTEM
(GYHKIIMOHUPOBAHUS H3y4aeMOTO
MHOCTPAHHOTIO S3bIKA, €T0
(GYHKINOHATBHBIX
Pa3HOBHUIHOCTEIA.




2 COAEP) KAHUE JUCHUIIJINHBI
CeabMoii cemecTp

Tema 1. OcHoBHBIC PyHKIMH A3bIKA U peul. [IoHssTHE QYHKIIMOHATBHOIO CTHJIS.
[ToHATHE CcTUAS M CTWIMCTHKH. BbIpasurenbHble cpelacTBa M cTuiucTHueckue mnpuémsl. OOmiee
NOHATHE (PYHKIIMOHAIBHBIX CTUJICH s3bIKa. BapaTuBHOCTH S3bIKA.

Tema 2. KaTeropum Tponos u ¢puryp pedn.
[Tpobnems! cTuucTHueckoro uccienoBanus. [lonsatus «rpons» U «purypsl peun» . Knaccuduxanus
CpCACTB BbIPA3UTCIILHOCTU U CTUIIMCTUYCCKUX TPUCMOB

Tema 3. CTuancTHYECKHE PUEMBI H CPEACTBA BHIPA3UTEIbHOCTH (POHETHYECKOT0 YPOBHHI.
O6mas nadopmaruss. Onomaromnes. Anmnutepanus. Pudpma. Purwm.

Tema 4. CtuiiucTuyeckoe GyHKIIMOHUPOBAHNE TPAMMATHYECKUX
MOpP(}0I0ruYecKuX KaTeropui.

CBs3b CTWUINCTUKYU ¥ TpaMMaTUKU. CTUIIMCTUYECKHE TPUEMBI HCTIOIB30BAHMS CYLIECTBUTEIBHOTO.
CTunmucTuuecKue MMPUECMBI UCITOJIb30BAHUA ITPUJIAraTCJIbHOTO. CTUIUCTHUECKUE MMPUCMBbIL
HCIIOJIb30BAaHUSI MECTOUMEHU . CTUIMCTUYECKUE TPUEMBI HCTIOIb30BAHNS HAPEUUH.
Crunucruueckue IMPUCMBI UCITIOJIL30BaHUS IJ1aroJioB.

Tema S. JIekcnueckune CTUIMCTHYECKHE CPEICTBA.
O6m1as mHpopmarus. Tumbl JeKcHUecKnX 3HaYeHU ciioBa. Metadopa. Meronumus. Uponus.
3esrma. KanamOyp. Dnuret. OxctomopoH. Cunekaoxa. AHToHOMa3us. CpaBHeHHE. DB(hEeMU3M.
[Tepudpas. ['mnepbona. Knume. dnurpammer. [uratsr.

Tema 6. CUHTaKCHYeCKHE CTUJIMCTHYECKHE CPeACTBA
O6mas nnpopmanus. [pemnoxenne. A63an. Ctunuctudeckas naBepcus. O60coOIeHHAS
koHCcTpykuus. [lapamensnas koncTpykuud. [losrop. [lepeuncinenune. Uatpura. Kynemunanus.
Antute3a. Acungerod. [lonucunaeron. Dimuncuc. Ymonyanue. Putopuueckuii Bonpoc. Jlurora.

Tema 7. DyHKIHOHAJIBHO-CTHIeBAasA AU PepeHIHALUA AHTTTHIICKOT0

O6mas nadopmarus. bemnerpucruka. [loasus. [Ipoza. Apama. [Tyomumuctuka. OpaTopckoe
uckycctBo. Jcce. Craths. ['azeTHblii ctiub. Hayunsiii ctuinb. OdunuanbHblil CTHIIb.

Conep:xkanue padoT Mo TUCUUIIMHE

Tabauya 2
Bunet u popMbr paboThI, 9ac
KonrakTHas padota
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Tema 1. OcHOBHBIEC (DYHKLUH SI3bIKA U PEUH.
[lonsaTHe QYHKIMOHATIBHOTO CTHJISI. 2 6 8 I1K-10
YK-4, I1K-
Tewma 2. Kareropuu TporioB U GUryp pedm. 2 2(2) 6 10 10
Tema 3. CTunucTHYECKUE IPUEMBI U YK-4,
CpEeIICTBa BEIPA3UTEILHOCTH (POHETHIECKOIO OIIK-8,
YPOBHSI. 1 2 8 11 I1K-10
Tewma 4. Ctunuctuyeckoe YK-4,
(DYHKIIMOHUPOBAHUE IPAMMAaTHUYECKHX OIIK-8,
MOP(}OJIOTHYECKUX KaTErOpUH. 1 2 8 11 I1K-10
YK-4,
Tema 5. JIekcuuecKkre CTHIMCTHUCCKUC OIIK-8,
CpeJICTRa. 1 2 8 11 IK-10
YK-4,
Tema 6. CHHTaKCHYECKHE CTUIHCTUIECKIE OIIK-8,
CpeJICTBa 1 2 8 11 IK-10
YK-4,
Tema 7. @yHKIIMOHAIBHO-CTUIIEBAS OIIK-8,
JuddepeHnnanys aHrIMHACKOTO SI3bIKa 2 2(2) 6 10 I1K-10
YK-4,
OIIK-8,
IToaroroBka K 3a4eTy C OLIEHKOU [1IK-10
HTtoro no QUCIUILINHE 10 12(4) 50 72

* B cnayuae mpoBeneHWs KOHTAKTHOM WIJIM CaMOCTOSITENBHOM pPabOThl B (opMe MNpaKTHUECKOM
MOJTOTOBKH, Yachl Ha MPAKTHUYECKYIO MOJTOTOBKY YKa3bIBAIOTCS B CKOOKaX.



3 METOANYECKHUE YKA3ZAHUA 1JIA OBYYAIOIIUXCA 11O OCBOEHHUIO
JUCHUIITINHBI
Jli1g ycrienmrHoro oCBOE€HUs AMCLUMILIMHBI CIEAYET O3HAKOMHUTBCS C COAEPIKAHUEM Pa3JeiIOB U TEM IO
JUCLHUIUIMHE (CM. M. 2), ClIeI0BaThb TEXHOJIOTMYECKOH KapTe HpPU BBINOJHEHHHM CaMOCTOSTEIbHOU
pabotel (Tabm. 3), HCMONB30BaTh PEKOMEHIOBAHHbBIE pecypchl (I. 4) W BBINOJHATH TPEOOBAHUS
BHYTPEHHUX CTaHJIapTOB YHUBEPCUTETA.



4 YYHEBHO-METOJANYECKOE OBECIIEYEHHME JUCHUIIJINHBI

4.1 OcHoBHasi yyeOHasi IMTEepaTypa

1. Jlanmmna, Mapuna HukonaeBHa. CTUIMCTUKA COBPEMEHHOTO aHTJIIMHCKOTO S3bIKA =
English stylistics : yaeOHOE mocoOue 11t yupeKaeHU BhICIL. Tpod. 00pa3oBaHus MO HAIPaBICHUIO
"®unonorus" / M. H. Jlanmmmna ; ®umnon. dak., Cankr-Ilerepo. roc. yH-Ta. - Mocksa : Akaaemus ;
Cankr-IlerepOypr : @unonoruueckuii paxymnsrer CIIOI'Y, 2013. - 272 c. - (Bbiciiee
npodeccuonanibHoe obpazoanue. Gunonorus) (bakanaspuar). - bubnuorp.: c. 267. - ISBN 978-5-
8465-1008-1

2. CTUMCTHKA aHTIIMICKOTO A3bIKA : MPAKTUKYM IS 4 Kypca HalpaBlieHHEe OJITOTOBKU
«Jluarsuctukay / coct. U. F0. Kouemkosa ; Anraiickuii roc. nes. yH-T. - bapnayn : Antl'T1Y, 2015.
- 58 c. : un. - bubnuorp. B Tekcre. - URL: https://icdlib.nspu.ru/views/icdlib/4495/read.php (nara
obpamtenus: 05.05.2022) . - TeKkCT : 3MEKTPOHHBIN

4.2 /lomosiHUTEJbHAS YUeOHAsl JIUTEpaTypa

1. Apnonba, Upuna BnagumupoHa Crunnctuka. COBpEMEHHBIM aHTIMNCKUN SI3BIK :
yaeOHOe TTocoOue T By30B 10 CTICIHAIBHOCTH "AHTIIMICKUH sA3bIK" : om. M-BoM oOpa3zoBanus PO
/ Y. B. Apaonsg ; mox pen. [1. E. Byxapkuna. - 5-e uzj., ucrp. u gom. - Mocksa : ®nunra : Hayxka,
2002. - 384 c. - bubnuorp.: c. 377-380. - Yka3z.: c. 374. - ISBN 5-89349-363-X (®nunra). - ISBN 5-
02-022688-2 (Hayka)

2. KomeBasi, Nuna I'eoprueBHa.  CTWJIMCTHKA COBPEMEHHOTO AHTJIMMCKOrO SI3bIKA :
yueOHoe ocobue ais Boicil. mpod. oopazoBanus / U. I'. Komesas. - Mocksa : Akanemus, 2011. - 352
c. - (Beicmee mpodeccuonanpHoe oOpazoBanue. Ilemarormveckoe obOpaszoBanue) (bakamaBpuar). -
Bubnuorp. B koH1e pa3nenos. - 6akanaspsl. - ISBN 978-5-7695-6807-7

3. ["aneniepun, Mnes PomanoBuy. Ctunmuctuka aHTiuickoro si3bika = English stylistics :
y4eOHUK JJIs1 By30B [HA aHTIL. 513.] : JOMyIIeHO M-BOM BBICIIL. ¥ CPEIHETO CIEIUAIBHOTO 00pa30BaHUS
CCCP / W. P. Tanpniepun. - Mocksa : Kamxnsrit qom "JIMBPOKOM", 2012. - 336 c. - ISBN 978-5-
397-02661-1 : 331-00.

4, Paszunkuna, Huna MapkoBHa. @DyHKIMOHaIbHAS CTWJIMCTUKA aHTJIMICKOTO S3bIKA :

yaeOHOoe TocoOue uIst UH-TOB U (ak. HHOCTP. s13b1koB / H. M. Pazunkuna. - MockBa : Briciias mkomna
, 1989. - 182 c. - 0-35.

4.3 Pecypchbl OTKPBITOIO 10CTYIA
1. Hayunas snextponHas 6ubanorexa. URL: www.elibrary.ru

4.4 TexHonorn4yeckasi KapTa caMoOCTOSITeIbHOI padoThl CTyIeHTA

Tabnuya 3
Tembl AUCIUTUTHHEL [lepedeHs yueOHO-METOAMYECKOTO O0yCIIEUeHHUS
(HOMep McToYHMKA U3 1111 4.1-4.3)
3agaHus A7l CAMOCTOSTEILHON paboThI
BocbMoii cemecTp
Tema 1. OcHOBHbIE (PYHKIHMH SI3bIKA U PeUH. OcHoBHas yueOHas JuTeparypa: 1,2
Ionsitue GyHKIMOHAILHOTO CTHJIS. JononauTenpHas yueOHas mureparypa: 1, 2, 3, 4
Pecypcsl oTkpbITOrO focryna: 1

[ToaroToBKa yCTHBIX COOOIICHUN
BrinonHeHne mpakTUUECKUX 3aJaHUM

Questions:

1. What are the main trends in style study?

2. What forms and types of speech do you know?

3. What is a functional style and what functional styles do you know?

4. What levels of linguistic analysis do you know and which of them are relevant for stylistic
analysis?

5. What is the main concern of practical stylistics?

6. What is the ultimate goal of stylistic analysis of a speech product?




Practical tasks:
Ynpaxuenue 1. PaccMoTpure clieyroniue BbICKa3blBaHU U ONIPEJEIUTE
THUII PEYH, K KOTOPOMY OHU OTHOCSITCS .

1. A minute later, the private eye walked from the building toward the

car. (Grisham)

2. Goff said, "Things have changed. Your friend is in trouble and his word
don't go this far west anymore." (Puzo)

3. Her bowling was awful; she just sort of paddled up to the line and
dropped the ball. (Updike)

4."| say, old boy, where do you hang out?" Mr Pickwick responded that
he was at present suspended at the George and Vulture. (Dickens)

5. But then Sonny and Tom and Clemenza and Tessio were all agreed

that everything was under control and they all had more experience than he
did. (Puzo)

6. "l am Alpha and Omega - the first and the last,” the solemn voice
would announce. (D. du Maurier)

7. Fingering so much lettuce strengthens his nerves. (Updike)

8. "May be they want you to squeal on the clients". (Grisham)

VYnpaxuenue 2. [Ipoananusupyiite 0cOOEHHOCTH YCTHOM PeUH B CIIEAYIOIIEM
OTpBIBKE, TIepedpasrpyiiTe pasroBOPHbIC BBIPAKCHN HA HEHTPaTbHEIE,

JlaiiTe BapuaHT aHAJIOTUYHOI'O COOOIIEHU COTIaCHO TPEOOBAHUS M
MHUCHMEHHOW OHUIIUATBHON pedn.

| saw him there, | say "Where'ye going?" He runs off, I run after him. He
turns the corner, me too. He isn't there. Where's he now? | can't think....

Tema 2. KaTeropuu TponoB u (puryp peyu. OcHoBHas yueOHast JiuTeparypa: 1,2
JononnutensHas yueOHas nurepatypa: 1, 2, 3, 4
Pecypcsl oTkpbITOro gocryna: 1

IToaroToBka yCTHBIX COOOIIEHUI
BrinosnHeHne TpakTUUECKUX 3aJaHUM

Questions:
What are the tropes?
What is a stylistic device?
What is the difference between expressive means and a stylistic device?
Give the brief characteristics of the main tropes.
What classification of all the expressive means and stylistic devices was introduced by I.R.Galperin?

Practical task:
COCTaBBTC MHO)KCCTBCHHI)II‘/'I TECT Ha aHFHHﬁCKOM A3BIKE I10 Ka)KZ[OMy IIYHKTY TCMBbI

Tema 3. CruiincTHueckue npueMsl U cpeacTBa | OcHoBHas yueOHas nutepaTypa: 1,2
BBIPa3UTEJBLHOCTH (POHETHYECKOI0 YPOBHSI. JononnutensHas yueOHas nurepatypa: 1, 2, 3, 4
Pecypcbl OTKpBITOTO AocTymna: 1

IToaroToBKa yCTHBIX COOOIIEHUI
BrinonHenue npakTUUECKUX 3aJaHUN

Questions:
1. What is sound-instrumenting?
2. What cases of sound-instrumenting do you know?
3. What is alliteration? What is its function as a stylistic device?
4. What is assonance? What is its function as a stylistic device?
5. What is onomatopoeia? What is its function as a stylistic device?
Practical task:
I. Indicate the causes and effects of the following cases of alliteration, assonance and
onomatopoeia:
1. Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (1.Sh.)
2. He swallowed the hint with a gulp and a gasp and a grin. (R. K.)
3. His wife was shrill, languid, handsome and horrible. (Sc.F.)




4. The fair breeze blew, the white foam flew, the furrow followed free. (S. C.)

5. The Italian trio tut-tutted their tongues at me. (T.C.)

6. "You, lean, long, lanky lath of a lousy bastard!" (O'C.)

7. Tositin solemn silence in a dull dark dock, In a pestilential prison, with a life-long lock, Awaiting
the sensation of a short, sharp shock From a cheap and chippy chopper On a big black block. (W.C.)

8. They all lounged, and loitered, and slunk about, with as little spirit or purpose as the beasts in a
menagerie. (D.)

9. "Luscious, languid and lustful, isn't she?" "Those are not the correct epithets. She is - or rather
was - surly, lustrous and sadistic." (E.W.)

10. Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train came into the
station. (A.S.)

Tema 4. CtuimncTuueckoe pynkuuonupoBanue | OcHoBHas yueOHas nutepaTypa: 1,2
rpaMMaTH4YecKuX MOP(oJIornyecKnx JononnutensHas yueOnas nurepatypa: 1, 2, 3, 4
KaTeropui. Pecypcer oTkpeITOTO AOcTyma: 1

IToaroToBka yCTHBIX COOOIIEHUI
BrinonHeHne mpakTUUECKUX 3aJaHUM

Questions:

What is morphology?

Give the brief characteristics of a noun and its grammar categories as a SD.

Give the brief characteristics of an article as a SD.

Give the brief characteristics of a pronoun as a SD.

Give the brief characteristics of a noun and its grammar categories as a SD

. Give the brief characteristics of a verb and its grammar categories as a SD.

Practical task:

PaccmoTtpuTe cienyroinue npumepbl. OObSICHUTE POJIb MOPGHOJIOro-rpaMMaTHUSCKUX U JIEKCHKO-
TpaMMaTUYICCKUX KaTCFOpI/Iﬁ B CO3JaHUHU CTUINCTHYCCKOI'O 3(1)(1)€KT21.

One night | am standing in front of Mindy’s restaurant on Broadway, thinking of practically nothing
whatever, when all of a sudden | feel a very terrible pain in my left foot. (Runyon)

oarwNE

It’s good, that, to see you again, Mr. Philip, said Jim. (Caldwell)

Now, the Andorrans were a brave, warlike people centuries ago, as everybody was at one time or another
— for example, take your Assyrians, who are now extinct; or your Swedes, who fought in the Thirty Years’
War but haven’t done much since except lie in the sun and turn brown... (Berger)

A gaunt and Halloweenish grin was plastered to her face. (Erdrich)

She’s the Honourable Mrs. Beste-Chetwynde, you know, sister-inlaw of Lord Pastmaster — a very wealthy
woman, South American. (Waugh)

To hear her was to be beginning to despair. (Jarrell)
Ah! That must be Aunt Augusta. Only relatives, or creditors, ever ring in that Wagnerian manner. (Wilde)
That’s not the Mr. Littlejohn | used to know. (Waugh)

I pronounce that the sentence on the defendants, Noelle Page and Lawrence Douglas, shall be execution
by a firing squad. (Sheldon)

They are all being so formal. Let’s play a game to break the ice. (Bell)

Oh, I guess I love you, | do love the children, but | love myself, I love my life, it has some value and some
promise for me... (Cheever)

Let him say his piece, the darling. Isn’t he divine? (Waugh)

That’s the foolest thing | ever heard. (Berger)




Tema 5. Jlekcndyeckue cTHINCTHYECKHE OcHoBHas yueOHas uTeparypa: 1,2
CpeAcTBa. JononnutensHas yueOnas nurepatypa: 1, 2, 3, 4
Pecypcbl oTKkpbITOrO AocTyna: 1

IToaroToBka yCTHBIX COOOIIEHUI
BrinonHeHne npakTUUEeCKUX 3aJaHUM
Questions:

1. What can you say about the meaning of a word and its relation to the concept of an object (entity)?

2 What types of lexical meaning do you know and what stipulates their existence and
differentiation?

3. What SDs are based on the use of the logical (denotational) meaning of a word?

4. What is a contextual meaning? How is it used in a SD?

5. What is the difference between the original and the hackneyed SDs?

6. What is a metaphor? What are its semantic, morphological, syntactical, structural, functional
peculiarities?

7. What is a metonymy? Give a detailed description of the device.

8. What is included into the group of SDs known as "play on words"? Which ones of them are the
most frequently used? What levels of language hierarchy are involved into their formation?

9. Describe the difference between pun and zeugma, zeugma and a semantically false chain,
semantically false chain and nonsense of non-sequence.

10. What is the basic effect achieved by the play on words?

11. What is irony, what lexical meaning is employed in its formation?

12. What types of irony do you know?

13. What is antonomasia? What meanings interact in its formation?

14. What types of antonomasia do you know?

15. What semantic types of epithets do you know?

16. What structural types of epithets do you know?

17. What parts of speech are predominantly used as epithets and why?

18. What meaning is foregrounded in a hyperbole?

19. What types of hyperbole can you name?

20. What makes a hyperbole trite and where are trite hyperboles predominantly used?

21. What is understatement? In what way does it differ from hyperbole?

22. What is an oxymoron and what meanings are foregrounded in its formation?

23. What is a simile and what is a simple comparison?

24. What semantic poles of a simile do you know?

25. Find examples of each of the discussed stylistic devices in your home reading.

Practical tasks:

Exercise I. Analyse the given cases of metaphor from all sides mentioned above - semantics,
originality, expressiveness, syntactic function, vividness and elaboration of the created image. Pay
attention to the manner in which two objects (actions) are identified: with both named or only one -
the metaphorized one — presented explicitly:

1. She looked down on Gopher Prairie. The snow stretching without break from street to devouring
prairie beyond, wiped out the town's pretence of being a shelter. The houses were black specks on a white
sheet. (S.L.)

2. And the skirts! What a sight were those skirts! They were nothing but vast decorated pyramids;
on the summit of each was stuck the upper half of a princess. (A.B.)

3. I was staring directly in front of me, at the back of the driver's neck, which was a relief map of
boil scars. (S.)

4. She was handsome in a rather leonine way. Where this girl was a lioness, the other was a panther
- lithe and quick. (Ch.)

5. His voice was a dagger of corroded brass. (S.L.)

Exercise 1. In the following excerpts you will find mainly examples of verbal irony. Explain
what conditions made the realization of the opposite evaluation possible. Pay attention to the part of
speech which is used in irony, also its syntactical function:

1. The book was entitled Murder at Milbury Manor and was a whodunit of the more abstruse type,
in which everything turns on whether a certain character, by catching the three-forty-three train at Hilbury
and changing into the four-sixteen at Milbury, could have reached Silbury by five-twenty-seven, which
would have given him just time to disguise himself and be sticking knives into people at Bilbury by six-
thirty-eight. (P.G.W.)

2. When the, war broke out she took down the signed photograph of the Kaiser and, with some
solemnity, hung it in the men-servants' lavatory; it was her one combative action. (E.W.)




3. "l had a plot, a scheme, a little quiet piece of enjoyment afoot, of which the very cream and
essence was that this old man and grandchild should be as poor as frozen rats,” and Mr. Brass revealed the
whole story, making himself out to be rather a saintlike holy character. (D.)

4. The lift held two people and rose slowly, groaning with diffidence. (1.M.)

5. England has been in a dreadful state for some weeks. Lord Coodle would go out. Sir Thomas
Doodle wouldn't come in, and there being nobody in Great Britain (to speak of) except Coodle and Doodle,
there has been no Government (D.)

Exercise I11. Discuss the structure and semantics of epithets in the following examples. Define
the type and function of epithets:

1. He has that unmistakable tall lanky "rangy" loose-jointed graceful closecropped formidably clean
American look. (1.M.)

2. Across the ditch Doll was having an entirely different reaction. With all his heart and soul,
furiously, jealously, vindictively, he was hoping Queen would not win. (J.)

3. During the past few weeks she had become most sharply conscious of the smiling interest of
Hauptwanger. His straight lithe body - his quick, aggressive manner - his assertive, seeking eyes. (Dr.)

4. He's a proud, haughty, consequential, turned-nosed peacock. (D.)

5. The Fascisti, or extreme Nationalists, which means black-shirted, knife-carrying, club-swinging,
quick-stepping, nineteen-year-old-pot-shot patriots, have worn out their welcome in Italy. (H.)

Exercise IV. In the following examples concentrate on cases of hyperbole and understatement.
Pay attention to their originality or stateness, to other SDs promoting their effect, to exact words
containing the foregrounded emotive meaning:

1. I was scared to death when he entered the room. (S.)

2. The girls were dressed to kill. (J.Br.)

3. Newspapers are the organs of individual men who have jockeyed themselves to be party leaders,
in countries where a new party is born every hour over a glass of beer in the nearest cafe. (J.R.)

4. | was violently sympathetic, as usual. (Jn.B.)

5. Four loudspeakers attached to the flagpole emitted a shattering roar of what Benjamin could
hardly call music, as if it were played by a collection of brass bands, a few hundred fire engines, a thousand
blacksmiths' hammers and the amplified reproduction of a force-twelve wind. (A. S.)

Tema 6. CHHTaKCHUYECKHE CTHJIMCTHYECKHE OcHoBHas yueOHast JiuTeparypa: 1,2
CpeACTBa JononnutensHas yueOnas nurepatypa: 1, 2, 3, 4
Pecypcsl oTkpbITOrO foctyna: 1

[ToaroToBKa yCTHBIX COOOIICHUI
Brmonnenne IMPAKTUYICCKUX 3a).'[aHI/If/'I
Questions:
1. Comment on the length of the sentence and its stylistic relevance.
2. What do you know about one-word sentences?
3. Is there any correlation between the length and the structure of the sentence?
4. Can syntactical ambivalence be put to stylistic use?
5. What punctuation marks do you know and what is their stylistic potential?
6. What is a rhetorical question?
7. What types of repetition do you know?
8. Comment on the functions of repetition which you observed in your reading.
9. Which type of repetition have you met most often? What, in your opinion, makes it so popular?
10. What constructions are called parallel?
11. Have you ever observed chiasmus? What is it?
12. What types of inversion do you know? Which of them have you met more often and why?
13. What is suspense, how is it arranged and what is Us function?
14. What do you know about detachment and punctuation used with detached sentence members?
15. What sentence members are most often detached?
16. Speak about asyndeton and its functions.
17. Discuss polysyndeton. Give some examples from your reading.
18. What is attachment? When and where is it used? Have you met it in your reading?
19. What do you know about antithesis? Why is it viewed separately from parallel constructions?
20. Speak about the SD of climax and its types.
21. In what way does the structure of an emotive climax differ from that of other types?
22. What can you say about the negative form of the climax?
23. What is an anticlimax?
24. What is a litotes?




25. What is there in common between litotes and understatement?

Practical tasks:

Exercise 1. From the following examples yon will get a better idea of the functions of various
types of repetition, and also of parallelism and chiasmus:

1. I wake up and I'm alone and | walk round Warley and I'm alone; and | talk with people and I'm
alone and | look at his face when I'm home and it's dead, (J.Br.)

2. Babbitt was virtuous. He advocated, though he did not practice, the prohibition of alcohol; he
praised, - though he did not obey, the laws against motor-speeding. (S.L.)

3. "To think better of it," returned the gallant Blandois, "would be to slight a lady, to slight a lady
would be to be deficient in chivalry towards the sex, and chivalry towards the sex is a part of my character.”

(D)

4. Halfway along the righthand side of the dark brown hall was a dark brown door with a dark
brown settie beside it. After | had put my hat, my gloves, my muffler and my coat on the settie we three
went through the dark brown door into a darkness without any brown in it. (W.G)

5. I might as well face facts; good-bye "Susan, good-bye a big car, good-bye a: big house, good-
bye power, good-bye the silly handsome drearns. (J.Br.)

Exercise Il. Find and analyse cases of detachment, suspense and inversion. Comment on the
structure and functions of each:

1. She narrowed her eyes a trifle at me and said I looked exactly like Celia Briganza's boy. Around
the mouth. (S.)

2. He observes it all with a keen quick glance, not unkindly, and full rather of amusement than of
censure. (V.W.)

3. She was crazy about you. In the beginning. (R.W.)

4. How many pictures of new journeys over pleasant country, of resting places under the free broad
sky, of rambles in the fields and woods, and paths not often trodden-how many tones of that one well-
remembered voice, how many glimpses of the form, the fluttering dress, the hair that waved so gaily in the
wind - how many visions of what had been and what he hoped was yet to be - rose up before him in the old,
dull, silent church! (D.)

5. It Was not the monotonous days uncheckered by variety anduncheered by pleasant
companionship, it was not the dark dreary eveningsor the long solitary nights, it was not the absence of
every slight and easypleasure for which young hearts beat high or the knowing nothing ofchildhood but its
weakness and its easily wounded spirit, that had wrungsuch tears from Nell. (D.)

6. Of all my old association, of all my old pursuits and hopes, of all the living and the dead world,
this one poor soul alone comes natural to me. (D.)

Exercise I11. Discuss different types of stylistic devices dealing with the completeness of the
sentence:

1. In manner, close and dry. In voice, husky and low. In face, watchful behind a blind. (D.)

2. Malay Camp. A row of streets crossing another row of streets. Mostly narrow streets. Mostly
dirty streets. Mostly dark streets. (P. A.)

3. His forehead was narrow, his face wide, his head large, and his nose all on one side. (D.)

4. A solemn silence: Mr. Pickwick humorous, the old lady serious, the fat gentleman cautious and
Mr. Miller timorous. (D.)

5. He, and the falling light and dying fire, the time-worn room, the solitude, the wasted life, and
gloom, were all in fellowship. Ashes, and dust, and ruin! (D.)

6. She merely looked at him weakly. The wonder of him! The beauty of love! Her desire toward
him! (Dr.)

7. Ever since he was a young man, the hard life on Earth, the panic of 2130, the starvation, chaos,
riot, want. Then bucking through the planets, the womanless, loveless years, the alone years. (R.Br.)

Exercise V. Indicate the type of climax. Pay attention to its structure and the semantics of its
components:

1. He saw clearly that the best thing was a cover story or camouflage. As he wondered and wondered
what to do, he first rejected a stop as impossible, then as improbable, then as quite dreadful. (W.G.)

2. "lIs it shark?" said Brody. The possibility that he at last was going to confront the fish - the beast,
the monster, the nightmare - made Brody's heart pound. (P.B.)

3. If he had got into the gubernatorial primary on his own hook, he would have taken a realistic
view. But this was different. He had been called. He had been touched. He had been summoned. (R.W.)

4. We were all in all to one another, it was the morning of life, it was bliss, it was frenzy, it was
everything else of that sort in the highest degree. (D.)

5. Like a well, like a vault, like a tomb, the prison had no knowledge of the brightness outside. (D.)




OcHoBHas yueOHas uTeparypa: 1,2
Tema 7. ®DyHKIHOHATBHO-CTHJICBASsI JononnutensHas yueOnas nurepatypa: 1, 2, 3, 4
nuddepeHunanys AHIJIMHCKOTO A3bIKA Pecypcel oTkpeITOrO Aoctyna: 1

IToaroroBka yCTHBIX COOOIIEHUI
BrinonHeHne npakTUUEeCKUX 3aJaHUM
Questions:
. What types of language communication do you know?
. What are the main characteristics of oral speech?
. Enumerate functional styles of contemporary English.
. What do you know about the scientific style?
. Characterize the official style.
. Discuss the peculiarities of the newspaper style.
. What are the main features of the publicist style?
. What is the status of the belles-lettres style among other functional styles?
. What dichotomies between the types and the forms of language communication do you know?
Do they correlate?
10. Can you think of any intermediate styles, boasting of qualities of two or even more "regular”
styles?

O©CoO~NO O, WNPEF

Practical tasks:

anamnelme 1. YcraHoBuTE THII (l)yHKlII/IOHaJIBHOFO CTUJIA B KA’KAOM U3 OTPLIBKOB U BBIJIC€JIUTE
OTIHYUTC/IBbHBIC YE€PThI, YKA3bIBAIOIIIUE HA Cl'lelll/l(l)l/l‘le(!](l/lﬁ XapaKTep TOoro Wi HHOro CTuJis.

1. The trees cease to march in rows and grow together more thickly. These are older trees. The darkness
under them is denser and the ground is steeper. Rocks jut up through the blanket of needles, scabby with
lichen; collapsed trunks hold intricate claws across his path. At places where a hole has been opened up in
the roof of evergreen bushes and yellow grass grow in a ~ 126 ~ hasty sweet-smelling tumble, and midges
swarm. These patches, some of them broad enough to catch a bit of the sun slanting down the
mountainside, make the surrounding darkness darker, and in pausing in them Rabbit becomes conscious,
by its cessation, of a whisper that fills the brown caverns all around him.

2. Consumer spending up, but morale at 4-month low WASHINGTON (Reuters) - Worries over high
unemployment pushed U.S. consumer confidence to a four-month low in August, while spending rose
modestly in July, indicating the economy's recovery from recession would be lethargic. The Reuters /
University of Michigan Surveys of Consumers said on Friday its final index of confidence for August fell
to 65.7, the lowest since April, from 66.0 in July. However, sentiment improved from early this month. A
separate report from the Commerce Department showed consumer spending edged up 0.2 percent in July,
driven by the government’s "cash-forclunkers" program that fueled demand for autos, after increasing 0.6
percent in June. Incomes, however, were flat after a steep 1.1 percent drop in June, underscoring the
pressure on households from falling housing prices and rising unemployment. "The big driver of the
economy is still on the sidelines. The household sector is worried about the job market and until that
shows some significant improvement, households are going to be pretty restrained,” said Bill Hampel,
chief economist at the Credit Union National Association in Washington.

3. After they drank their coffee Mrs. Corleone took one of Kay's hands in her two brown ones. She said
quietly, "Mikey no gonna write you, you no gonna hear from Mikey. He hide two-three years. May be
more, maybe much more. You go home to your family and find a nice young fellow and get married."”
Kay took the letter out of her purse. "Will you send this to him?" The old lady took the letter and patted
Kay on the cheek. "Sure, sure," she said. ."'You forget about Mikey, he no the man for you any more."

Ynpaxknenune 2. Onpenesure, B KAKOM CTHJIE MOTYT BCTPETHTBCS cJIeAyIolye (pparMeHThl TeKCTOB.
- The process is called photosynthesis.

- The position of war pensioners is said to be kept under close review.

- Seems odd, doesn't it, fellas?

- We are pleased to have received your order.

- The summer sun rising in the east was red.

- Irag: From Gunboat Diplomacyto Gunpoint Democracy

- Highly esteemed members of the conference!

- As sales rise, that's likely to lead to more jobs in the construction industry.

VYunpaxuenue 3. [Ipeoopa3yiiTe npeanokeHus B aHIVIMIICKHe Fa3eTHbIE 3ar0JIOBKHU, YYUTHIBasi HX
CTHJIHCTHYECKHE 0COOEHHOCTH.




A secret nuclear fuel plant has been revealed in Britain.
What President said about the summit conference.

The government discussed the effect of price control.

There has been a significant drugs scandal involving the DJ.
Russian tennis-players are winning the US Open.

Sales of new US homes surged 9.6 percent in July.

Here are the pros and cons of debit cards and credit cards

[IpakTudeckoe 3a1anue (HaMUCAHUE CTUIIMCTHYECKUX aHAIM30B TEKCTOB Pa3IMUHBIX (PYHKIIMOHAIBHBIX
CTHJICH C OIOpOi Ha MpeIaracMyro IPUMEPHYIO CXEMY)

prwepﬂaﬂ cxema cmuiucmudecKkoco anaiuza mexkema

The theme of the text.

The functional style, substyle and the model of the text in the given style:

Belles-lettres style:

language of poetry (a ballad, a poem, a sonnet, etc);

emotive prose (a story, a novel, etc and within it — a dialogue, a monologue, a description, a portrait, the
author’s narrative, the speculations, etc);

language of drama (a play).

Publicistic style:

oratorical (an oratory or a speech);

the essay (moral, philosophical, literary);

journalistic articles (a political, social, economic article, a book review, a pamphlet).

Newspaper style (a brief news item, an editorial, a newspaper, report, an advertisement, an
announcement etc).

Scientific prose style (an article, a monograph, etc).

The style of official documents:

the language of business documents;

the language of legal documents;

the language of diplomacy;

the language of military documents (a memorandum, a pact, a note, an agreement, a protest, etc).
The variety of the language used (spoken or written).

The composition of the text and the content of the text being analyzed.

The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical, humorous, sarcastic, etc).
Expressive means and stylistic devices at all levels and the effect they produce:

phonetic;

morphological,

lexical,

phraseological,

syntactical;

graphical.

The conceptual information contained in the whole text, its main idea and the author’s “message” to the
reader.

Summing up the analysis.

9. Personal impression of the text.

IloaroroBka K 3a4eTy € OLEHKOMH OcHoBHas yueOHas uTeparypa: 1,2
JomonuutensHas yueOHas nureparypa: 1, 2, 3, 4
Pecypcbl oTKpbITOrO AocTyna: 1

4.5 BoinoJiHeHHe KYypcoBOii padoThl (MpPoeKTa): KypcoBas paboTa 1Mo JaHHOW TUCIUILUIMHE HE
peycCMOTpeHa



5 PECYPCbI, HEOBXOJUMBIE JJJIS1 OCYIMECTBJIEHUS OBPA3OBATEJIBHOI'O
IMTPOLECCA 110 JUCHHUITVINHE

5.1 UudopManmoHHbIE TEXHOJIOTHH

OOpa3oBaTenbHBI MPOLECC OCYHIECTBISACTCS C MNPUMEHEHHEM JIOKAJbHBIX M PACHpEIeNCHHBIX
UH()OPMALMOHHBIX TEXHOJOTUH (Ta0muib! 4, 5).
JIokanbHbIe HH(POPMALMOHHbIEC TEXHOJIOTHH
Tabauya 4
ITepeuenb
JIUIICH3UOHHOI'O U
cBOOOIHO
I'pynna pacrpocTpanieMor PeKBU3UTHI OATBEPK/IAIONIETO
NPOrpaMMHBIX | O MPOrpaMMHOr0 | AyauTopus OKVMEHTA
CpelCTB obecrieueHus, B HOXYM
TOM YHUCJIC
OTEUECTBEHHOT'O
IPOU3BOJICTBA
0 : . :
Hﬁ)ﬁ;ﬁﬁ;ﬂ LibreOffice 207 https://ru.libreoffice.org/about-us/license
Onepanmonnere (Manjaro Linux http://gostrf.com/normadata/1/4293798/42
CHCTEMBI XFCE & KDE 207 93798256.htm
Hayunsre e SageMath
pacueTbl e Scilab
: 'F\)/ISaF))(F')ma 207 http://gostrf.com/normadata/1/4293798/42
93798256.htm
e Cpena
CTaTHCTHYECKUX
BbIUMCIICHUN R
Ipapuyeckne |GIMP 207 https://www.gimp.org/about/COPY ING
PEIaKTOPBI
Bpaysepsr (8eo- Firefox 207 https://rusgpl.ru/
00o03peBaresm)

PacnpenesieHHble HH(POPMALMOHHBbIE TEXHOJIOTHH

Tabnuya 5

I'pynma

HaumenoBanue

bubnnorexku n oOpazoBaTeIbHBIC PECYPCHI (B

TOM YHUCJIC ICPCOHATILHBIC CalTHI
npenonasareneiit KO ®I'BOY BO «HITIY »)

OnextponHas oubmmorexa HI'TIY
http://lib.nspu.ru

OnexrponHas 6ubmmoreka K@ OI'bOY BO
«HI'TIY» http://lib.kfnspu.ru/

[lepconanbHble caiiTel npenonasareneid KO
OI'BOY BO «HI'TIY » http://prepod.nspu.ru

Cucrema 3JIEKTPOHHBIX MOPTGHOINO CTYICHTOB
HI'TTY https://www.nspu.ru/portfolio/

5.2 MaTepuajbHO-TeXHHYECKOe o0ecredeHne TUCIUNINHBI

Tabnuya 6



http://gostrf.com/normadata/1/4293798/42
http://gostrf.com/normadata/1/4293798/42
http://www.gimp.org/about/COPYING
http://www.gimp.org/about/COPYING
http://lib.nspu.ru/
http://lib.kfnspu.ru/
http://prepod.nspu.ru/
http://www.nspu.ru/portfolio/

Homep 1 HannmeHoBaHue
(Tpu HANMTUYUN)
MOMEILEHUs AJIs
OCYIIECTBIICHUS
oOpazoBaTeabHOU
JeSTeLHOCTH

[IepeueHb OCHOBHOTO
o00opyaoBaHMs

AJipec MecTa OCYIIECTBICHUS
0o0pa3oBaTeIbHON ACATETHBHOCTH
(MECTOIOIOKEHUE COTIIaCHO
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6 OHEHOYHBIE MATEPHAJIBI
6.1 OneHoYHBIE MaTepHAJIbI JIA IPOBEAECHNS TEKYIEro KOHTPOJIS yCIeBAeMOCTH
Tabauya 7
Ne n/mt | HanmeHnoBanue Temsl | Kon xomnereHuun | DopMBI IPOBEPKHU
CenpMoii ceMecTp

Tema 1. OcHOBHBIE PYHKINU
1 s3pIKa U peun. [lonstue I1K-10 1. YcTHBIN OTBET CTYyACHTA
(YHKIIMOHATIHHOTO CTHJIS.

Tema 2. Kateropuu Tponos u

—_—

. YCTHBIN OTBET CTYZECHTA

2| buryp peun. VK-4,TK-10 | oo
Tema 3. CtunucTuyeckue npuemMbl A
3 Y CPEJCTBA BBIPA3UTEIbHOCTH YK-4, OIIK-8, I[1K-10 2' TSCT a

(OHETHYECKOTO YPOBHSI.
Tewma 4. Ctunucruueckoe
(GYHKIIMOHUPOBAHHE VK-4. OITK-8. TTK-10 |- [IpakTudeckoe 3amanue
rpaMMaTH4YEeCKHX ’ ’ . Tect
MOP(}OTOTHUECKUX KATETOPHIA.

N —

5 Tema 5. JIekcuueckue VK-4, OTIK-8, TTK-10 1. [IpakTrueckoe 3agaHue
CTUJIMCTUYECKHUE CPEJICTBA. 2. Tect

6 Tema 6. CuHTaKCUYECKUE VK-4, OTTK-8, TTK-10 1. TlpakTuueckoe 3a1anue
CTHWJINCTUYECKUE CPEACTBA 2. Tect

Tema 7. OyHKIMOHAIBHO-
7 ctuieBas qudepeHnmanus VK-4, OIIK-8, I1IK-10
aHTJIUICKOIO

. [IpakTrueckoe 3a1anue
. Tect

N —

6.2 OneHOYHBbIE MAaTEePHAJIbI JJIS POBeEIeHNsI MPOMEKYTOYHO! aTTecTAMH 00y4aromuXcst
Tabauya 8

OneHouyHble MaTEpUabl U1 IPOMEXYTOUYHOHN aTTecTaluu

CenbMmoii cemectp (3a4eT ¢ OLEHKOI)

Koa xomnerenmun: YK-4, OIIK-8, ITK-10

1. Teopernueckwuii Bompoc.
IIpuMepHBIii IEpeYeHb BOIIPOCOB K 3a4ETy:

1. The object of stylistics. The concept of style in the language. Stylistics and other linguistic
disciplines. Expressive means and stylistic devices. Classification of stylistic devices.

2. Metaphor and simile, their classification and stylistic functions.

3. Metonymy, synecdoche, antonomasia and their stylistic functions.

4. Epithet, its classification and stylistic functions.

5. Hyperbole, understatement and litotes and their stylistic functions.

6. The stylistic functions of pun, zeugma, semantically false chains, and violation of
phraseological units.

7. The stylistic functions of ellipsis, rhetorical question, apokoinu construction, and detached
construction.

8. The stylistic functions of inversion, aposiopesis and suspense.

9. The types and stylistic functions of repetition, parallel constructions and chiasmus.

10. The stylistic functions of syntactical connectives and gap-sentence link.

11. Represented speech, its types and stylistic functions.

12. The stylistic functions of gradation and its types.

13. The stylistic device of periphrasis, its types and functions.

14. Irony and oxymoron and their stylistic functions.

15. The stylistic functions of antithesis and anticlimax.

16. Phonographical stylistic devices and their functions.

17. The classifications of functional styles in the English language.

18. Linguistic features of the belles-lettres style. The typical features of the substyles.

19. The general characteristics of the publicist style. The typical features of the genres of the
publicist style.




20. The typical features of newspaper style. The general characteristics of the genres of newspaper
style.

21. The style of official legal, diplomatic and business documents.

22. The typical features of the style of scientific works.

2. HpaKTquCKOG 3a1aHueC (HaHI/IcaHI/IG CTUJIIMCTUYCCKUX aHAJIM30B TCKCTOB PAa3JIMYHbIX
(GYHKIIMOHATBHBIX CTUJIEH C OMTOPOH Ha MpeAsiaracMyro IPUMEPHYIO CXEMY)
HpI/IMepHaH CXEeMa CTUJIIMCTHYCCKOI'O aHaJIn3a TEKCTa

1. The theme of the text.

2. The functional style, substyle and the model of the text in the given style:
Belles-lettres style:

 language of poetry (a ballad, a poem, a sonnet, etc);

» emotive prose (a story, a novel, etc and within it — a dialogue, a monologue, a description, a
portrait, the author’s narrative, the speculations, etc);

 language of drama (a play).

Publicistic style:

« oratorical (an oratory or a speech);

* the essay (moral, philosophical, literary);

 journalistic articles (a political, social, economic article, a book review, a pamphlet).
Newspaper style (a brief news item, an editorial, a newspaper, report, an advertisement, an
announcement etc).

Scientific prose style (an article, a monograph, etc).

The style of official documents:

* the language of business documents;

« the language of legal documents;

the language of diplomacy;

« the language of military documents (a memorandum, a pact, a note, an agreement, a protest, etc).
3. The variety of the language used (spoken or written).

4. The composition of the text and the content of the text being analyzed.

5. The dominant emotional tone of the text (neutral, lyrical, dramatic, ironical, humorous, sarcastic,
etc).

6. Expressive means and stylistic devices at all levels and the effect they produce:

» phonetic;

* morphological;

* lexical;

« phraseological,

 syntactical;

 graphical.

7. The conceptual information contained in the whole text, its main idea and the author’s “message”
to the reader.

8. Summing up the analysis.

9. Personal impression of the text.




Kputepun BbICTaBJIeHHSI 0TMETOK

OtMeTKa «OTIMYHO» | «3a4TeHO» (BBICOKMH YpPOBEHb C(HOPMHUPOBAHHOCTH KOMIIECTEHUUH (-1H))
BBICTABIISIETCS OOYYaroIIeMycCsi, KOTOPBI B MPOIECCe W3YYCHHS AUCUUIUIMHBI U IO pe3yiabTaTam
MPOMEKYTOUHON aTTECTallMH: - OOHAPYKUJI CHUCTEMHBIC 3HAaHUS IO BCEM paslielnaM MPOrpaMMbI
JUCHUTUTHHBL | MOIyJsl /TMPAKTUKH, MPOJEMOHCTPUPOBAI CIIOCOOHOCTh K HMX CaMOCTOSTEILHOMY
MOMOJIHEHUIO, B TOM YHCJIE€ B paMKaX Yy4eOHO-HCCIeIOBAaTEIbCKOW M HAayYHO-HCCIEIOBATEIbCKOM
NEeSTeNIbHOCTH;- TPU  BBIOJHEHUU  3a/aHui, MPEeIyCMOTPEHHBIX IPOrpaMMOM,  YCHEIIHO
POJIEMOHCTPUPOBAJI OCBaUBACMbIC B paMKaX TUCHUIUTUHBI / MOIyJIst / TPaKTUKU MPOQECCHOHATbHBIC
YMEHHMsI;- TPEACTaBHII PE3yJbTaThl BBIMIOJHEHUS BCEX 3aJaHUMl Ui CaMOCTOSTENbHONM padoThI
MOJIHOCThIO W Ka4eCTBEHHO, Ha TBOPYECKOM YPOBHE, BBIPA3Wi JIMYHOCTHYIO 3HAUMMOCTh
NEeSTeNIbHOCTH;- TPU YCTHOM OTBETE BBICKA3aJl CAMOCTOSITENIbHOE CYXKIEHHE Ha OCHOBE HCCIIEI0OBaHUS
TEOPETUYECKHX MCTOYHHUKOB, JIOTUYHO M apryMEHTHPOBAHHO W3JIOKWI MaTepuas, CBs3ajl TEOPHUIO
C MPAKTUKOW TOCPEICTBOM WILIIOCTPUPYIOIIUX MPUMEPOB, CBOOOJHO OTBETUJI HA JOIMOJHUTEIbHBIE
BONPOCHI;-  MPH  BHINOJHEHWH  MUCBMEHHOTO  3aJaHusl  MpPEJICTaBWI  COJEpKaTeIbHBIH,
CTPYKTYPUPOBAHHBIN, TIIyOOKHI aHAIU3 CYTH M MyTEeH pemieHus mpoOsaeMsbl (3a1auu, 3a/1aHus);- pU
BBITIOJTHEHUH TECTOBBIX 3aJJaHUI a1 MpaBuiIbHbIE OTBETHI Ha 85 — 100 % 3amanuii.

Otmerka «xopomio» /[ «3adureHo» (CpeaHuil ypoBeHb C(HOPMHUPOBAHHOCTH KOMITETCHIUN (-UH))
BBICTABJISIETCS. O00Y4YaromeMycsi, KOTOPBIi B TpoIlecce W3yYeHHs IUCHUIUIMHBI M 10 pPe3yJbTaTam
MPOMEKYTOUYHOW AaTTECTAllMK:- OOHApYXWJ 3HAHWE OCHOBHOTO Marepuaja IO BCEM pasjeiaM
NpOrpaMMbl JUCHUILIHHBI /MOAYJs |/ TIPaKTUKUA B 00bEME, HEOOXOIUMOM s JajbHEHIIeH ydeOnl n
npenacrosimeid padoTel o mpodeccuu, MPOJEMOHCTPUPOBAT CIIOCOOHOCTh K MX CaMOCTOSATEIHLHOMY
MOTIOJHEHHIO;-  TPU  BBINOJHEHWUM  3a/laHdl,  TPEJYCMOTPEHHBIX  MPOTPaAaMMON,  CMOT
MPOJIEMOHCTPUPOBATh OCBaMBaeMble Mpo(deccCHoHAbHBIE YMEHHS, HO TOMYCTHII HEMPUHIUMUATHHBIE
OMMOKA B WX BHINOJHEHUH, KOTOpPhIE CMOT HCHOPAaBUTh TMPH HE3HAYUTEIHHOW MOMOIIH
MpernoaBaTelis;- MPEICTAaBUI PE3yIbTaThl BRIMOJTHEHUS BCEX 3aJlaHUU IJIi CAMOCTOSTENILHOM paboTHI,
yKa3aHHBIX B TPOrPaMMe TUCIUILTHHBI / MOTyJIs / IPAKTHKH, TIPH ATOM 33[aHUSI BHITIOJTHEHBI TTOJTHOCTHIO
Y Ka4eCTBEHHO;- IPU YCTHOM OTBETE OOBSICHWI Y4YeOHBIH MaTepual, HHTEPIPETUPOBAIL COJEpKaHHE,
AKCTPANIOIMPOBAIT BBIBOBI;- TIPU BBIMOJHEHHH MMCHMEHHOTO 3aJaHUsl TPEACTABIII PENPOAYKTHBHYIO
MO3UIIMIO DJIEMEHTHI aHaJN3a B ONMMCAHHWU CYTH W IyTeH peIIeHUs MpoOJieMbl (3a1aud, 3aJaHus),
M3JI0KHIT JIOTHYECKYIO TTOCIIEIOBATEIBHOCTh BOIIPOCOB TEMBI;- TPHU BBIMOJHEHUU TECTOBBIX 3aJaHHM
Jan TpaBWIIbHBIE OTBETHI Ha 75 — 84 % 3amanwuii.

OTMeTKa «yI0BJIETBOPUTEILHO» / «3a4TeHO» (TIOPOTrOBBIN YPOBEHb C(HOPMUPOBAHHOCTH KOMITETEHITUI
(-uu)) BICTABIISIETCST OOYUAIOIIEMYCsI, KOTOPBIH B IMPOIIECCE U3YUEHUS AUCIUIUIMHBI U TI0 PE3yJIbTaTaM
MIPOMEXKYTOYHON aTTecTaluu:- OOHApYXWJ 3HAaHWE OCHOBHOIO MaTepHajlia II0 BCEM pasJeiam
IPOrpaMMbl JAHCIHUIUIMHBI /MOAYNS / TPakTUKA B 00BEME, HEOOXOAMMOM JUIS JallbHEHIeH yaeOnl u
npeacTosimeid padoThl MO MpodeccHu, HO 3HAHUS MMEIOT MPOOEIBI U TNIOX0 CTPYKTYPHPOBAHBL, - TIPH
BBITIOJTHEHUM  33JIaHUH, TPEIYCMOTPEHHBIX IPOrPaMMOM, B IICJIOM CMOT IPOJEMOHCTPHUPOBATH
ocBanBaeMble MPO(ecCHOHANBHBIE YMEHHUS, HO JOMYCTHJI OIIMOKHM B UX BBIMOJHEHUU, KOTOPBIE CMOT
UCIIPAaBUTh TPHU HE3HAYUTEIHHOW TOMOIIM IPENOoIaBaTes ;- MPEICTABUI PE3YIbTaThl BBIMOTHCHUS
BCEX 3alaHUil I CaMOCTOSTEIbHON pabOThl, YKa3aHHBIX B MPOrpaMMe TUCHMILIMHBI /| Momyis /
MPAKTUKW, TPU ITOM 3aJlaHUs BBHITIOJHEHBI (JOPMATBHO, KPaTKO, pedIieKcHsl HEMOJIHAS WM HOCHT
dbopManpHBIA ~ XapakTep, MPEICTAaBICHO MOBEPXHOCTHOE OMHUCAHHWE.- TIPHU YCTHOM  OTBETE
MPOJIEMOHCTPUPOBAT 3HAHUE 0A30BBIX TMOJOXKEHHA M KIIOUEBBIX IOHSATHH, BEPHO BOCIPOU3BEIN
yueOHOEe cojepxkaHue O0€3 WCHOIb30BaHUS JOMOJHHUTEIHLHOTO MaTepuasa;- IMPH BBITOIHEHUU
MMCBMEHHOTO 33J]aHusl MPEACTABUI PEIPOIYKTUBHYIO MO3UIUI0 B ONMUCAHWHM CYTH M NyTEH pEIICHHS
poOJieMbl (3a7a49d, 3a/1aHKsl);- TIPH BHIMIOJHEHWN TECTOBBIX 3aJaHUI J1al IpaBUJIbHbBIC OTBETHI Ha 60 —
74 % 3amaHuii.

OTMeTKa «HEYIOBJIETBOPUTEILHO» /| «HE 3auTeHO» (KommereHiusa(-uu) He chopmupoBaHa(-bl))
BBICTABJISIETCS OOY4YalOMIEMyCsi, KOTOPBI B TIpOIleCCe W3YYCHUS TUCIHHMIUIMHBI W IO pe3yibTaTram
MPOMEKYTOUYHOW aTTECTAlMU: - OOHAPYKWJI OTCYTCTBHE 3HAaHWH MO0 (parMEeHTapHbIC 3HAHUS IO
OCHOBHBIM pa3jieiaM MPOrpaMMbl JUCIHMIUIMHBI / MOIYJIst / TIPAKTHKH; - TIPU BBIMOJHCHUN 3aaHUH,



IPESYCMOTPEHHBIX MPOrPaMMOM, HE CMOT MPOJIEMOHCTPUPOBATH OCBaMBaeMble MPOQeCcCHOHATbHbIC
yMeHI/IH (,Z[OHyCTI/IJI HpI/IHI_[I/IHI/IaJII:HBIG OH_II/I6KI/I B HX BBIIIOJHCHUH, KOTOpBIe HEC CMOr I/ICHpaBI/ITB
HpI/I y1<a3aHlm Ha HHX npenozlaBaTeneM), J'II/I60 HC BbIIIOJHUII 3aJaHuA;- HE BBIIIOJIHHNII
Hpe,Z[YCMOTpeHHBIe y‘~I€6HBIM IIJIAaHOM HpaKTI/I‘-IeCKI/Ie, J1a60paT0prIe 3aJaHus;- HE II0JIHOCTBIO
BBIITOJIHWUJI 3adaHUs JJIs1 CaMOCTOHTeHBHOﬁ paGOTBI, yKa33.HHBIX B HporpaMMe AUCIHUITIINHBI / MO,Z[yJ'I}I

/ HpaKTI/IKI/I, J'II/I60 3aaHUsl BBIITOJIHCHBI HeBepHO, O4YCBHUACH IlJIaruvar, - HpI/I yCTHOM OTBCTC I[OHYCTI/IJI
(dakTHuecKue OIMMOKK B HWCIONB30BAaHMM HAyYHOW TEPMHUHOJOTHHM W HW3JIOKEHUH Y4eOHOTO
COJICP)KaHUs, CJIENNall JIOKHBIC BBIBOJIBI, - MPH BBHIMOJHCHHM TECTOBBIX 3aJaHWi Jall PaBUJIbHBIC
orBeThl Ha 0 — 59 % 3amanuii.
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